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Among the numerous studies that have been brought together in the various
encyclopedic collections on the Shuo-wen chieh-tzu (henceforth: SWCT), aside
from the commentaries concerning the analysis of each and every separate
character or graph, a number of them deal with more specific problems regarding
the Shuo wen (henceforth:SW) in general. The latter kind of studies discuss in
rather great detail problems of the phonetic system implied by the SW analysis,
the rhyme classes, the loan characters, the meaning and importance of the so-
called ‘Six Principles of Writing’ (Liu-shu 7N%), the various editions and possible
emendations of the text, etc. '

There are, however, also a number of less explicit principles which the
author of SW, Hsii Shen {8 had in mind, and which have not received such
detailed attention from the commentators. Such are the principles underlying the
system in which the Pu shou #F¥ (Division Heads or Radicals) have been selected
and arranged. Hsii Shen devised a system of order of graphs under 540 so called
division heads. This was in itself an innovation in comparison to the earlier
existent dictionaries or glossaries, such as the Erk ya E% and others, which have
a number of sections based on broad categories (independent from the graphic
structure of characters) and of various sets of synonyms relating to trees,
buildings, animals, etc. On the Pu shou system of SW, Shirakawa Shizuka [qJ[|&
in his Setsumon Shingi X FHzZE (Kyoto, 1960) lists some recent works in his
bibliography, such as Ch’ien Hsian-t'ung &3%[F, Shou-wen chieh-tzu pu-shou
chin-tu BRAIRFEE S (Shanghai 1958) and Huang Ch'i #H ¥ Pu-shou chiang-
chieh IRE M (Tientsin 1957), but of Ch’ing time and early Republic publica-
tions, mentioned by Shirakawa, not many have found their way into Ting Fu-pao
T, Shou-wen chieh-tzu ku-lin R BFEE and its supplements (pu-yi
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&) (SWKL) (Shanghai 1928). This by itself is already an indication: one can .
be sure that-a selection made with the thoroughness of Ting Fu-pao would not
have failed to include any important or authoritative study on the system of the
Pu shou. Aside from some short and general observations, we find the comments
of Jao Chiung &%) taken from his Shuo-wen chieh-tzu pu-shou ting R IRFEI
B &] (late Ch'ing or early Republic), inserted in the SWKL under the appropriate
graphs. The most useful and clear study is that of Chiang Ho ¥Efl, Tzu-yiian
piao and Tzu-yiian piao-shuo F[RFE 5 FEFEFH (1787), which consists of a sort
of diagram or extensive flow-chart, ‘with short comments; it has been reedited
and given further comments by Wang Yiin F%5, Shuo-wen pu-shou piao ERIE
B3 (1843), reproduced in SWKL, Pu-yi, p. 377 sq. It is meant to show how
the various radicals were related with each other in a continuous string of
connected graphs and formed some systematic sequence. The comments added to
this chart do not formulate any kind of principles on which the system is built
and by which the sequence of the Pu-shou is explained.

The SW arrangement of the Pu shou has often been criticised or rejected for
the selection and particular sequence of the radicals and as being cumbersome
and irrelevant (i. e. no longer understood; witness the comments made f. i. by
Pao Ming-shu B4 in his Shuo-wen pu-shou tung shih [ EBE, Explan—
ation of Chinese Radicals (Taipei 1967; Shih-li 4], p. 1) on the fact that f}
follows J& and [l] follows i etc.) In spite of the general abandonment of the
SW radicals in favour of new systems, that reduce the number of radicals and
increase to the utmost the graphs listed under each of them, found in later
dictionaries, most of them finally following the K'ang-hsi tzu-tien FEEESFHL, the
system of the SW radicals has been followed unchanged until today in many
dictionaries dealing with the study of ancient bone and bronze graphs. This can
be seen in Jung Keng & B, Chin-wen pien &3 #7, and the Chin-wen ku-lin &7
E#K by Chou Fa-kao [E¥EE et al, (a detailed commentary, with supplement
and concordance to the Chin-wen pien) later followed by a Chin-wen ku-lin fu-
lu [ff4%, and a Chin-wen ku-lin pu #H. The same applies for the Chia-ku wen-tzu
chi-shih A& FERE of Li Hsiao-ting ZZ£5%E, and many other compilations and
dictionaries. This traditional system was followed by inserting mew variants and
new graphs, unknown to S(W, and by placing them under the radical considered

most close in graphic structure or most convenient in terms of meaning.

Other systems of classifying the graphs taken from ancient written materials
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(bone, bronze, jade, stone, silk, etc.) have been followed. Already Takata Chiishu
HHAERE in his Kochuhen % (Tokyo 1925; an original, trailblazing work,
for long ignored, it seems, by the Chinese scholars) proposed a division of radicals,
partly following the SW, but at the same time making an effort to classify as
much according to semantic categories as well as accordihg to graphic similarity
and graphic derivational characteristics. Thus among his 43 main divisions,
Division 1 comprises all series of graphs referring to the ‘full sized human figure’;
Divisions 4-14 deal with the various body parts and their activities; 17-22 are
devoted to housing, tools, implements, etc. It provides a rather balanced and
natural division, both in terms of semantic grouping as well as graphical simi-
larities and derivations. Division 1, however, is the most difficult to characterize,
as it contains the greatest number of diverse series of graphs, somewhat péle-
méle as to forms and content. Yet, though many graphs are assigned to groups
in which they can no longer be listed in view of our present day knowledge,
for its time, it is still an example where much can be learned from as to con-
ceptual and methodological approach.

Totally new systems have been devised by Shima Kunio &5 and Nakajima
Takashi g of. Shima Kunio B85 Inkyo bokuji sorui ERSE ELICHE (Kyoto
1971) deals exclusively with the bone inscription graphs. Nakajima basically
works only with bronze inscriptional materials, both from Shang and Chou times,
stretching over the entire period from early till late Chou, and only occasionally
refers to the bone inscription forms. Shima has listed the bone graphs according
to certain groups of similar graphs or groups containing the same basic element.
F. 1. //h heads an entire group of 103 graphs; among them we find the graphm
which is identified as a variant of ?‘g (B8); i. e. the ‘ladder’ in one graph is on
the left side, in the other the ‘ladder’ is somewhat reduced and held steady by
another ‘hand’. In the latter case, no account is given of the role of & ‘hand’
and no reason why the other graph should not be classified under E , another
separate group (p. 178 sq), containing (only) 27 graphs. The group X has 104
graphs, but a second comparative list has a much greater number of derivates
coming from X, which have been listed under other groups. Under 7 (p. 180 sq.)
a rather small amount of graphs is found, and there are certainly many graphs
which would find a more appropriate place under 7, such as M ie ¥t et
This shows that establishing the proper radical (new or old) and the arrangement
of various derivate graphs involves first of all a correct analysis and interpretation.
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#F could be understood as corresponding to a word read hao, yet there are good
arguments to read it as - fzu with radical Zr; equally, it is by no means certain
that:("g> is ¥ and not K. The choice and the sequence of the Pu skowu in Shima’s
work as well as the reasons for the graphs put under any given Pu shou are not
always obvious and convincing.

Nakajima’s Shokei engen EZ YR (Tokyo 1935) is quite different from
Shima’s book; it has arranged all graphs discussed in the entire book under a set
of radicals and subradicals, starting with the human figure seen in profile and in
front, turned around or upside down, with elements added or parts specially
marked and stressed in one way or the other; so it goes down to the various
parts of the human body, each dealt with in great detail: hand, nose, foot, hair,
eyes etc. Yet no separate headings are found for |[] or B, etc. but, by some detour,
these graphs are treated in a grouping which is totally arbitrary and semantically
or graphically unnatural. Thus & is treated in the context of the graphs listed
under ‘human hair’ such as 2, fi etc.

Some authors have taken an easy way out by simply classifying all the
ancient graphs according to the number of strokes, but that is only after having
stylized somewhat the freeflowing lines of the bone or bronze forms, according
to what is considered the proper ductus of the lines or strokes in a given graph.
Others still classify them according to the radicals used in modern dictionaries,
after having analysed and interpreted the structure of the graphic form, to decide
upon the most significant graphic element as the radical under which it should
be put, again after the strokes were determined through a modern stylized trans-
cription. These two methods of classification by modern-type radicals or by
modern stylized forms and their number of strokes, have been applied sometimes,
by combining at the same time a wider grouping which puts together all graphs
or words that relate to government, social classes, agriculture, titles, sacrifices,
ete.

It should be clear from what we discussed above that it is not posssible to
classify the ancient graphs according to the more or less degree of graphical
similarity or identity, without consciously or unconsciously referring to semantic
considerations and judgments concerning the structural analysis and even the
linguistic aspects of the word represented by a given graph. It can therefore be
assumed that any such classification made by a native scholar at any given time,

such as the one attempted in SW, must in some way or other reflect these
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kinds of considerations in the mind of the author. This paper attempts to illustrate
the underlying principles at work in the selection and sequence of the SW radicals
and to see to what extent these may be valid and applicable to earlier stages
in the history of the Chinese writing. We will further elucidate the SW system
of radicals with the other principles that Hsii Shen may have used, explicitly or
implicitly, in his SWCT. Next, some graphic, semantic and phonological aspects
will be considered in order to show the various degrees and kinds of relationships
that were perceived by the author between the graphs, chosen as radicals, and
arranged according to a definite sequence. Thirdly, some comments need to be
made on the heavy load put on some radicals in contrast with others and on the
complexity of the system that may have led to its breakdown at certain points,
and on the possibility of some errors that may have crept in the SW in the
course of time. Hsii Shen in his postface to the SWCT has the following
statement:

Now I have put in order the Chuan % graphs to make them fit with the
Ku (wen) %3 and Chou (wen) & graphs. I have widely picked up (informa-
tion) from people who knew about it, down to the small and great (details or
factors); they are reliable and they had (their) proofs. I have discussed their
opinions. Thus I intend to bring into order the many categories (of graphs) and
dissolve errors and misunderstandings. I make clear for the scholars the deep and
subtle meanings. I have divided (the graphs) into sections (#{J&) so that they be
not mixed up in haphazard places. The ten thousand things are all observed and
there is nothing that is not completely recorded. When its meaning (3g) is not
clear, then I explain it by an illustration. All the books that I have mentioned are
Ku wen § 7 texts, i. e. the Meng Hsi FE explanation of the Yi (ching) Bi&;
the K’'ung An-kuo F|ZZBE¥ tradition of the Shu (ching) Z#&; the Mao Ch'ang F
E edition of the Shih (ching) E5&; the Chou Kuan [E'E of the Li (ching) j&i%;
the Tso shih A5 explanation of the Chun-ch’iu 3E#K; the Lun Yii 3H=E; and
the Hsiao ching ZZ#&. When I did not know, then, of course, it is left blank.

This work amounts to 14 sections &, 540 division heads ¥, 9, 353 3¢ (basic
graphs), 1,163 E (variant graphs). There are altogether 133,441 characters of
eiplanation, graphic analysis, reading and pronunciation.

As to the established division heads, having set up the graph ‘one’ as the
beginning, similar graphs according to categories are brought together, and concrete

things according to their groups are kept separate. Those that belong to the same

— 655 —



branch (sub-division) are linked together and made mutuaily dependent. Those
that have the same principle are strung together. Though they are mixed together,
it is not excessive; for (relying) on the external form they are brought into a
systematic series. Drawing out, I extended (the principles) so as to probe the
myriad origins, ending with the graph kai 2£. I have made known the transfor—
mations and exhausted all the mysteries.

