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This proposal requests the encoding of four combining characters and six spacing characters used in
the early Middle English Ormulum. If this proposal is accepted, the following characters will exist:

7”7’

1AC9

1ACA

1ACB

1ACC

A7D0
A7DI1

ATD2
A7D3

A7D4
ATDS5

TW T W

COMBINING TRIPLE ACUTE ACCENT

¢ used in the Middle English Ormulum
COMBINING LATIN SMALL LETTER INSULAR G
¢ used in the Middle English Ormulum
COMBINING LATIN SMALL LETTER INSULAR R
¢ used in the Middle English Ormulum
COMBINING LATIN SMALL LETTER INSULAR T
¢ used in the Middle English Ormulum
latin CAPITAL LETTER CLOSED INSULAR G
latin SMALL LETTER CLOSED INSULAR G

¢ used in the Middle English Ormulum
latin CAPITAL LETTER DOUBLE THORN

latin SMALL LETTER DOUBLE THORN

¢ used in the Middle English Ormulum
latin CAPITAL LETTER DOUBLE WYNN

latin SMALL LETTER DOUBLE WYNN

¢ used in the Middle English Ormulum

The early Middle English Ormulum, composed in the 12th century, is of extraordinary importance
to the study of the history of the English language because its author, Orm, who signed as Orrm and
Orrmin, devised an orthography for English which expressed distinctions between long and short
vowels, and expressed precise distinctions between certain consonants. His orthography is
remarkable in its accuracy; it precedes more formal phonetic analyses by centuries. Though the work
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has some lacunae, it consists of over 20,000 lines of verse; the metrical nature of the work also
assists in our understanding of the phonology of this dialect of Middle English. The edited text was
published in White and Holt 1878, but their transcription partially normalizes Orm’s own scribal
conventions and prevents the more comprehensive analysis of his orthography that a palacographic
reading can provide. The manuscript also contains numerous passages in Latin, and the scribe (who
was Orm himself) used two distinctive styles of writing for each. When writing Latin, Orm uses a
Carolingian hand with numerous signs of abbreviation and with a number of standard ligatures. He
does not use these ligatures in his Middle English text, which is written in Insular script and is quite
distinct from the standard Latin hand and orthography. It is for this reason that the palaeography of
Orm’s orthography is both interesting and important. A palacographic edition is being prepared, and
in the preparation a number of characters missing from the UCS have been identified, The missing
characters are proposed for encoding here.

1. COMBINING TRIPLE ACUTE ACCENT. Orm’s orthography marks vowels with three kinds of diacrit-
ics, drawn as a slightly angled straight line, two of those stacked, and three of those stacked. In
modern orthography it is quite convenient to unify the first of these with U+0301 COMBINING ACUTE
ACCENT and U+030B COMBINING DOUBLE ACUTE ACCENT; the third one is proposed for U+1ABF
COMBINING TRIPLE ACUTE ACCENT. The specific meanings of all three of these accents is (as usual in
Old and Middle English manuscripts) slightly uncertain, but they are clearly distinct and the missing
one needs to be added to the UCS. Dickens and Wilson (1952:82) have suggested that readers trained
in Latin might assume a short vowel before a single final -#, and that Orm’s accents were a reminder
to pronounce. A comprehensive study of the distribution of these accents in the Ormulum has not
been completed; certainly encoding the COMBINING TRIPLE ACUTE ACCENT will help such study. A
similar set of spacing characters exists in the UCS: U+2032 ' prIME, U+2033 " DOUBLE PRIME, and
U+2034 " TrRIPLE PRIME. It should be noted that single and double acutes in early English manu-
scripts are drawn with a somewhat less intense slope than the modern ACUTE ACCENT is, but the unifi-
cation with the modern character is conventional, though in the examples in Figures 1 and 2 below
they appear stacked rather than side-by-side; they are a bit more accent-like in the actual manuscript
as shown in Figure 3. SC2 and the UTC should not encode “semi-sloped stacking macrons” for this
character (they are distinct from either COMBINING MACRON and COMBINING OVERLINE).