GREI, FHEE, BREA, ER/NK, BHEE. RBER, KLESE.
RBER, BBk ERiE, SFIRE, THERL. BWRE, AR, WK/ E,
ZHLR. HBEER. BIK HEK. BRAE. FKEK., HE. 288 HTH,
HRFAA, ZEBat., :

R, AEEE, ATZERE+TEX, E—F—8A+Z. BRAT=E
ETWHEM+—F. HEEH, 1—B%. HLUER, WHES. Ak=E8, LEH
Ho FEMAR, BYRH. 5(MEz, NESER. BRZ, .

SW, in contrast to earlier dictionaries, claimed_ a more intrinsic and logical
sequence of characters based on the structure of the graphs and their semantic
relationships combined. Starting from the graph — ‘one’, the order of the Pu shou
is first of all determined according to a gradually increasing complexity of purely
graphic structures up till the end. However, this principle of increasing graphic
complexity and semantic relationship is often ignored for various reasons. The
first exception is the last group of graphs, viz. nos 513-540 which comprise the
22 cyclical signs (with some subdivision heads inserted: [ attached to F., ¥
attached to 35 T, # and % attached to ¥, and # attached to ). The cyclical
signs, placed all together at the very end, seem to reflect a philosophical insight,
for they are so to speak a symbol of the whole system, in which the entire
universe is bound into one complex structural unity. The principle of increasing
graphical complexity is broken at any time by the importance of the semantic
relationship. It is quite natural that a tendency should arise to bring into close
groups all cognates, quasi cognates, synonyms or even any word in which the
author, rightly or wrongly, sees some special connection, based on the meaning or
the sound. Thus, within the series of the Pu shou, nos 1 to 8§ and 9, after no 4
=, we find the graphs ¥ , F (i. e. ), and IF; thus SW inserted graphs more
complex in structure and stroke number than < and -}-. The relationship between
= and the three graphs ¥ , &, IFf is given by the author as sufficient reason
to interrupt the normal sequence of graphs (following the principie of increasing
"graphic complexity). This insertion of groups of interrelated graphs happens all
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the time, as will be shown in the course of the translations that will follow.

Another cause often leading to interruptions in the normal sequence according
to increasing graphic complexity is the principle of glyph extraction. It is called
glyph extraction and not graph extraction, because it is a purely external, artificial
process consisting in isolating a portion from a certain graph, regardless what
role this extracted portion was supposed to play in the original graph. Often the
extracted portion has been considered by many authors to have never existed as
a separate and independent graph. The same objection has been made again for
several other division heads, for which no well identified corresponding graph
could be found in any of the existing bronze or bone inscription materials. Yet,
there is no doubt that Hsii Shen considered all of them to represent real words
with actual specific pronunciations. The principle of glyph extraction seems to
be a more technical device, allowing the author to find a way to insert a new
group of characters otherwise difficult to place within the sequence of the other
graphs, or a device to start a new series of graphs. The glyph extraction would
then at least provide some tenuous connection with the preceding graph through
a partial but purely external and graphical similarity or identity. Examples of
this procedure are f. i. no 10 |, a vertical stroke, extracted from the preceding
graph no 9 =+, and defined as ‘to move up’, or ‘move down’; extracted from =+,
the resulting form | allows to start a new series of radicals Ui, iff & il till no
15 7]\; here again the principle of glyph extraction is applied and yields no 16
J\ and so on. Neither | nor j\ have any semantic relationship with their respec-
tive precedents & and 7]\

In the pages that follow a translation is offered of the entire SW text
explaining the 540 radicals with some short comments. These comments are not
to defend or reject the SW explanation but only and in the first place to show
how its author understood the meaning of the words represented by the graphic
forms, how he analyzes or explains the structure of the graphs, and how one
radical is supposed to lead naturally to the next, either on the basis of the
graphic structure,” or the meaning of the words and their etymological relation-
ships. For practical purposes the SW has been divided in 14 sections. At the
head of each section, the sequence is given of the radicals, with their number. A

* is added before some graphs to mark them as a glyph extract, and all sub-

star
groups, inserted after some of the radicals, are put inside square brackets { J.

In certain cases, arrows attached below the number of any radical, point to a
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distant connection backward with previously listed radicals or frontward with
later listed radicals, according to Hsii Shen’s (often but not always) expressed
views. Thus no 62 Jt has an extract no 76 ¥, and no 77 7 further continued
under no 146 7£. These can be considered as parallel running branches. Thus no
231 H and no 237 A, no 109 4 and no 119 &, no 287 A and no 443 7,
no 382 /X and no 410 7K are to be seen as pairs of parallel running series of
graphs. In the definitions we will find that Hsii Shen R frequently resorts
to paronomastic definitions (abbreviated: par. def.) and, or paronomastic puns
(abbr.: par. p.). The par. def. is a definition which intends to define the
meaning of a word by another graph which has a similar pronunciation to that
of the word defined, thus giving a meaning which is often only vaguely similar
to or broadly overlapping with that of the word defined. These definitions are
important as they reveal how a Han time scholar perceived the meanings of
some words and could associate them with other words in no way cognate or
even synonymous. To bring out these associative factors, a reconstruction of the
pronunciation is needed. We have followed the reconstructions according to the
system of Professor Li Fang-kui Z=J5&E but have sometimes suggested older or
possibly different variant phonological values. After the translation of the Sw
text concerning each radical, the figures are given how many derivate graphs are
listed under that radical and how many graphic variants (i. e. Ku-wen $3C,
Chou-wen 3, Ta chuan K% forms) are provided in the SW; finally how
many ‘later added graphs’ have been discussed‘ at the end. The significance of
the number of derivates found under each Pu shou or division head will be taken
up in the conclusions to this study. The amount of division heads without any
derivates constitutes a problem by itself, and may suggest that perhaps the

present text may not reflect the original arrangement.

Section I. Nos. 1 to 14.

N

— L ax = F EFES £ ¥ U B D
1 2 3 4 5 6 7 8 9 10 11 12 13 14
5479

No L. —, HE#TRSH (KMB), EILR—, EHRH, CRED, “It is at the

beginning that the Great Summit, the Tao being established in the ‘one’, creating
divided Heaven and Earth, transforming achieved the ten thousand things.” Tuan

Yi-ts’ai B'E#, in his Shuo-wen chieh-tzu chu BXIRFYE emends KIf to X
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and has it rhyming with 4. This will depend on how one understands Hsii Shen’s
taoist views concerning the origin of things. This radical — has 4 derivates: g,
K, A&, . Graph — has a Ku wen variant =X. *?jit. The definition line of — is
an allusion to the Yi Ching text and commentary: RK—H—, ¥R, B R—,
BE—MEEZ, TLRATERIE, “Heaven is one, Earth (is=) makes two; it means
that in the very beginning, the Great Beginning, the Tao was established in the
- ‘one’. After there is one, then there is two. The original essences first are divided
into light and limpid...” This seems to imply that before coming to the Radical
no 3. =, we should expect to have radical —, with its derivates %, &, =, 4%,
JL and from then pass on to radical =. The latter happens to have no derivates
at all. If instead of = we place here Radical — (now listed as No 479), then
graph = can equally be subsumed under the derivates of —. See No 479.

No 2. 1, = (i.e. }): &b, Hhis k, $85, “It means (litt. is) ‘high, high
(place)’. This Ku wen graph (for k) is a chih shih.” Note: Chih shih sometimes
means the lines by their mutual, relational contrast or position, (viz. the top line
being shorter, the lower line being longer) indicate ‘something being on top of
the other’. The opposite is found in = i. e. N. |k * djangs, -h. 3 derivates: 7%,
g, N, 7 variants.

No 3. 7, Jjii -+ RERKRFN, FiblaA, W=, ZEHAEWH, BFRI

R, NHEW, WHEN . “The phenomena hanging down from the sky,
manifest the auspicious and inauspicious, It is where by (Heaven) reveals the

omina to man. Derived from — (i. e. |); the three hanging (lineé) [I] are the
sun, moon and stars hanging (from the sky). One watches the lines (or figures)
of the sky, in order to discern the changes of time; it is to show the affairs of
the deities. Ku wen form {Z.” 62 derivates, 13 variants, 4 later added characters.
In the definition, jjj is used as a par. p. used as a noun ‘auspicious or inauspicious
(signs)’ and as a verb ‘to manifest’; same perhaps is the case with the graphs IE
and jijj. The latter graph jjj we would expect to be discussed immediately after
i , as is the usage of SW in many other cases.

No 4. =: KA ZEWH, M=E “It is the way of Heaven, Earth and man.
Derived from three counting (lines).” Ku wen variant Ef . * sam. No derivates.

No 5. £ : X &EN. EMFEECENE, ZBMEHLPEHRECE, =54,
Kb Ath, MBBEzELEWL, LFEH—E=R8F, “(the king): He is to whom ‘all
under Heaven’ returning goes to. Tung Chung-shu says: ‘The inventors of the
graphs of ancient times, making the three lines, connected (them) (with a stroke)
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at the middle, and referred to it (as the word for) ‘king’. As to the three
(factors), Heaven, Earth, Man, he who in participating, (pervades =) unites them
is the King.’ Master K’'ung (Confucius) said: ‘One (line) stringing together three
lines, makes up (the graph for) King’.” Note: The quote is from Chun-ch'iu
fan-lu, FFKEEE Chap. Wang Tao tung san F3EE=. The K’ung tzu quote, as
pointed out by Kui Fu ##§ (Ch'ing time) in Shuo-wen chieh-tzu yi-cheng XL
fR=F25F, is not an actual quote from Confucius, but was drawn from one of
the apocryphal sources which were very much in vogue during Han time. The
definition line for the word ‘king’ contains some phrases intended as par. p. BFfE
* kawd-gwjangx and BE * gwjar-gwjang. Also 2 * tsham, tshrjsom is a pun on
= * sam. 2 derivates: B and = (the latter cognate with F).

No 6. £ (i. e. £): AZEEEAE Eh). HEDE, {2k, fREEMN,
WL, gz, HE®EEH, HLUEM, B, TEmT, Bzlit. HE
TR, Bz hit,. f=FE2H, —HEW, “Jade (the strung up thing): the most
beautiful of stones, is that which has five qualities: Wet and moist, thereby it
is ‘soothing’; it is the exemplar of humaneness. The horn hard inner core appears
in veins on the outside, so that one can know its central (substance); (thus) it
is the exemplar of righteouness. Its sound is easy, smoothly rising, so that spread-
ing, it thereby will be heard at far away distances; it is the exemplar of wisdom.
Not bending, it breaks off sharply; it is the exemplar of bravery. Being sharp
and clear edged, yet not (wicked =) harmful, it is the exemplar of integrity. It
represents three jades being connected together. The vertical line | is its string.”
126 derivates, 17 variants, 14 later added graphs. * ngjuk.

No 7. &, &F:. “EMHEER—F., “Two precious stones, fitted together, make
one chiieh.” 2 derivates: PF and HE. Variant form of ¥E: %#%. Note: Graphs F
and F were original almost identical in graphical 'aspect. F ‘King’ has the
second horizontal line close to the top line (this being a left over of the bone
form X ), while £ has the second line right in the middle . Thus SW puts
them together. IE is really doubled X and defi ed as ‘two (or more) precious
stones strung together (or kept together in one coﬁtainer)’. It is also written 3§
* kwrak, krwak. & * ngjuk has a second reading * sjuk, which implies a probable
initial * sng-, zgn-.

No 8. =: ESWM, £, “It is the air of the clouds.” Pictograph. * khjadh.
1 derivate 4, with variant 5%.

No 9. +: HEi., HBAR—BR+, M—N+, L FE#E+E—BL, “It means
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‘to serve, be in service’. Counting, one starts at one and ends in ten. Derived from
— and from . Master K'ung says: Pushing the ten diverse (items) to unite
them into one, makes a knight-scholar.” 3 derivates #§, §f, #&; 1 variant. Some
versions read #—#& - “By pushing the one (principle), to unite the ten (diverse
items).” The translation of Z& ‘to serve’ also implies the noun ‘knight, scholar
(he who serves a lord)’; it is confirmed by the phonetic derivate graph &, The
graphical analysis of SW is a late philosophical speculation; Yang Shu-ta #5iglE
has another explanation, taking - as meaning {8 ‘to stick something in the
ground, to plant, to work in the fields’ (SWKL 1 308-0050 sq). 4 should be
compared to SW no 295 (F).

No 10. | is an extract from the preceding 4. |: FTFg, B[ LFHE
X, 5T FTHEEE (=38), *kwon. “It means ‘to go through, pervade (something)
in upward or downward direction’. If pulling (it), it goes up, one reads it as
K * sjinx; if pulling (it), it goes downward, one reads it as 38 * thadx.” Note:
Tuan explains the various readings as shuang sheng %3, phonologically related
pairs further related to the reading, * kwan. 2 derivates: &1 () and .

No 11. B JHARFIEH, £ | HKE, AEEE. HXRLBME, i, I
is (i. e. it means) ‘grass and trees, beginning to grow.’ It depicts the form of a
| (plant stalk) which has branches and a trunk. As to the ku wen graph, some
make it into the graph Jif. It is read like the word # * thiat, diat << ** -b (2).”
Wil * tshagwx. 6 derivates: i * dwan, twjsn, &5 (4"), 5, &, X, =, and 3 variant
forms.

No 12. fir: Hiath, MtH, “It signifies ‘the hundred plants’. Derived from
the graph tH doubled. ” * tshagwx. 445 derivates, 3 variant forms, 13 later added
graphs.

No 13. B BRINEAt, MIZEE, —HEW, “The laid out grasses start to
grow again’. Derived from fif and J& as phonetic, * njuk << ** snjuk. One theory
says: ‘it is the silkworm tray’.” * dzuk. The Chou wen form g has Ji instead
of Jii. 1 derivate 7E ‘to weed the fields’, variant fX.

No 14.30 : SRyiftz, MPIYYI, FERF,. “It means ‘the multitudinous grasses’.
Derived from four IH graphs. * mang << ** zmang. 1t is read like B * mjang <
*# sm-" 3 derivates 3, F¥, ZE In all three instances the element i functions
in a phonetic and semantic or etymonic role.

Section II. Nos. 15 to 44.
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ANOFAOCR) 4 & ) & o) omoE e @)
15 16 17 18 19 20 21 2&42 1.'523 24 25 26

FEW S o E B 2 4 (L B ) oW F) R E &
27 28 29 30 31 32 33 34 35 36 37 38 39 40 41 42

(@ *H)
43 44

No. 15. /N Bpzfts, M|, R4 Z. “It means ‘the smallest of things’
(or ‘smallness of things’). Derived from /j\ and from |. Seeing (it) one keeps
(the parts) separate. ” Note: The role of j\ must be explained in the light of
the bronze and bone forms., ,'| (‘small, dot like’). 7N * sjagwx << ** smj-.
Perhaps % * mjad << ** hmj-, smj— has a paronomastic role in this definition. 2
derivates 4> * sthjiagwh ‘few’ and . * tjuad, tjuat, tsiat ‘few’. Tuan quotes
the binoms @ < and {# 4% from Kuang yiin and Fang yen (¥, J55) which
suggest some earlier cluster initial, ** msiat or ** tsm—, sm-.

No 16. J\: HFlth, R4OoFHEEZF. “It means ‘to divide, separate’. It depicts
the aspect of things that, dividing and separating, back off from each other.”
Note: though the SW speaks of a pictographic representation, it should rather be
categorized as a chih shih 8%, since the two slanted lines are more of an
abstract representation (relational figures) showing mutually separative movements,
away from each other. 11 derivates, among which the graphs 43 * pjan, bjan;
* pjat, bjat; A% * njad << ** mj-, and % * pjit are cognates. H, 437 are par. p.

No 17. 3. ¥eHlth., REIB/NoHtH, FHEH, “It means ‘to separate and
distinguish ’. It represents the distinct marks of animals’ fingers and/or claws.”
* bjan, brwjan. Note: The graph 3 has phonetic derivates 3§, 4§ and others. kiwin
<< * km-. 4 derivates: & (J@), 58, 7& (B), . The three last graphs probably
are a set of cognates unrelated to 3% (* pwad, pwan and bjan, brwjan versus
sthjiam, sjit, sthjak).

No 18. 4 (cognate with the preceding nos. 16 and 17). 4. #d4rt, ML
M&E, £B8YK, T L4, “It is ‘a (concrete) thing, being divided in the middle’.
Derived from j\ and from 4. The portion 4 (makes up=) stand for a concrete
object (4), big enough so that one can divide it.” 2 derivates ¢ and 4j, both
cognates with™4>. 4f is defined BE4XHs ‘to secede, break away and rebel’.

No 19. £ K, b, HWEE, RESHRIY. ¢ b0 ¥, borlg.

“It is the big sacrificial animal. The ‘ox’ means 4 ‘ portion, apportioned share’.
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{£ means ‘to serve and manage’. 4 represents the form of a three pronged
extremity on the head and of the tail.” * ngjug. 45 derivates, 1 variant, 2 later
added graphs. (According to the br. and bone graphs nothing in the graph
represents the tail; it is the ox head viewed in front.)

No 20. #: WEHREEL W, MNAFEE, “It is ‘the long haired ox of the South
western Yi tribes’. Derived from 4 and # as phonetic.” * lag, ljag, magw.
2 derivates £ and g%.

No 21. & 4@BA, AEEK, FT&EAE. NONG, BEHEHZE, “the ox
butts (against) man. The horn attached cross beam is whereby (or: why) it
accuses man’. Derived from O and from #4:. The Yi (ching) says: ‘The young
ox’s accusation (or warning)’.” The Yi ching quote is from Hexagram 26. K&
AW, FL2FE “The head board of a young bull. ” Wilhelm explains: “Before a
bullfs horns grow out, a head board is fastened to its forehead, so that later
when the horns appear they cannot do harm.” Tuan notes that the analysis
consisting of ‘mouth’ and ‘ox’ does not lead to any acceptable explanation. The
meaning ‘to warn, announce’ is explained by some authors as referring to the
sacrifice of oxen during which things are announced to the gods. * kagw << **
skagw. 1 derivate £ ‘to be urgent, most urgent announcement’.

No 22. Od: AFTLIE&H, &, “It is wherewith man speaks and eats. Picto-
graph.” 180 derivates, 21 variants, 10 later added characters. The graph @O
follows upon no 21 as its extracted glyph. O * khugx << ** khagwx.

No 23. U: 3E0O0H, £, “It means ‘to open the mouth, a wide gaping mouth’.
Pictograph.” Ul * khjamx (cognate with ), no derivate.

No 24. Mi: B, M\—0O., FEFE, “It is a startled, terrified cry. Derived
from doubled graph . It is read like ZE.” BB * xwjan, sxwjan << ** -m (7).
S * hjan, hwan. 5 derivates 2% , B&, 5, B, Ffl.

No 25. ZR: WEH, MIIBR&E, “It means ‘mournful sound, sound of wailing’.
Derived from 0l and %t as phonetic (reduced to K).” * ngjuk << ** sng-. 1
derivate & ‘to be lost, gone; to loose, let go’.

No 26. iﬁ,ﬁ T t, WKk, KiEF, B, “It means ‘to run, to rush’. De-
rived from K and k. The portion K means Jf ‘to be bent (in running forward)’.”
There is no way in which this graph can be connected with the preceding no 25.
Wang Yiin has suggested that this radical could be connected with Z& on the basis
of a semantic link with X ‘dog’ as -KzE7EH, ‘The dog is good at running’; some
bronze graphs have been quoted E (from a bell inscription FE4&E) where the
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top part replaces the traditional & of %, but no such graph seems to be known
to SW. * tsugx. 84 derivates, 1 variant.

No 27. |k, extracted glyph from 2& is at the same time semantically related
to &, Ik TEW, KIMARHAEL, MEIESRE, “It is ‘the lower base (foundation)’.
It represents the form how grass and trees, when coming out, have a foundation
(footing, roots). Therefore, out of [k one makes the graph & ‘foot; footing’.”
*tjagx, 13 derivates. Note : Bone and bronze forms show a pictograph of a foot
(& ¥ » & » Y )5 SW takes it as a derivation from H4. In the Cléssics 1E has
the sense of ‘stop, dwell, detain’ but ‘foot’ is still found in the phonetic derivate
1= ‘foot, heel’. . R ’

No 28. »*,ww: EHljueth, MIFHL, &R, “It means ‘the feet are thrown
~out (in opposite direction)’. It is read as #§ * phwat.”.The definition line in the
SW text contains a par. p. in #H|7R * lar-bwat, according to Tuan related to FEil
* phwat-lat (of Huai nan tzu E¥§F, Hsiu-wu {§% chapt.), and to B * pwad,
defined in SW with the par. def. B * ljap-pwat, with meanings: ‘awry, distorted;
stumbling (feet), trampling, contrary, rebellious’. 2 derivates: &% (Chou wen :séf‘)
‘step upon, mount (a chariot) and Z& ‘trampling under foot, destroy’.

No 29. #: 74, MIFUIFEES, Br. § & bo.»‘g’ :; . “It means ‘to go forward, to
walk’. Derived from [ and T (reversed ‘foot’).” No&: this is really a plctograph
of two feet (walking) with the toes well marked ¥ . 1 derivate 5. AKE.
BE_+/\E, ERBEG, T -H—X NS, #BBERERAS, “It is ‘the star
corresponding to the element wood (Jupiter)’. Going through the successive 28
stations, it revolves one time all around, with the yin and yang, in twelve months.
Derived from # and Jf as phonetic. The monography on ‘Tubes and Calendar’
refers to it in the line: ‘The five stars make the five steps’. 3§ * skhjadh, X
* sjat << ** s7mj- (2); # * gwjat also has a par. role in the definition.

No 30. i 1B, MIEME, b, 2K, “It means ‘to stay’. Derived from
IE (as radical, ‘ to stay’ perhaps ‘what stops here now’ > at hand > this) and
from | (according to Hsii Hao #&i# in SWCT chu chien SRITIRFEEE: bRE
is ‘also phonetic’). [t * tshjigx. bR * pjid-tshjid << ** psjid. Shih ming B4
equates @t with BH, implying * sm-. Erh-ya 8% (Ib, 55) has the demonstratives
¥, #f, M with rare synonyms Z% and #%. This Z& * tsjid may well indicate a
variant pronunciation preserved in the SW par. pun.

No 31. IF, & : B, NIk, —Dlik. Ku wen formE ¥ . “It means ‘right, to be
right, make right’. Derived from [k and from —, analyzed as — [ ‘with —, it
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thereby comes to stop’.” Note: Bone and bronze forms have  , where O (=7T)
is phonetic. T * ting, I * tjingh. 1 derivate = (IE turned around).

No 32. &: Et, MHIE, “It means ‘straight, make straight, correct’. Derived
from H and IE.” Note: Many explanations have been given of this SW analysis,
all equally difficult to follow. (See SWKL 727, CWKL 2. 436.) In any case the
SW takes E and IE as cognate with &&. IE * tjingh, | * drjok, & * djig. Perhaps,
most worthy of further investigation and testing is Chang Jih-sheng ZE HE& as
argued in CWKL 2. 436-7, where the lower portion of &, viz. IE, bronze form
%is said to be a graphic distortion of the pictographic representation of an
insect’s tail (as in other instances, f. i. %,té CWKL 14. 338 sq.); the top portion
H has nothing to do with ‘sun’ but is the insect’s head. -2 then is B& (a kind of
cicada, already mentioned in Ta Tai Li-chi K¥ji4Ed, Hsia hsiao cheng E/NIF);
the meaning ‘right, etc.” is the result of a loan graph process. && has 2 derivates:
2h and E&.