L O A/ S (A 4 VL

Aad4aadac€ccco00o0

2. COMBINING INSULAR G, INSULAR R, AND INSULAR T. Orm’s orthography marks short vowels in two
ways: by following the vowel with two consonants, and by following the vowel with a consonant
topped with a smaller identical consonant. This sort of combining-character convention is normal in
the medieval period. Compare two Middle Cornish spellings for “Crist” ‘Christ’:

crift ¢t

In a few some cases the stack is replaced by a full “double letter” (see §4 below). These are not
standard fancy-text ligatures, however: they are as distinctive in terms of Orm’s orthography as the
letters surmounted by smaller letters, and in Orm’s English orthography he does not use any of the
standard ligatures which he uses when he writes Latin. In fact, when the COMBINING OVERLINE is used
to abbreviate m and n, he even doubles that to indicate a short vowel (so € is emm or enn). In terms
of the UCS, most of the letters can be encoded with a base letter and an existing combining character
above. cdi hthnm n=====
cdshimfiaciou
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Three of the combining characters are missing from the UCS. See Figures 4 and 5.

S N T

ST

3. INSULAR G, CLOSED INSULAR G, and CAROLINGIAN G. Orm’s orthography is remarkable in that it
indicates three different reflexes of original /g/. Orm uses INSULAR G (5) for /j/ (this is the ancestor
of yogh 3), as in giff ‘if” [jif]; a unique CLOSED INSULAR G of his own invention for /g/, as in Joddspell
‘gospel’ ['godspel]; and Carolingian G for /d3/, as in seggen (Old English secgen) ‘to say’ ['sed3on].
The second of these has not been encoded. See Figures 6 and 7.

55835Gg

4. DOUBLE WYNN AND DOUBLE THORN. The two runic borrowings into Insular script, WyNN Pp and
THORN PD, get special treatment in Orm’s orthography. Instead of trying to squeeze a combining
letter atop (in order to indicate a short vowel), Orm devised double letters where the two bowls share
a single vertical stem: as in Bp and BB. These letters are extremely frequent throughout the manu-
script (DOUBLE THORN being the more frequent). Orm writes pip as easily as he writes pipp ‘with’,
and troppe as easily as tropppe ‘belief’. He does not write a *COMBINING THORN over p or a
*COMBINING WYNN over p; neither of those combining characters is encoded and neither is required
for the Ormulum. See Figures 3, 7, and 8 (they are not marked in Figure 7).

PpBEBPpPBpB

5. Tironian ET. For the use and casing of the tironian ET in the Ormulum, see N5042 (L.2/19-172).

6. Capitalization. Capitalization in Orm’s manuscript is quite rigorously applied at the beginning of
every verse. In fact as the manuscript is really rather cramped, the capitalization provides an
important cue to reading the text—particularly on those folios where there are lacunae in the text.
As with other palaeographic letters encoded in Latin Extended-D, the casing forms are proposed
here, both for the representation of the medieval manuscript itself and in terms of the normal use a
modern scholar might make of such characters in ordinary publication:

Reflexes of the voiced velar in the Ormulum: siff, godd, and seggen.
REFLEXES OF THE VOICED VELAR IN THE ORMULUM: SIFF, SODD, AND SEGGEN.
REFLEXES OF THE VOICED VELAR IN THE ORMULUM: SIFF, SODD, AND SEGGEN.

Marking short vowels in the Ormulum: pipp and piB; tropppe and troppe.
MARKING SHORT VOWELS IN THE ORMULUM: PIPP AND PIB; TROPPPE AND TROBPE.
MARKING SHORT VOWELS IN THE ORMULUM: pIPP AND PIB; TROPPPE AND TROPBPE.

With respect this second case, note that the following—with no capital DOUBLE THORN or DOUBLE
WYNN—would be incorrect and unacceptable. As unacceptable as writing *MABSTAB or *MABSTAB
rather than MA3STAB or MABSTAB would be (MASSSTAB and MASSTAB are as orthographically
different as PIPP and pipp and TROPPPE and TROppPE are).

MARKING SHORT VOWELS IN THE ORMULUM: PIPP AND PjB; TROPPPE AND TROBPE.
MARKING SHORT VOWELS IN THE ORMULUM: PIPP AND PI; TROPPPE AND TROpPE.
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In Orm’s orthography. DOUBLE THORN and DOUBLE WYNN are typically used following a vowel, as
doubled consonants are used to indicate vowel length. Orm is scrupulous about capitalization;
indeed, his casing of TIRONIAN ET is regular and helped to get it encoded. It has not been possible for
me to examine all 110,000 words in the 20,000 lines of verse in the Ormulum. It is certainly possible
that Orm didn’t write any words in all-capitals. But if he did, it’s likely that he would have managed
both CAPITAL DOUBLE THORN and CAPITAL DOUBLE WYNN. He knew what capital letters are, and how
to use them.

But Orm is long dead. Orm doesn’t care about using Unicode or ISO/IEC 10646. It is modern
scholars like myself who wish to produce palaecographic or expanded editions of the Ormulum, to
cite words and phrases from the Ormulum, and indeed to use them in titles as given in the completely
likely examples given above.

Latin letters used in natural orthographies are naturally casing. This is a standard structural function
of the Latin script. We have encoded many casing pairs for natural orthographies in the past and we
should not have to have the same argument every time new characters are proposed for encoding.
7. Glyphs. A variety of glyphs can be used to represent the INSULAR G. Some look z-like, some 3-
like, some have a closed circular counter g, and some —the most iconic and common—look more S-
like, without a closed counter. Orm uses the S-like glyph for both his /j/ and /g/ letters. A glyph for

his /g/ having two closed counters does not look right. For consistency in the UCS, we recommend
that the following glyphs be used for A77D, 1D79, A77E, A77F, A7D0, and A7D1:

S5SgSgyg
8. Ordering. We recommend the following.
W g<<G<<... <<g<< 1 <<S<gy<<8<g<<(..
LI<<KR<< ... <<p<<'<<N<a..
KT << <<t<< <<U<7<t<<T..
W p<<P<<pB<<B<p<<P<ph<<P<p<<P<<p<<B<y<<}..
9. Security. None of these characters are required in identifiers.

10. Unicode Character Properties. Character properties are proposed here.

1ACA;COMBINING LATIN SMALL LETTER INSULAR G;Mn;220;NSM;;;;:N;;:::
1ACB;COMBINING LATIN SMALL LETTER INSULAR R;Mn;220;NSM;;;;;N;;;::;
1ACC;COMBINING LATIN SMALL LETTER INSULAR T;Mn;220;NSM;;;;:;N;;:::
A7D0;LATIN CAPITAL LETTER CLOSED INSULAR G;Ll;0;L;;;;;N;;;;A7D1l;
A7D1;LATIN SMALL LETTER CLOSED INSULAR G;L1l;0;L;;;;;N;;;A7D0;;A7D0
A7D2;LATIN CAPITAL LETTER DOUBLE THORN;Ll;0;L;;;;;N;;;;A7D3;
A7D3;LATIN SMALL LETTER DOUBLE THORN;L1l;0;L;;;;;N;;;A7D2;;A7D2
A7D4;LATIN CAPITAL LETTER DOUBLE WYNN;Ll;0;L;;;;;N;;;;A7D5;
A7D5;LATIN SMALL LETTER DOUBLE WYNN;L1l;0;L;;;;;N;;;A7D4;;A7D4
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12. Figures.