No 33. &, § | /EfTEILtE, MAMIE, BEEUKAEEE: REME. -
means ‘suddenly to go and suddenly to stop (now go, now stop)’. Derived from
A ‘go, proceed’ and from jF ‘stop’. It is read as in the Chun chiu Comment-
ary, Kung Yang (Hstan, 6. 1): & (=F) M=+ ‘Jumping over the steps, he ran
out’.” The meaning in the SW definition partly relies on the Classical expression
‘to step over, to hurry (over the steps of a staircase)’, and another meaning ‘to
walk gingerly, hesitatingly’; B * thiakw, & * thiakw, also related to §# * dakw,
diagw ‘to walk barefoot, walk gingerly, hesitatingly’. 117 derivates, 31 variants,
13 later added charaters.

No 34. 7, extracted glyph from Z, preceding no 33. . /NEth,. ZAK=
BEW, “It means ‘small step’. It depicts the form of man’s legs. The three
(body parts: thigh, leg, and foot) are connected, with each other.” * thrjak. 36
derivates, 7 variants. The last derivate is T: #1Ft, MWK A4, FHEZ. “It means
‘When walking come to stop.’ Derived from reversed :f and read like &
% thrijowk.” 4 T are used as a binom ‘hesitate, pause’. &, £ and T are cognates.

No 35. 2_: Ef7t, M 752, “To walk on for a protracted time. Derived
from £ and extending it. (I. e. ¥ becomes 7 .)” * ren << ** dzr— (7). 3 de-
rivates: £, iE. .

No 36. k. ZHikaeth, MZ_MIF. “It means ‘to quietly step forward in a
ch’an-ch’an fashion’. Derived from %_ and from [F.” * thjianx. 1 derivate ZE.

The SW definition Zt#k is a frequently used device, using the same syllable in
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reduplication to make a descriptive binom, here in the sense of ‘circumspect in
behaviour and action’ (AHEARM4TH) (according to Kui Fu kE# in SWCT yi-
cheng 7). -

No 37. ﬁ,j‘f D AZF#M, A T, “It is the way man either walks or runs.
Derived from £ and from T.” * gang, * grang. (Tuan explains: one walks
slowly, another is fast, together it makes a general term (for ‘to go’); however,
Hsii Hao #R¥H observes that 4T is a pictograph meaning ‘pathway’.) It is a simple
pictograph of a crossroad3ir4f . 11 derivates.

Note. Nos. 33-37 are all closely connected by graphic similarity and semantic
_ content:! No 33 E already assumes the preexistence of 47 which has been sim-
plified to £ which, then, is reversed into T.

No 38. # is directly connected with no 27, [} which is its phonetic; ku wen,
¢ bo. ) DWiEW, ROEZH, IEB, “It is ‘the gum bone of the mouth’. It
depicts the form of the teeth in the mouth. 1k is phonetic.” * thjagx.

No 39. ZF ku wen By br.§ & @ Bigith, % TFHESH, “It is the ‘male
tooth’ (sticking out >> male tooth, i. e. canine tooth). It depicts' the shape of
upper and lower (canine) tooth meshing together.” * ngrag << ** sngr-. Compare
HEEF from Kuang yiin where, same definition is given for each character: #§/"7;
compare also Shih ming 4. 7, #87H. Other binoms of same type ire $i7F,
$HE (Chou Ii [Ej& ch. Yu jen EA, com. of Cheng Chung #[Z2).

No 40. /& connects directly with no 35 (#§ and ZF are a short semantic
group interrupting the semantic series of ‘foot’). &,2 : AZ . BT, hO
1k, “It is the ‘foot base’ of man. It is below the body. Derived from O and from
IE.” Hsti K’ai #:8% already analyzed this as a pictograph; O£ K2 and
specifies that S, IEEAEE “it represents the knee, leg and the foot.” B *tsjuk,
tsjugh. 84 derivates, 4 variants, 7 later added characters.

No 41 &, & : Btho E&BERE, T, RFBREMEME. 5XHEHA
E (=%#) % HRURREF, REAEF, —HE, i, “It is ‘the foot’. The top
part represents the leg, the lower part is derived from | ‘foot’. The Ti-tzu chih
says ‘one asks about JE (=FT) the place, where to rest the foot’. (| =@F.) The
ku wen text takes it for the graph (used in the title of the Shih-ching Section,
K (JE=) ¥ ‘The great elegance’). It is also taken as the graph j& ‘foot’. There
are some who take it as the graph & ‘to assist’. One (opinion) says: it means
to record, FZ ‘to note down’.” JE * ngagx, * srjag << ** zng-, sgrj- (comp. 4%

®

srjiagh, * skhjagx), JE * ngagx, Y& * ngagx suggest ** sng- . 2 derivates: 174
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and 3.
No 42. picks up the main lir{e of graphic derivates, interrupted after no 24
Ap. e SR, M=0O, “It is ‘the multitudinous many’. Derived from three
H ¢ vessels, containers’.” This has been explained on the basis of the Yi cheng
7% (by Kui Fu #%§) ‘many’. Derived from three M. This graph analysis is
ambiguous. The 2 derivates ff: %S ‘to speak too much, to babble’ and £ ‘a
flock of birds singing’ reflect a meaning based on O ‘mouth’. Yet 5% * phjamx
<< ** phljamx ‘category, kind’ should derive its meaning from a graph representing
‘vessels, containers’. Thus Kui Fu #£% in SWCT yi-cheng (7 ) quotes Kuo yii,
- Cheng-yii (478, &FE): & THEEIER, HFMAEI, “uniting by numbers of
>tens (the servants and officials) in order to instruct the hundred bodies (of
officials) that they may bring forth the thousand kinds (of things) and make
complete the ten thousand directions. ”
No 43. 1. RZWE=FL, DIFRED, N, M B, “The bamboo pipes

(of music =) for music making have three holes. It is whereby one harmonizes
the many sounds. Derived from /f and #;. & means ¥ ‘to order, to regulate’.”
* rakw << ** sr—, tr- (7). Note: f§ is a pictograph showing the mouth turned
downward and blowing the three pipes bound together% §¥, . The SW has extracted
three mouths (openings of the pipes) aligned horizontally as graphically identical
with 4 (three mouths), and combined them with 4 into one graph. The &=
definition is explained by Tuan by a reference to Shih ching NEHEE “How
well assorted are the drums and bells! ” but Hsii Hao fR#i points out that #§ is
the same as # in Kung yang /A3F (Hsiian 'H 8) %, &t “What is (the
meaning of) the term #§? It means ‘to play the flute for the dance’, i. e. ‘give
the rhythm for the dance by playing the flute’.” @ * djakw. 4 derivates #%, &
(two types of flutes), f, §% (both possible cognates ‘harmonize’).

No 44. fi, i : F@vth, HEEZNEHL. FHIL—-KR—E, PE_HKZF.
“It is ‘a portent, a brevet’. It is what the Feudal Lords, when advancing (coming
forward to visit the king) receive from the king. It represents slips; one is long,
one is short; in the middle are two tie-up strings.” Ku wen form’,}a\ , from (An)
#r and J}. * tshrik. 2 derivates fifl: FHEERMIBEW ., “The Feudal Lord succeeds to
(his) state (i. e. to continue, inherit).” Ku wen§ (7] phonetic). And f: Z1ib,
MNEM, B#ZME 23 W, “It is ‘the administrative (record)’. Derived from F
‘door’ and Jff ‘slip’. The ‘door slip’ is the writing of the administrative bureau on

the gate or the door.” * phianx ‘flat, thin inscription slip, circumscription, district’.
g p , p P
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Note: The phonetic derivates of fJ} show some unusual readings: a) f# siam:
glibtongued, insincere, ingratiating (=& ts'iam, siam; B xiam), b) Ui sat, sai
< * spad; &, Wi * katsrad, ?atsrad << ** ksr-, sn-. ‘ripping (sound), raspy
(voice)’, ¢) Ht san << * sranh, %W} * liad-sran << ** dljad + ** sran ‘fence,
palissade’ as against, d) JJ} * tshrik. Perhaps fi} is-a polyphone-polyseme graph
for two different sets of words: ‘wooden slip’, as against ‘cut off, fence sticks,
dispersed’. The identification fif: % is not supported by the Stone Classics
(Karlgren, Glosses no 1428). ‘

Section III. Nos. 45 till 97.

moE F1 A R P:?J"JE*LIJE - %) B B OB ¥ CE
45 46 47" 48 49 50 51 52 54 55 56 57 58 59 60
1150

¥y *H A6 o omom o3 (BB EG) (BB R A
61 62 63 64 65 66 67 68 69 70 71 72 73 74
»76, 77

Blo*R (k) osmoX o (R #) R B CE) & &R (L) ¥
75 76 77 78 79 80 81 82 83 84 85 8 87 88 89
146

. (R] X E;i] *OCHMEDY  * &
90 91 92 94 95 96 97
L*96

No 45.5% : SO, AMNDO, AR, NEEW, “It means ‘many mouths’.
Derived from four . Read as 8% * tsrjap, also read as W (rejected by many
commetators and emended —-EIIX& ‘One opinion says W' i.e. FEH * hwan, hwjan.)”
5 derivates E&, &, %, , £ , 2,

No 46. %: ZEOFFLIE Ak th, AT O, FAE. (¥ ¥ ¥ bo.) “It is ‘the
thing which is in the mouth and by means of which one speaks and distinguishes

tastes’. Derived from F and O. F is also phonetic.” * djat. Note: 3 is a
pictograph of ‘the mouth + protruding tongue’. The analysis separating + and

=

taking it as a phonetic, can only be on the basis of F- derivates like i djiam,
& derivates like 4% thiam etc. FH * djat ‘tongue’ is cognate with B * thamh,
thjiamh ‘tongue’, ) * gam << * zg- ‘tongue’. 2 derivates %% and # Ge).

No 47. F: B, M—MEKA: ¥ o “It means ‘to go counter, to oppose, to
rebel ’. Derived from — and A turned upside down.” * kan. The original form
of the graph is Y 1i. e. ‘shield’. Compare also no 491. 2 derivates %,?’f F is

an extract from the preceding no 46 & with no relation except in the external
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forms of the SW graphs.

No 48.%5 , &: O kR, o, ESHEM, “It is ‘the pillars above the mouth
(under the nose, on upper lip)’. Derived from [, above it represents its lines.”
Variants W and . * gjak. 1 derivate @ - -H 5 “External apperance of ‘the
tongue’.” Derived from %4 in reduced shape; Ku-wen 7 ; read like 3 as in the
phrase =4E38E * dagw; one school says: #7 % ‘the skin over the bamboo’, read
‘as { * fam; another school says it is read as & * tjab > tjiad.

No 49. H: ZETGEW, L}\‘EI, HBKTE[Z. “It is the end word of speech
(i. e. final particle). Derived from & and (the rest) respresenting the shape of
air being drawn downward.” * #jiag. 1 derivate ¥1: By,

No 50.%] : Exiith. MOMNA (B8, MEMA), “It means ‘stammer, stut-
tering’ (in speech). Derived from [ and from [N, [N is also phonetic.” * nwat
<< ®¥ 2nwat; EEEN * khjannwat ‘to stutter, stammer’, F#f ‘difficulty in speaking’.
B * nan << *¥ ?nan, t’nan. 2 derivates % and 7.

No 51. ’xi},".;:) B, MO, UEE, “It means ‘bent, crooked (hook)’. Derived
from [ and Y as phonetic.” * kug, kjug. In reality the basic graph is /J, Y
(O has been added as phonetic). 3 derivates: #J ‘to stay (causative)’, % ‘fishing
basket of bent bamboo sticks’, %, gi%4th ‘bent, curved hook’; gl * khjuk; in the
~ definition of £m, HH has a paronomastic role.