Forrprihht anan se Jesu Crist
Wass borenn off hiss moderr
Zho wand himm sone i winnd
3 legzde himm inn an cribbe>
Acc uss birrp witenn patt he warrp,
All wipp hiss aghenn wille,
Unnorne 3 wrecche 75 usell child
Inn ure mennisscnesse,
Forr patt he wollde inn heoffness srd 3670
Uss alle makenn riche,
7 he patt all piss middellaerd
Onn alle wise shridepp,
He wollde wundenn ben forr uss
*1 wrecche winndeclutess, 3675
Forr patt he wollde shridenn uss
Wipp heofennlike wade.
7 he patt all piss weorelld shop
’shaﬁte sterepp,

i Jimm bapeRindenn her 3680
D 1S bandes: !@ hande,
Forr patt he wolde unnbindenn uss

Off hellepiness bandess .

3665

7

Figure 1. Example from White and Holt 1878:xcvii showing ‘.: COMBINING TRIPLE ACUTE ACCENT

”

alongside U+030B <. COMBINING DOUBLE ACUTE ACCENT.

orrprihht anan se iesu crist. /0 ~ayg borenn off hiss moderr ?

Zho wand hizm sone iwinnd @ 7 lezzde himm inn a‘n” cribbe.
Acc uss birrp witenn $ he warrp. et wipp hiss aghenn wille,
Vnnorne. 5 wrecche - usell child? Inn ure mennisscnesse :
Forr $ he wollde inn heffness®rd? Vss alle makenn riche. £
93 he $ all piss middellzerd. Onn alle wise shridepp #
He wollde wundenn | ben forr uss. I wrecche winnde clutess. [f. 34 v*
Forr $ he wollde shridenn uss? Wipp hefennlike wade
rg all piss werelld shop'  j alle shafite stemsi)b - .
@ mm bape bindenn her. Wipp bandes @\ hande ¢ 10

Fo! e wollde unnbindenn uss. Off hellepi

Figure 2. Example of the same text from Hall 1920:112 showing % COMBINING TRIPLE ACUTE ACCENT

”

alongside U+030B :.; COMBINING DOUBLE ACUTE ACCENT.
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Figure 3. The same text as given in Figures 1 and 2, from the Ormulum f. 34r-34v, lines 3662-3683,
showing .} COMBINING TRIPLE ACUTE ACCENT alongside U+030B .} COMBINING DOUBLE ACUTE
ACCENT. Sometimes for reasons of space it appears that Orm writes the accents atop the following
character, but it is conventional (and proper) to read them as belonging to the vowel, given the design
and intent of his orthography. Note in the very first line of the image from f. 34v the word pide
winnde ‘swaddling’. Here U+0305 COMBINING OVERLINE indicating an m or n is used twice (because
Orm doubles these too to indicate vowel length); this is not the COMBINING DOUBLE ACUTE ACCENT.
There is also a SMALL DOUBLE THORN here, shown in the image in a box.
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Figure 4. Example from the Ormulum f. 3v showing .; COMBINING LATIN SMALL LETTER INSULAR
<

LETTER G in pedpe (line 3) and ©.; COMBINING LATIN SMALL LETTER INSULAR LETTER T in it (line 2),
alongside examples of COMBINING C in IE& (line 2), of COMBINING H in folléefi (line 2), and of

COMBINING N in pilefi (line 1). The four lines of text here read, in palaeographic transcription:

Acc godd fop faple bepphlefl. J siff pess pil ﬂepeﬁ

ice. J fcll%el”@)ib dede:|I¢ hafe he hollpenn unn-

denn cpulcr Co pinenn bennhlefl. J i {hall

hafefi fopp mi {pinnc. Sod leen acc godd onn ender

Figure 5. Example from the Ormulum f. 3v showing " COMBINING LATIN SMALL LETTER INSULAR
LETTER R in bpopen broperr ‘brother’ (lines 1 and 2; bpopenn is written hyphenated between lines
4-5). The COMBINING DOUBLE ACUTE ACCENT can be seen in line 5. The five lines of text here read,
in palaeographic transcription:

Nu bpopenp Palle. bpo]:@‘nin.
Affe pe flaeshefl kider 7 bpo@
min 1 cpuflcenndom. Pupph ful-
luhhc = pupph cpopper 7 bpo-

penn min 1 godell huf.o pe pyu-
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For the guttural and palatal spirants Orm retains the Old
English g (in the former case adding an &), while for the guttural
stopped consonant, as in god, he employs a sign which is represented
in the printed editions by g. But in the printed editions the sign
g is mot restricted to the guttural stopped consonant : it is used
also in words like egge (=Modern English ‘edge’), where the gg
had the dzk sound. In other words, the printed editions of the
Ormulum make no difference between egge (=*edge’) and eggenn®
(= to “egg on’), though the pronunciation of the consonants in the
two words was, in Orm’s time, the same as now, i.e. dzk in the
former case and s stopped ¢ in the latter. But on examining the
MS. I found that, though the editors make no difference, Orm did.
The letter with which he always denoted the guttural stop (as
in god, gladd, eggenn, &c.) is perfectly distinct from the sign which
he used to express the dzk sound (as in egge ‘ edge,” seggen ¢ to
say, &c.). The latter, which in the following remarks, as well
as in the transeript of the facsimile, is denoted by g, has the
form of the continental g —: cof. béiggenn in the facsimile, lines 2,
16, 18, 20, 41, 47, and seggenn, line 6. The former, which I shall
denote by g, may be described as a sort of compromise between the
Old English z and the continental g : it has, in common with this
latter, the closed upper part, thus differing from the Old English 3 ;
but it has, in common with the Old English z, the straight horizontal
top stroke, which projects to the left as well as to the right of the
letter —: cf. godd, lines 4, 9, 10, 12, 38, &c., biginnen, line
13, &c. This straight horizontal top, especially that part of it
which projects to the left, is its most characteristic feature, and
serves to distinguish it from the g, from the round top of which
a short sloping stroke extends to the right, there being no stroke
whatever to the left. The absence of any stroke to the left of the
top of the g at once distinguishes it from the §. Except for
the one or two isolated instances mentioned on page 4, Orm
never confuses the two sigms, but always uses them correctly, g
denoting the guttural stopped consonant, and g the dzk sound.
I give a few instances—the pronunciation, g or dzh, is added in
brackets, the number which follows denotes the number of times
I have met with the word in question in the Ormulum MS.:
egge ‘edge’ (dzh—4) is in each case written with gg; eggenn ‘to
egg on’ (g—5), egginng (g—1) are in every instance spelt with ug.
The verb biggenn ‘to buy’ (dzh—18) is always written with gg,
being thus invariably distinguished from biggenn ‘to dwell’
(9-20). The verbs leggenn ‘to luy’ (dzh—2), and seggenn ‘to
say’ (dzh—33) are in every instance written with gg, while the
Scandinavian trégg * faithful’ (g—3), kaggerrlezze <love’ (g-z) are
spelt with gg.

Figure 6. Discussion in Napier (1894:71-72) of his analysis of the distinction Orm makes between
his invented g /g/, 5 /j/, and g /d3/. The graphs sh and € were used for /y/. The glyphs used in this
Early English Text Society publication are not the best, though they do the job. (Note that an italic

form of g was not cut.) But the shape of the insular G and the closed INSULAR G should be more
similar.
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Figure 7. Text from the Ormulum, f. 65r-65v, lines 7825-7841 (left column) and lines 7885-7895
(right column), showing the three different letters, g /g/, 5 /j/ (sh /y/), and g /d3/. Enclosed in green
we have the words biggen /'bid3on/ ‘to build’, godd /god/ ‘god’, p1g (ping) /01m/ ‘thing’, magsden
/'majdon/ ‘maiden’, Siff /jif/, and sho /yo/ ‘she’. Transcription of the text:

Y 7 ce bippp biggefi tc at godl. 7825
All pin unnclene deder

T all pe bifip icc biggenn tcr

PiB fife pehhce off fillfefi.