No 52. Y is extracted from the preceding radical 4j. In reality it is the basic
graph on which no 51 was construed. Y: FH##EHE. —HNHE Y #E, . “It
means ‘ twisted, curl up against each other’. One school says: ‘Melon or gourd
(branches) curling and twisting arise’. Pictograph.” Y * kjagw; #} * kjiagwx <<
*% sk—, sp-, sth-. 2 derivates 3, i}, &R *Fsklj-.

No 53. i br. & ku wen@\: . M+0O, FHiTS&HW. “It means ‘old
(acquainted), well acquainted’. Derived from -+ ‘ten’ and O ‘mouth’. It means
‘to recognize those who spoke before’ (or ‘previous spoken things’).” The ku wen
probably consists of 5 inside &. Theories about the analysis and explanation of
the graph # abound but none can be considered satisfactory . f * kug.

No 54. -+, extracted from preceding graph 7. Aside from this merely external
form, there is no real connection between the two words. —+:. Bz EBEH.,. —RE

7, | B8, Bl FoefEz, “It is ‘the fulness of numbers’. If the line — consti-
tutes the East and West (direction), and the line | constitutes the South and North

(direction), then the four directions and center are complete.” * djap. 8 derivates.
No 55. Jt,fff : =4#th, “It is three tens, combined together.” The ku wen
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is reduced from i} : JH *sap. 1 derivate fi,tV: =+EB—#, AHETREZ, &
U “Thirty years constitute one generation. Derived from ;% but one draws
it further and elongates it, and also selects it (J{}) as its sound (Jf serves as
phonetic).” * sthjadh.

No 56. E, % , br. g bo. g . This graph continues the series with [0, which
was interrupted by nos. 54-55. . EESHE: R#EHZTE. MOFE, “To speak
directly (straight-forwardly) is called § * ngjag << ** zng-. To discuss and
belabour it, is said & * ngjag << ** zng-. Derived from O and ¢ * khjanx as
phonetic.” Compare also F khjanx, T * ngjanx 244 derivates, 33 variants, 8 later
added characters. The last of these derivates = i should normally, according to SW
practice, be listed with no 57 as doubled and tripled graphs.

No 57. 22 ¥EW., W5, #HES, “It means ‘competing words’ (or ‘to
speak against’ (in competition). Derived from doubled F, read as i * gjiangx.”’
22 * gjiang, tham. 3 derivates g5 ‘criticize, critical’ (what leads to good), * djian,
-ng; 5. WEBEEH ‘forceful, critical speech’, —FEI¥tH, one opinion says to ‘chase’;

C VAR ‘to resent’.

No 58. FF: B, It means ‘sound’; D, HERS, HLZE. = M. A
B A, B, & . L. A, 58, L. E K, Fo “Originating in the heart, it
has measured (expression) at the outside; one calls it the sounds. The (musical
notes) kung, shang, chiieh, che, yii, are the sheng (notes). String, bamboo (flute),
metal (bell), stone (chime), gourd, earthenware (pot), skin (drum) and wood
(percussion or rattle box) are (the instruments for various) yin (timbre).” &
* 9jam Derived from E containing —. Br. § g . 5 derivates #E, &, #. E. =,
1 later added character. Except for the last two, they are all phonetic compounds;
# and ¥ are a cognate pair acc. to SW.

No 59. ¥, ¥ @ % Ho NF—, —HXEF, #HEME, “It means ‘crime, guilt,
punishment’. Derived from F (* kan) and — (ku wen graph of k), read like £
* khjan” 2 derivates . 3,

No 60. ¥, ‘g‘ TN, RIEBENEE. BEEWR. “It is a ticket-like
growing vegetation. It represents how in dzuk-ngjuk fashion, it comes out on
equal level with each other. It is read like J& * tshuk.” ¥ * dzak, dzuk. 3 derivates
= % sngjap, 3 * dzung, ¥ ** twab > * -ad. 2 variants.

No 61. % , % : W¥Et, NEMI, HARE, “It means duk-pjuk (or duk-buk)
: (par def.) ‘trouble--and cumbersome’. Derived from #: and J, which is also
phonetic.” * kiwong << * kwjang. 1§ * duk << ** bduk, 3% * buk <> pjuk << ¥ pwjok.
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2 derivates £ * phuk and 22, £ ku wené‘f%f * pwan.

No 62. Jf extract from preceding no 61. H,4X, ¢, SFH, Me¢Ma,
2 BRI MNETF, “It means ‘to join (or manacle) the hands’. Derived from ¢
and from X ,¥% is a variant of Yang Hsiung M, who explains ¢3 as its
derivate.” H * kwjang, ¥ * siwong << ** s?m-, skm-. 16 derivates, 4 variants.

No 63.3¢ : B[, MMRIH. “It is ‘to drow, to pull’. Derived from a reversed
graph ¢3 —3%. Variant graphs,{ﬁ;ﬁﬁg. Kung yang writes K. * phan. 2 derivates #%:
‘being bound, not (be able) to move forward’ andf);é”‘ (a variant of #%, but with
phonetic #2¢ * blwan).

No 64. 3%t directly connected with 62. Ft: [Fts, M-I, ku wenﬁ' o “It is
‘to have in common; united, all together, all alike’. Derived from {4 and from
Jt the latter element is phonetic-etymonic ‘joined, jointly’.” 1 derivate %&, same
as ¢ * kjung ‘furnish, provide’.

No 65. &, %‘l: S, M, INF, &, FH, “It means ‘to separate, distinguish,
keep distinct’. Derived from H and from £-; £ means ‘to give, hand over.”
Note: The earlier form »% shows a pictograph of ‘man with raised hands, and a
mask over the head’: ‘scary, weird’—‘special, extraordinary’. * grjogh << * sgrj-.
1 derivate #: oW EEIEE, MR, LB, chou wen graph gﬂ{ “By dividing
things, to (obtain=) get to increase them, is said #. Derived from 2 and
phonetic. Chou wen graph has simple X instead of . * ragh << ** st-.

No 66. 5, 53 : FtEE4h, EIMSF, FESK. “It means ‘to lift up together
(by joint effort)’. Derived from EJ ‘two hands reaching downward’ and ¢3 . It is
read as £ * rjag.” B * rjag, riag << ** grj- (7); comp, & * kjag. 3 derivates
B8, 8 R

No 67. E3 extracted from previous no 66 5.t3 . X FH, “It means ‘inter—
locking hands.” M E M 3. “Derived from F and 3 .” Note: Hsii Hao &% suggests
that E3 is really the same word as 48 * kjuk. 1 derivate Q,eﬁb . i, RAE
HEIZ., “It is ‘the center of the body’ i. e. waist; it represents the form of a
man’s waist, while he clasps himself at the waist.” JAe3ZZE . “Derived from E3
and from %7 ‘as phonetic reduced in form'.” Ku wen is a pictograpii.

No 68. connects directly with no 66 5. %i ,%? o BBk, M MNE, B,
Bth, BINE, RI/BEM, &2 }f\{%?, HEE, “It is the early (morning) dawn
(semidarkness). Derived from £3 and from . & is a time (marker) and also
serves as phonetic. F and 4 make up the graph #f, ¢3 and J© make up the
graph &. Both have the same (structural) intent.” Note: The form of the bronze
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and SW seal scriptfé , defined in the sense of 2 has been a difficulty because
of the element EJ. Because of its connection with [ ‘agriculture’, J& has been
taken as standing for B ‘clam oyster shell’, used the cutting as part of a plough.
Together with E3 (hands holding the digging tool) it was a pictograph for ‘agr-
icultural activity’ and by extention ‘agricultural season’. & has also been taken as
standing for f§ ‘sacrificial meat’. It has been argued that the comparison with Af,
a human figure holding up ¥ (=P ‘meat’) for a meaning ‘morning sacrifice’
with the meaning of fé , if identical with j&, is secondary. (The character for
& is inexisting in any early form.) 1 derlvate = (=) #h. MiE, KE, “It
means ‘to till (the fields)’; derived from %i and X as phonetic.” Chou wen
graph*/éf ku wen g‘raphs/g ﬁ

No 69. g%, : BWKE, EIRBEL, RO, o HHAK BWOREE,
“The Ch’i (language) calls the (word) for ‘furnace’ fs’uan. £ represents ‘holding
the steamer (vessel)’, ] makes for the opening of the furnace; ¢3 two hands
#E pushing the #k wood pieces into the fire.” Chou wen graph is a reduction of
the seal form. 2 derivates & and [, :

No 70. #. connected with E3 (no 67) through the ku wen variant of i, Eﬁ o
¥: BRRBEHEBEE, ¥, B, %EiﬁZﬂ%% s BICHE M, HHEER—iTE
B, EIE, “Animal hide”. In preparing (it), one removes its hair, then it is called
¥ F krak, * kiok. # means B ‘to change (one’s skin)’. It represents the ku wen
f‘orm%:? , which is derived from €2 and from ﬁr* it ‘thirty’; thirty years makes
a fit ‘generation’; (then) the way is changed. Derived from ¥4 as phonetic; * kjuk
<< ** kwjsk. Note: This SW analysis is significant only from the point of view
of phonogical and par. puns. Originally the graph was a pictograph of a tanned
animal skin on a frame. ¥ * krok is used as a loan graph for #j * ok < * glaok,
ak. 56 derivates, 11 variants, 4 later added graphs. (Among the derivates%‘;
* khwak ‘leather’ is a cognate of #.)

No 71. &, 2 : WiE, BAR SF-AER, SMELX=_, “(A vessel) of the
category of the trlpod. It contains five hu- measures; a tou and two sheng is
colled a Au. It represents the crossed lines of (on ?) the belly and the three
feet.” Variants are B and &, * glik, krik. 12 derivates, 5 variants.

No 72. . B, 5 ARRT, BRAAAES FHW, “It is a li-vessel. * glik.
In its ku wen form it is the same as Fg. It represents the form how the five
flavors of the cooked food in (form of steaming wafts of) air comes up from the

vessel.” 12 derivates, 12 variants. On the basis of the SW description it is not
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clear why this radical was needed.

No 73. JK, directly derived from E3 which has been split to turn one portion
E downward to make « — [\, /\: & B, BFE/N, £F, “It means ‘to hold in
one’s grasp’. A downward turned hand is called J\, * tsragw. A pictograph.” 3
derivates 4, &, 77, The last graph 77 ( 3 turned downward) is defined ZRF 1.
“it also means ‘to hold on to (something)’.” MK /N\ Derived from revesed JT.
(i. e. 3 turned to 77) * tjangx.

No 74. A ##ib, RFEETAEM, FHHEE, “It means ‘to hold’. It represents
the hand holding on to something. It is read like #% * kjak.” (L& is a paron-
omastic phrase * kjak-kjag.) 7 derivates, 1 variant.

No 75. 4,89 : WL#H, RHEE, REAZFE. “ Two warriors facing each

other; the handle of the weapons are at the back. It repesents the form of ‘a

(single) battle.” Tuan and others emend this: ¢, W FAFEE, HRATZHEAEW,

“two graphs ¥ turned toward each other. It refers to (implies): Two men holding

4

in hand (their weapons) face each other.” * tug << ** tweg, tegw. The bone
graphs show a pictograph of two men grasping each other’s hands,%@; ,?&dﬁ. 10
derivates. 1 additional graph.

Nos 76 and 77 X, 7~ are immediately to be linked with the previous no 62
J from which they are extracted. &, 3 . Fi, W, =HEEFZH%, BRE=
th, “It is the hand. A pictograph. That it has (only) three fingers, is because in
the form (of the fingers) of the hand there are many (parts); they are reduced to
no more than three.” = * sthjagwx, X * gwjagh. 27 derivates, 16 variants. Among
the derivates 4 deserves a brief comment; SW has the following A&, § @ 4Hib,
REBHFE, NXEH, & * bjagx is ¥ * kwjagx (some authors suggest it should
be {E ‘torch’). “The familly elder (is) the leading and instructing one. Derived
from X hand holding a stick (acc. to Po hu t'ung FHEE: DIIEE#F “by means
of regulations instruct the son”).” The par. def. 4 =40 is striking for the alternation
of labial and velar initials. 45 has a bronze formﬁ showing a human figure
holding the carpenter’s square, i. e. the ‘norm’.

No 77.¢ . 77Fib, £, “It is the left hand. Pictograph.” 1 derivate H.:
2 ‘mean, of low status’, A7/~ FH, ‘derived from 7~ and F’. (Some emend FHEE.
Most probably the top element is not FB (cyclical character), but a pictograph,
% a ‘pot’ held up by the hand, hence ‘servant, slave’ — ‘mean, low’, * pjig.
The element ‘ pot’ at same time serves as phonetic. )

No 78. 55,2 . RBEEWM. MNXFErh, i, B, “It means ‘those who record
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the business (of government)’. Derived from % (the hand) holding &1, 51 means
IE ‘to rectify, correct’.” The analysis and interpretation of the top part of B ¥
is still open and- waiting for a satisfactory solution. * sljagx. 1 derivate =
‘task, business, affair’. Ku wen form§ . The explanation of the role of & (as
identified by SW) is unclear. %1 and Z§ are cognates with each other and with
w, {f, T as well.

No 79. =, % D BN EW, MWEFEEAEAM, “It is a branch removed from a

bamboo tree. Derived from X ‘hand’ holding a bamboo, cut in half. Ku wen %.”
* skjig. 1 derivate %Y. Hith ‘to hold’ * skhjad.

No 80. %,ﬁ\ D FZ 215, MX#Eh, “It means ‘the nimble skill of the
hands’. Derived from the ‘hand’ holding a kerchief.” (For embroidering?) Some
explain it as the hand holding a brush, i. e. skilled. * smjap. F is paronomastic,
* dzjap; ‘quick, nimble’, compare i ngjam << ** sng-. 2 derivatesi¥ : Z ‘to
practice’, * redh <<** zr-, and F§: BHEIRHH, NFLER . “To uphold, perform
one’s task with reverence.” * sjakw. Ku wen %, (?a i.e. S+ 0 ¥Fsjam and § Fisjap
below the . Possibly phonetic for a reading * sjskw << ** sjogp(?).

No 81. 2,2 br. R bof : Frll#E, #iHzs, RMEIAE, HH2H,
MF—E, “It is by means of which one writes. In Ch’u they call it £ * juer <<
* blwat, in Wu they call it 7" * pjag-bljat << ** pgljat; in Yen they call it 3B
* pjiat << ** pljat. Derived from = and — * ?jit << ** bj- (?) as phonetic. Three
derivates &, }‘ , B, E EHEZE, NEMT, “In Ch’in they call it 2 * pljat.

(This is a continuation of the explanatory text of no 81.) Derived from Z and
from #7.” Most commentators have seen a phonetic role in 2, but not SW. This
may be explained by Shik ming which says 2, ifith, MiBEME 2, 1. e. &
was pronounced * djat, perhaps << ** pdjat. Therefore SW could not assign Z as
phonetic. ? . F4fith, “It means ‘brush (made) ornamental strokes’.” &E: &4, M
FEE “To make manifest, to write down.” * sthjag << ** skrj- (7). Nos. 80, 81,
82 are put together as graphically and semantically connected radicals: ‘skill,
.writing brush, to draw’.

No 82. #, % At MEE, SHEHMS, $ETREZ, ku wen% , seal form
=, br. é‘,kz\\ o “It means ‘to border off, to delineate the borders’. Derived from‘
= and [# representing the fields and the four borders. The ‘brush’ is that by
means of which one ‘draws’ them (sc. the four borders).” * gwrig. 1 derivate:
&= HzHA, HERN, M%%‘ME;%} chou wen graph% * stjag. “The sun

coming out and (entering=) going down, makes a borderline with the night

— 6T~



On the System of the Pu Shou i in the Shuo-wen chieh-tzu R fRF=

(time)” : ‘day light, day time’.

No 83. 3 should connect directly with =, no 81. ?,% c Rtb, ANX, INE
B, XNER#H, WNEKz, “It means ‘to reach, catch up with’. Derived from
X and from E ‘tail’ in reduced form.” That the graph has ‘hand holding the
tail” means ‘to reach it from behind (= catch up with)’.” * dabh, * rabh. 2
derivates . X th ‘to reach (from behind)’ * dogh; &f: M2 ‘to attach to’
or, with Tuan, as in Chou li H{%& ‘corvee men’, * ljigh, ligh.

No 84. Bl: ERth, MXEE, BEEEECE, “It means ‘hard, solid’. Derived
from X and [ as phonetic. It is read as #& in the phrase 4% (=48, acc. to
Tuan).” * khreng, khjinh. 3 derivates B, EX, B,

No 85. & is an extract from preceding graph E¥, [, 5 @ i, HEKW,
RIER 2. “It means Z * khjin (par. def.). It is ‘the one who serves a ruler:
(minister, subject)’. It represents the form of being bent down and prostrate.” Br.
and bo. forms show a pictograph of the ‘eye’: & ,% , , etc. * djin. 2 derivates,
HiE Fetho M_FEHE, #FEHE, ‘to be opposed, contrary’. Derived from two F&
mutually opposed (i. e. back to back), read as Eff * kwjang. J. F, MEIR
B%, ‘critical, corrective, to make good’. Derived from [ and %% as phonetic. Chou
wen ;@ (=#1§§). * tsang.

No 86. £ is directly connected with ® series. &,g D DI EBRAL. T, £
B, R, BHLZR, BREHE, RELIGHE, AXJLE, “It means ‘to kill, beat
a man with a 2 stick’. According to (Chou) Li, the baton 4¢ made by means
of 4 bamboo (laths) joined together (lictoris fasces) amounts to 8 ku and is a
chang and two feet long. It is set up on the war chariot. When travelling, the
& valiant (brave) holding (it) precedes as herald. Derived from X and /. as
phonetic. * djug << ** dwjag << dm-, bd-. 19 derivates, 1 variant. Among them
*z. Lt * twad, twat, SW quotes a Shih line {A] X Eij¥ ‘They carry dagger-axes
and batons.” Comp. Li, Yiieh chi, TiiXE&#% ‘ They carry dagger-axes and signal
tokens.'s7 . Er+fr#Eeth, “The baton which warriors in the army are holding.”
* djug (mere variant of £&). ¥¢: * dug ‘hit from afar, throw and hit.’ %%: HEER
‘to beat with a mallet’; %% ‘hammer’; B¥: * dwan, twan ‘to hammer’ ; [ B2
‘sound of beating’ * djin. Alternation of final -d, -, -n versus -g -k.

No 87. #%: &, ML FE, “It means ‘to kill, execute’. Derived from £
and 3 as phonetic.” Ku wen forms%%,(ﬁg,)ﬁ ,% , chou wen form?é&“, bone graph
}, } (acc. to Shima, p. 242 and Hsii Chung—shu, p- '118-9); i. e. the later
graphs have combined £¢ with various forms that are corruptions and changes
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from the bo. form, which is a pictograph for a word graph used as loan or
etymonic. * sriat, sriadh < ** bs-. 1 derivate ! EREHL. ZHEREE, M
aasREE . “It means ‘the subject kills the ruler’ (regicide). The Yi (ching) says:
“The subject kills his ruler.” Derived from # (in reduced form) and = as
phonetic.” * sthjegh << ** ps— (?)

No 88. JL is an extract from &. h , k2 : B2EH, RILILB. &, #HE
o “It means a bird with shortened wings (tucked-in wings) flies in a * ziu-ziu
fashion. Pictograph. It is read like Bk * djug << ** bdjwag.” Hsii Hao £R{H imagines
a pictograph like . and explains \RIMAN R “ Derived from a pictograph ‘to
fly’, but with wings unseen (because tucked in).” Graphically the same as FL.

il

* sjinh, comp. L sjip ‘kneel with tucked in feet’ etc. 2 derivates £ and 5.

No 89. < directly connected with no 86 £¢ and further with . ,3 : +
S, AFA—F, SR, Ho~o, MRM—, “It is “ten 10 fen (measure)’. If
(from) man’s hand, one goes back one inch, (then) the throbbing vein (which is
there), one calls it ‘thumb’s opening’. Derived from ¥ ‘hand’ — (a mark indicat-
ing its place).” * tshanh. 6 derivates.

No 90. BZ,{’;{ DT ERE R, WX BEE, “The scraped and detached
skin of animal. (One) calls it (prepared) skin. Derived from % and the reduced
graph of £%, serving as phonetic.” Ku weng , chou wen % . & *bjiar, £ *gwjiar,
gwjiarh << ** bgwj-. 2 derivates Jf, [F; 2 later added graphs.

No 9L % , J\: i, MILMEE, AR, BT, —HHM. “1t is ‘soft
(prepared) leather’. Derived from b, from fZ in reduced form, and from £ in
reduced form (&); it is read like ffl\ * nwan, nwjian; one school says: (also)
read like {& *iswjan.” Ku wen form ﬁﬁ , chou wen formaA . Note: The chou wen
graph shows a X hand below. The top part, isolated in the SW analysis, is part
of the reduced and transformed element ¢y . {f * tswjon indicates a reading ** sn-,
snj-. 1 derivate &k AT, MNTELE; variant form B (MWKNMNR) HEHE
BRBEA * njung; * tswjen: ‘the soft leather pants (used in) the feather hunt.
Derived from 28 and 4& as phonetic. Shu ching has: ‘Birds and animals have
hide and feathers.’

No 92. ¥ linked with ¥ via . &, § : /N, WX &, “It means ‘to
beat lightly’. Derived from * and | as phonetic.” Variant f}. Shih ching has
instead of #F}, &: AHHZE (Ode 154) ‘In the eighth month we pluck the dates’.
* phuk << *% phwak, phak; * brak. 76 derivates, 6 variants.

No 93. iﬁ,;ﬁ © FFTHE, TR, MEMZE, “It is what from above is
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extended (or dispensed), and what from below is imitated. Derived from % and
from 2 * hragwh.” Ku wen graphs§§§ and¥3 (%), i. e. from § and ZF; from
2+ and %. %_ * kragwh, 2 * hragwh, % * gragwh are at the same time phonetic
and etymonic. % ‘to cross over, to pass on’. 1 derivate & BEMH., MBI
I, B, EIE, “It means ‘to awaken and understand’. Derived from #{ and
from ] (I'J means ‘to lift up the blinding’ cover) and with E3 as phonetic.”
E3 * gjagw; BE * gragwh.

No 94. | extracted from & (no 92). |: WEEH, LB, —HEE
2R, “It means ‘by burning, to crack the tortoise (shell)’. It depicts the
form of (the spot of) the burnt tortoise shell. One school says: It depicts the
vertical and horizontal cracks of the omen sign on the tortoise shell.” * pak <C
* pawk. 7 derivates, 2 variantes.

No 95. FH: WHaf7t, M b, M, %558, “It means ‘what can be extended
(put into) action’. Derived from | and from =.” (ch * trjangw; Tuan explains
MR RV T4 “ When the divination hits (the right course of action), then it
can be put into action. ”) F * rungh < ** drjongh. B , ku wen H ; bone and
bronze forms bﬁ » B4 etc., show a tube or bucket like object. It is not certain
that the middle line is meant as |, but SW understood it so. fH, if originally a
‘fucket’, then it became the later #f. The middle line may simpey be ‘etymonic’:
‘to pass thtough’, ‘put through” (58); F ‘put into action’. 4 derivates.