¥ Pacc il p ce bifip biggenn tcr

All pin mifldede 7 finne.

Pupph pilic dedbocer p bippp beons
O fife pife foppedd.

Foft phafe pile clenfefi hi.

7 piB hifl godd hi fahhclef.

Hith bippp off all hifl finne beon.
bPupnh fiffald pine clennfedd.

Fopp hithh bipp foft pe lufe off godd.
T fof hifl poh to becennr

O fife pife pinenn hep.

HifT bodis. 7 hiff faple~

Fonp hirh bifip lokenn hi pat her

7830

7835

7840

PiB cnapechild. piB maggdetichilds
PiB bape ofi ane pifer

Y Pe lac paff lamb. = cullfpe bpudd.
Oppn icc pall lab. 7 cuficler

T siff sho pafl {fu padle pif.

b lamb ne mihhce pinnefir

ba bpohhce sho piB hipe child.
Cpa cullfpefl. opepp cuficledl.

¥ All pifl pafl fecc pupth dpihhcin goddr
Fopn mikell pig co cacnenn.

Fofi cnapechild bicacneB ufl*
Sctnpag mahhc 1 gode dedefl.

7885

7890

7895
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I :
Figure 8. Example from the Ormulum f. 3v showing LATIN SMALL LETTER DOUBLE WYNN in the word
troppe (trowwpe ‘belief’) and LATIN SMALL LETTER DOUBLE THORN in the words hafep (hafepp ‘has’)
and pip (wipp ‘with’). The text here reads, in palaecographic transcription:

Nu bropepp Palle. bpopeft min.
Affe pe fleeshell kider
Tbnopeft min 1 cpiflcenndom.

f.3r

bPupnh fulluhhc 5 pupph cpopper
Tbpopenn min 1 godell huf. 5
Séc o pe prude pife.

Punnh pacc picc hatenn caketl ba.

An petellboc co foll€enn.

Vnndenp kanunnkefl had. 7 Lif.

Spa furh fannc Applcin feccer 10
&€ hafe don {pa furhh pu badd-
Tfoppedd ce pi pille.

-

¥ Ié¢ hate pefid ificill enngliffh.
Soddfpellefl hallée ldpe:

Affe p licle picc pace me. 15
Min dpihhcin hafeB lenedd.

¥ Pu pohhceflt cacc icc mihhce pel.

Cill mikell fpame cufined,

Siff enngliffh folle fopn lufe off cpufc.

Icc pollde sepne lepnenn. 20
7 foll€efl icc  fillenn icc.

PiB pohhc, piB pond, piB dede.
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A. Administrative

1. Title

Revised proposal to add ten phonetic characters for Scots to the UCS
2. Requester’s name

Michael Everson and Andrew West

3. Requester type (Member body/Liaison/Individual contribution)
Individual contribution.

4. Submission date

2020-10-05

5. Requester’s reference (if applicable)

6. Choose one of the following:

6a. This is a complete proposal

Yes.

6b. More information will be provided later

No.

B. Technical — General

1. Choose one of the following:

la. This proposal is for a new script (set of characters)

No.

1b. Proposed name of script

lc. The proposal is for addition of character(s) to an existing block

Yes

1d. Name of the existing block

Combining Diacritical Marks Extended (4); Latin Extended-D (6)

2. Number of characters in proposal

10.

3. Proposed category (A-Contemporary; B.1-Specialized (small collection); B.2-Specialized (large collection); C-Major extinct; D-
Attested extinct; E-Minor extinct; F-Archaic Hieroglyphic or Ideographic; G-Obscure or questionable usage symbols)

Category A.

4a. Is a repertoire including character names provided?

Yes.

4b. If YES, are the names in accordance with the “character naming guidelines” in Annex L of P&P document?