No 96. % is extracted from %% and then doubled into %%, no 97. %! 224,
& 2 K%, AW, “It means ‘criss—cross lines’. It represents the six yago-divination
lines of the Yi (ching). They are mutually crossing lines (§§ emended to £g acc.
to Hsii Hao £:{§).” & * gragw, & * kragw (par. def.). Comp. B * prakw (kr- <»
pr-). 1 derivate ¥k: 3, PN, 55E . BBFMIETF . “It means a ‘hedge’,
a ‘palissade’. Derived from % and from #K. The Odes (no. 219) say ‘Buzzing are
the green flies. They stop at the hedge’.” Note:)f?j‘\ is a pictograph of criss—
crossing objects attached between wooden polesb< .

No 97. #%: %o “It is the graph % doubled.” (Tuan comments to say that
two % graphs are but an extension of the meaning % ‘criss cross lines’ as in no
96.) * ljigr, liigh << ** tj-, srlj-. 2 derivates B and K. B: BEBREEL. M
MAEE, 3%, HILERE, HEAREZR, “It means the phrase * [jigx-njirx, (which is)
equivalent to (i. e. pronounced like) the (Han time phrase) * mja-ljig < **
mljig (?) ‘gaudy, flowery, showy, beautiful’. Derived from [J] and from&% . 3%

k

means: its holes are [i-li like; 4y serves as phonetic. njirx. This is a meaning
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basically the same as for the graph ¥& ” Note! E has * s— and * m- initials
indicating * smj— > snj-, > n-. @ br.%t bo.fﬁ LR B, AWM K, “It means
‘clear (at dawn)’. Derived from %% and from X.” Chou wen variant % i. e. ﬁ;
Bronze form iﬁ\.ﬁ already shows the human figure with % ‘light giving’ spots
(under the arfns). * srjangx. Compare & br./j\i .

Section IV. Nos. 98 till 142.

B g BH OB OB & (&) B M E Ak & E X H
98 99 100 101 102 103 104 105 106 107 108 109 110 111 112 113
5119

AT R E DY TR E YN W
114 115 116 117 118 119 120 121 122 123 124 125 126 127 128 129 130
109« 76< 764

5 F M) OCR YW M) 77 B CF R )
131 132 133 134 135 136 < 137 138 139 140 141 142

No 98. & connects directly with #{ and ;‘Zog T BEE AW, NE, \NB,
F#@f, “It means ‘to lift up the eyes to command others’. Derived from £ and
from H. It is read like @ .” * hjiat << ** hmjiat << ** sm-. Tuan suggests that
B may really be for §] * gwjin < ** gmjin ‘move the eye, give signs with the
eye’. 3 Derivates %, [ , E‘ .

No 99. H is an extract from no 98 2. H, § : ARt &£, EEF1l, “It
is the human eye. Pictograph. It is the ‘double pupil’ eye.” Ku wen(y . * mjokw.
Compare the Shih ming #44 definition H, By, * hm-. B and H may be related
by graphic as well as semantic cognateness. 112 derivates, 8 variants, 6 later added
graphs.

No 100. HH: A4AHtH. W=H, #EH, XERLEE, “It means “to look
left and right’. Derived from H doubled. It is read like # kiu << * kjug and
also like B2 as in Shikh ching (Ode 114): ‘The good gentleman is circumspect’.”
* kjiugh, 2 derivates B: HE and BE ‘to look askance’.

No 101. J& directly connecting with no 99 H. &, B: B L%EW. MH, =
B2, L&sEE W, “It is ‘the hair above the eyes.’ Derived from H and further
showing the form of the ‘eyebrow’, above it (i. e. P )2 it represents the lines of
the forehead.” * mjid. -Bone and bronze forms (in Hsil Chung-shu, p. 134 and
Kao Ming p. 131) show two types of graphs, one ¥ (pictograph), onei‘ﬁ pictograph
of _ﬁ “ washing of hair’, used as loan word for &. 1 derivate %: B, MBEH
M, Ku wenf@. “It means ‘to look’. Derived from & in reduced form and
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from HH.” The ku wen graph has /4> instead of IH (the latter left unexplained by
commentaries). * sring. Br. and bone forms have % (with¥ ; no Wi element)
this is really 4 as phonetic. * sjing, srjing.

No 102. J&: %% . TR H#KkE, MB, HF. “It means ‘the shield’. It is
that by means of which one protects the body and ‘covers’ the eyes. It is derived
from the graph H. Pictograph.” * djian. The two graphs JAE are an emendation
by Tuan on the basis of SW quotes in other works. But other commentaries do
not follow him; yet it is the only way to explain why this radical is put in this
particular sequence. K’'ung Kuang-chii FLEEJE in SW yi-yi BR3CEEEE offers an
entirely new analysis: ﬁ is the side of the shield, + is the handle or place to
hold it, with ‘eye’ below. The ‘eye’ is a misinterpretation by SW. Kao Ming &
BY p. 131 gives a number of bone and bronze forms: br. +qﬂ 8 5 bo. (}] @ aﬂ .
They are all pictographs of the shield. The last br. form is ‘a man’ 4 holding
a shield which is resting on the ground. The ‘eye’ resemblance is a case of Eﬂ
and other wvariants converging into [H, thought to be ‘the eye’. J& is parano-
mastically defined in Shih ming B4 as B, PHBELIEEE, ‘hide and avoid’.
Hsii Chung-shu p. 135 gives a bronze formgfj\ ; this is J& used as a loan graph.
2 derivates JER: JE * bwjat, bjat. It is dialect word from West of the Pass, as
against J&§ (standard). The two words are considered cognates by SW (chuan chu
#YE). Under & the paronomastic role of the phrase #&H * pjid-mjokw << **
pmjakw (), > pwjsk as against bjat and dwjon, djon (J§) << ** bdan, bdjon may
help explain why SW was led to misinterpret the lower portion of the °shield’
as ‘the eye’. J&ET J&#& ‘ Holding (bar) of the shield’. * kw- << ** km-(?)

No 103. B graphically connected with no 99 H; a purely semantic connection.
H,Y . 24, REW; ku wen graph % . “It is ‘the nose’. It represents the form
of the nose.” Bone gr. )%, , bronze gr. 8 ,¥ . The use of & as the definition
word of B and not reverse (see no 105), implies thdt B ‘nose’ represents an
earlier period of the language replaced by £ in later periods. B * dzjidh <<
** pzj-, bz—. 1 derivate % T o NEAHL “mien-mien fashion not to see” r- is a
sound descriptive phrase identical with % also defined 7NF. No analysis given.

~No 104. |5 a simplification of [ and therefore attached to H, H: MHKEH
ZHy, “this is also a graph for H.” HHXFHS S, HEH, HOMEE). “That
which is reduced fromE (=p); the air of the spoken word, is derived from &
(the air coming out from the nose) and mouth; they mutually help each other

(to breathe).” This must be understood in the light of the definition given for no
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105 £. 6 derivates, mostly grammatical particles: . {REth, “It is a word for
(the grammatical part.) ‘together, complete’.” #: FIZFEFW, ME (B) ¥ B, X &
NES, “It is a grammatical particale to set off affairs (discussed in a sentence).
Derived from B (=F) and from % as phonetic. ¥ is a ku wen graph of J§
‘group, company’.” % Bt ME (BB B, mE, %EI% Ko “It is a gram—
matical word (sc. a pronoun). Derived from B and EQJ as phonetic. (f@7 is the
same as ME.) The book of Yi (i. e. Shu ching, chapt. 1-5): The emperor said:
Who will care and fully attend (to that])?” Other words are equally called Fi,
yet do not in any way play a role as grammatical particles. £&: $fifFth, “It is a
word for ‘blunt’, ‘stupid’.”%gf: &, “It is a word for ‘to know, to understand’.”
B ++t. A—BE(=H8), t++B—5E, ku wen & . “It means ‘10 times 10"
Derived from F5. In counting, 10X 10 makes one hundred.” &, H#S “Hundred is
B ‘white’. (par. def.)” +HR—E, BE¥FEt, “Ten times hundred makes a ‘string’
of cash.(?) Kuan is a chang (Acc. to Tuan):@ ‘strung’ means ‘holed, punctured’.”

No 105. £ is directly connected with H, &, % . BIRE M, MNEF., “It
means ‘to draw in the air to give to one self’. Derived from B and #. (A pun
on ‘breathing’ and ‘give one self’ life).” Downward reading dzi + pji << * dzjidh-
pjiadh << ** spjiadh. B * bjiadh << ** zbj-. 4 derivates.

No 106. ff directly connected with & and its derivate H. ff, 88 ; ~Ht, i#
Eih, “It is ‘the graph B doubled’. Read as fih * pjiak.” Af has phonetic derivates
like #6: 78 ‘rain coat made of straw’ * pat-sthjak << ** bs-, psj—; % * xiok <<

" #% ps—, ph-. Compare also ¥8 read * kieu and * phek and Wi * thak, * phrak.
1 derivate #&: Bith, “It means to florish, florishing.” M AKMAA, BAZREE, MR
N, BERR, HEAE. é}:@ ku wenéj\\s o “Derived from >k and from ff, which
is also phonetic. This, the Duke of Shao, Yen’s personal name is read as
* hak << * sthjak, * tshjak << ** ps-, ph-. The historical records call him f
* tshjiugh.”

No 107. Z to be connected with [ (short form of H). Z,J : IR, M
Al (8B) B, “It means ‘repeatedly fly (i. e. practice, practiced)’. Derived from
74 and from B (=H), also serving as phonetic.” * rjop << ** dzrjap. The phrase
(3K is a par. def., suggesting a reading based on * srjuk-pjod << ** spjad. B as
phonetic * dzjidh << ** spjadh. 1 derivate Bi: ZBR, “It means ‘to be acquainted’
with (something) ad nauseam.”

No 108. 74 an extract from the preceding Z. %2 bo.A% }"y W, EEFH, &

%, “It is the long pinion of a bird. Pictograph.” * gwjagx. 33 derivates, 1 variant,

{1l
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3 later added characters.

No 109. 4,8 ,% ,? etc.: EZERHE KLY, £, “It is the general name
for birds with short tails.” (§ is a pictograph of a bird seen in profile, with
wings and feathers; it therefore connected with no 108 7, ‘pictograph of two
separate feathers’. The graph 4£ and its definition is directly paralleled and tied
up with no 119 & ‘the long tailed birds.")

No 110. %,% @ REEHEEL. WAME, BEM. “It means ‘a bird,
stretching out (its) feathers, starts to soar up.” Derived from -k and from ££.
It is read like [ff * skwjin.” & * si, sién, siuén. Tuan defines as F&ZE * piuan-si,
-sién, etc. << ¥* ps—, ps— oo ¥ spi- (7). 2 derivates %. T ‘to soar’ and #E: F
#wEE, K2, “Holding in the hand a bird, to let it go.” (Tuan comments: %&
has as first meaning: ‘let go off’ i. e. it only later has the meaning of ‘to steal,
to rob’. It is doubtful if such a radical change could have occurred.)