Yes.

4c. Are the character shapes attached in a legible form suitable for review?

Yes.

5a. Who will provide the appropriate computerized font (ordered preference: True Type, or PostScript format) for publishing the
standard?

Michael Everson.

5b. If available now, identify source(s) for the font (include address, e-mail, ftp-site, etc.) and indicate the tools used:

Michael Everson, Fontographer.

6a. Are references (to other character sets, dictionaries, descriptive texts etc.) provided?

Yes.

6b. Are published examples of use (such as samples from newspapers, magazines, or other sources) of proposed characters attached?
Yes.

7. Does the proposal address other aspects of character data processing (if applicable) such as input, presentation, sorting, searching,
indexing, transliteration etc. (if yes please enclose information)?

Yes.

8. Submitters are invited to provide any additional information about Properties of the proposed Character(s) or Script that will assist
in correct understanding of and correct linguistic processing of the proposed character(s) or script. Examples of such properties are:
Casing information, Numeric information, Currency information, Display behaviour information such as line breaks, widths etc.,
Combining behaviour, Spacing behaviour, Directional behaviour, Default Collation behaviour, relevance in Mark Up contexts,
Compatibility equivalence and other Unicode normalization related information. See the Unicode standard at http://www.unicode.org
for such information on other scripts. Also see Unicode Character Database http://www.unicode.org/
Public/UNIDATA/UnicodeCharacterDatabase.html and associated Unicode Technical Reports for information needed for
consideration by the Unicode Technical Committee for inclusion in the Unicode Standard.

See above.

C. Technical - Justification

1. Has this proposal for addition of character(s) been submitted before? If YES, explain.

No.

2a. Has contact been made to members of the user community (for example: National Body, user groups of the script or characters,
other experts, etc.)?

No.
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2b. If YES, with whom?

2c¢. If YES, available relevant documents

3. Information on the user community for the proposed characters (for example: size, demographics, information technology use, or
publishing use) is included?

Germanicists, Anglicists, dialectologists, linguists.

4a. The context of use for the proposed characters (type of use; common or rare)

Used in the Ormulum, a unique but very important record of Early Middle English; also used in publications about it and
extracts from it.

4b. Reference

Sa. Are the proposed characters in current use by the user community?

Yes.

5b. If YES, where?

Various publications.

6a. After giving due considerations to the principles in the P&P document must the proposed characters be entirely in the BMP?
Yes.

6b. If YES, is a rationale provided?

Yes.

6¢. If YES, reference

Accordance with the Roadmap. Keep with other Latin characters.

7. Should the proposed characters be kept together in a contiguous range (rather than being scattered)?

No.

8a. Can any of the proposed characters be considered a presentation form of an existing character or character sequence?
No.

8b. If YES, is a rationale for its inclusion provided?

8c. If YES, reference

9a. Can any of the proposed characters be encoded using a composed character sequence of either existing characters or other
proposed characters?

No.

9b. If YES, is a rationale for its inclusion provided?

No.

9c. If YES, reference

10a. Can any of the proposed character(s) be considered to be similar (in appearance or function) to an existing character?
Yes.

10b. If YES, is a rationale for its inclusion provided?

Yes.

10c. If YES, reference

Cross references point to the related but different characters.

11a. Does the proposal include use of combining characters and/or use of composite sequences (see clauses 4.12 and 4.14 in ISO/IEC
10646-1: 2000)?

Yes.

11b. If YES, is a rationale for such use provided?

No.

11c. If YES, reference

11d. Is a list of composite sequences and their corresponding glyph images (graphic symbols) provided?

No.

11e. If YES, reference

12a. Does the proposal contain characters with any special properties such as control function or similar semantics?

No.

12b. If YES, describe in detail (include attachment if necessary)

13a. Does the proposal contain any Ideographic compatibility character(s)?

No.

13b. If YES, is the equivalent corresponding unified ideographic character(s) identified?
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