No 111. fE: E8J, M\, NV EEMH, FIIRHEER, AR, “It belongs to
‘the owl-type (of birds)’. Derived from 4£ and from " (which shows) ‘it has hair
covered horns’. To whomever it calls out, his people will have misfortune. &,
s * gwarx. It is read like 1 * gwar.” £ * gwan. 3 derivates £, 2, %. Among
them ZE: FEHM, MNENE, HEHEETIE, “It is ‘the kuan-chiieh bird’. Derived
from # and PRl as phonetic. The Odes (156) say: ‘The heron cries on the anthill’.”
* kwanh. Note:™" is probably also phonetic. (See no 112.) Z and Z are probably
cognates. The Hll element is originally a pictographic detail in £, pictograph in
bo. and. br.? , to be compared to % ’?f . The ‘oo phonetic’ analysis is a reinter—
pretation by SW as ‘ double mouth’ taken to mean WMt * hwanh ‘to call out’. The
owl £ * gwan is understood as % * gwarx ‘unlucky (bird)’.

No 112. % or 7" is extracted from preceding no 111 % , Z£. V* (probably a
simplified bo. from Tf (=2¢): (AWM. £, EE%?FG “It means ‘sheep’s horns;
pictograph. It is read as * kwar.” * * kwarx. 2 derivates fy\ﬁ\ . Rt ‘to oppose,
resist against’ and Tfj: A& ‘to oppose each other, to face each other’.

No 113. E‘,% . BAREW, ““*N\E,jﬁiy\lﬂ;, FAT K, “It means ‘the eyes are
not straight’. Derived from V" and from H. The graph Y is derived from this
H. It is read like ¥ * mat << ** gmat, T'mat.” %i * gwan << ** gman. 3 Derivates
i, %, .

No 114.¥ directly connected with no 112} °¥ s E, Y L ¥ L . A
T, REARRZK. LFE4E2FE, DM, “It means ‘auspicious’. Derived

from 7"; it represents the shape of the horns of the head, of the feet and the
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tail. Master K’ung says: The graphs of ox and sheep are (set high=) made
to stand out by their (specific) external forms.” 2 * griang. 25 derivates, 2
variants.

No 115. &: ¥ B, M=23£, variant ¥i. “ It means ‘sheep’s rancid (smell)’.
Derived from tripled 3 graph.” * hrian, 3 * sthjian << * skhjian. 1 derivate [&.

No 116. & is directly connected with no 111 # and no 109 . . £
. MAEMEE, EEAREE, FEZ=M2M, “It is ‘(the scaring, staring) look of the
eagle or the hawk’. Derived from 4£ and from Hi (see no 100) which is also
phonetic. Read as 4] in the phrase 4 * kjug.” 1 derivate .

‘No 117. ff and no 118 £ should be expected to follow immediately after
£, no 109.4%: a4, N4, FEE. “It means ‘pair of birds’. Derived from
doubled graph 4. Read like B&.” * djagw. 2 derivats fff and #; the latter cognate
with fft; % * srung, compare & ‘ pair (of geese)’ * djang, djongh. ‘

No 118. £ bo.@&?, EEM, N=H, “It is ‘a flock of birds.” Derived from
‘triple graph of 4£’.” *dzap. 2 derivatesgg: BEEARFE. WNEMNAR, “A flock
of birds, perched on a tree. Derived from £ and from AK.” %g and £ are, if
not identical still cognates; comp. £ * dzjap and % * dzop. % has a bo. form
%6" %Z EEH, WEE B Flock of birds’ *?wjin.

No 119. & directly connecting with no 109 ££. ,%,E . ERERAE, R,
,%ZE\{U\[:, ME . Bo. ‘@ br.& . “It is the general name for long tailed fowl.
Pictograph. The feet of the bird resemble the graph k. (Therefore) also derived
from |.” In the bone and bronze graphs it is the beak and the feet that seem to
be the stressed graphic elements. Yet 4 and J& were still cognate. £ * tjad, B
* tiagw. 115 derivates, 19 variants, 4 later added characters.

No 120. & ZEW., &%, ATFHEFRH, HHYS, BURKT. Ku wen
é?g'g and Q/:\ o “It is “the filial bird’. (£ par. def. 7) Br.§ . Pictograph. Master
K’ung said: & is (means, is used in the phrase) FFEE * hwjag-gag, ‘ alas!’
Selecting its ‘ helping air’ (i. e. the sound which the crow makes), one makes it
into (makes it serve) for the exclamatory word wu-hu.” 5 * 9ag. Note: The
pictograph remains unexplained. Tuan suggests that the missing dot or line in 5
(the head of the bird J5) marks the crow as the black bird, where the eye can
not be distinguished. 2 derivates & and J. Note that only the lower portion of
these derivates justify them as derivates of no 120.

No 121.‘? ,f D& E, FTLlEE 2B, £IP, “A kind of basket. It is the tool

with which one pushes away and rejects (things). Pictograph.” * pan, ¥ * pjan.
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3 derivates 2, #, #, Among them: £, ’% br.% D HEW. N8, SREMHE,
B EfEE, “It is a hunting net.” It is derived from ¥ , depicting the form of the
net. It is small, tiny (i. e. 2 as the name of a star ‘the pitch fork’ ?). There
are some who say fg (i. e. the top part F) serves as phonetic. fg * pjor; B *
pjit. Note . since ? ‘basket’ allows no connection with the previous radical (pu
shou no 120 &), one may be tempted to consider ﬁ as a graphical extract of
H (%, (ﬁ/ ,\g ) and then replace ¥ by the “net’ for catching birds, offering a
natural connection with nos 120, 119 etc. ‘the birds’. If fg in £ is taken as
phonetic * pjat, this would be only a later interpretation since the bone forms
have clearly ‘ hand holding net’ pictographs ﬁ 5 $ .

No 122. ﬁ,g: RN, £ 2, “It means ‘cross-wise piled up wood’.
It represents a cross-wise frame of sticks facing each other.” * kugh. Bo. and br.
forms X ,5% usually explained as ‘intertwined’ (twigs), etymologically ‘ bamboo
strips interlaced into a fishing basket’ 7%j. Later Chinese scholars (Hsii Chung-shu
and others) take% andvﬁ as being ‘two fish meeting’, i. e. 3. 2 derivates
and g, each showing half of 7, one the lower, the other, the upper half.

No 123. %, @ : /M, B FHEZ, “It means ‘small’. Represents the form of
a child newly born.” The connection of this radical with the previous 3 is tenuous.
Wang Yiin and Chiang Ho think that ¥ ‘interlacing’ is associated with ‘sexual
intercourse’ as in the Yi ching line. B iR E W 4 which they explain # %K
Zy %FE, FERPOR2HM, “ Therefore the yao ‘small’ in a phrase ‘being
received in tiny size’ is the shape of the child that is first formed in the womb.”
In that case there was poésibly a convergence of g ‘small thread’ and %% ‘foetus
in the womb’ and 1 in the graph @ ‘pregnant woman’. Hsii Hao & insisting
that ¥ is ‘a small thread’ thinks that its semantic application was extended to
‘small baby, unborn baby’. % * %iagw, E. * rjagx, ¥ * Vjiagwh, 44 * jiagw. 1
derivate %fj: 74>, and BE (later added graph), cognate with . .

No 124. 44,38 ,8% : o M %, “It means °tiny, subtle’. Derived from
doubled graph £.” * jiagwh, * jagw. 2 derivates {4: & ‘to be hidden’. ¥%: 7%tb, %4
o MR, RSP, IR SFE B, “It means ‘ small, subtle’ and almost,
nearly’. Derived from %% and from . S is an ‘armed frontier guard’. To be
small yet to guard with arms the frontiers means also ‘danger’ > ‘almost, nearly’.
* kjod, B4 mjad < ** tm-, km- (2).”

No 125. E,% , ku wen forms§ ,Q T B/, “It means ‘special, unique’s
(to which, one needs only) °‘to be slightly attentive’.” Derived from % ‘small’
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reduced to¢, , and from H; U means ‘what is just visible Bf B4B’, and from [
representing the form of #E. * rjuan. Note: to translate and explain what the
SW text really implies, seems to most of the commentators a difficult job. Hsii
Hao %&£ is probably right in stating that B is the pictograph of a ‘spinning
whorl’, related to i ‘to turn, spin’. 2 derivates B and %, which can only be
explained if one takes into consideration ohly the SW seal form of the graphs.

No 126. %, 4 ku wen 3 : Wi, SMTIABLZt, BIARGERL. “I
means ‘dark (hidden) and distant’. It represents the portion A that makes it dark,
like a lid covering it. That which being black yet has a red color, makes ‘the
mysterious, hidden’.” * gwin. The graph is probably a variant of 8 ‘thread’ with
a meaning ‘small, fine, mysterious, dark, etc.’ 1 derivate %: HE{ ‘black, dark’.
1 later added character ¥% ‘black color’.

No 127. ¥, ? is graphically similar to $ )8 . T T, T2 ‘It
means ‘pushing’ (i.e. extending) ‘to give’. Represents the form of mutually giving.”
§,§ , probably pictograph of ‘connected, intersecting rings or other object’. * rag,
ragx << ** zr-. 2 derivates £ and ¥J. £%: fith, \NENTF, FTIHE, —HEEH,
“It means ‘to extend’. Derived from < and from = which serves also as phonetic.
One theory says: ‘to relax, slow down’. * sthjag.” fﬂ,é MR, MXF, B
EH: EEEERLT, “It means ‘to deceive and suspect each other’. From the
graph % turned upside down. The book of Chou (Shu ching) says: There were
none who, imposing (on each other), did cheating tricks. * gwrianh.”

No 128. J& connects with no 98 & and further with no 92 . H,}ﬁ c Hi,
MEZFHE, “It means ‘to chase, banish’. Derived from 4 and JJj as phonetic.”
* phangh. 2 derivates % (=%) and £,

No 129. & connects with no 76 & and partly with no 73 JK. &, 5 T Bk
A BT, B B EE (25) AH§, “It means ‘as things fall down,
above and below, mutually hand them over’. Derived from /T (hand grasping
from above), and from ® (hand receiving from below). It is read like #Z. The
Shih ching line (Ode 20) says: ‘Throw out whatever plums there are; its (the
plum tree’s) fruits amount to seven (HE-+4)’.” /X has several readings * bjiagw
‘to beat, throw;; bjiagwh ‘to fall down, shed leaves’, * bjiagwx ‘falling leaves’;
= * phjagw ‘beat, throw, make fall’. Probably the meanings ‘shed leaves, falling
leaves, etc.’ and ‘to throw, beat, etc.’ were originally distinguished. 8 derivates,
3 variants.

No 130.52 , Ay : BZh. MXMS, HEB, “It means ‘to injure and pierce
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through (with a weapon)’. Derived from % and & . Read as B * dzan (Tuan
emends 4 7RE; § * ngat also serves as phonetic.)” Note: sz is defined as % and
% in return as %, i. e.fx and % are close cognate pairs according to SW. %
has phonetic derivates like | * tswat. % * ngat << ** sng-; ks * dzan > ** dz%an
(7). 4 derivates.

No 131. § extract from previous4x . & , b : SIB2BH, NPME, HEHELE,
“It is the ‘remainder of a split up bone’. Derived from ‘halved bone’. Read as &%
* ngat << * sngat.” $I\'E is a par. def.: * tswat-kwat << ** tskw-, skw-. Bone
forms & , & »'§ . 31 derivates, 6 variants.

No 132. %, é?) o HWite, AFTEEt. M5 MA. Ku wen }é “It means ‘to be
exhausted, come to an end’. It is what one leaves, separates from (i. e. the dead
corpse). Derived from 5 and from A.” * sjidx, i * sjig. FiH is probably
par. def. * srjag-ljig < ** srljig, -d. The bone graph clearly shows a pictograph
of a human figure kneeling before the bone, i. e. skeleton of the dead. § may
therefore be an etymon, for % is phonetic in a series %I, *lat << ** sljat, etc; it
had also -g derivates, %l * tjug. 3 derivates, 1 variant.

No 133. /& connected with no 131 (the split bone) to the whole bone. [,
RZ MARBEHEH, £, HEBWH, “It means ‘to pare off meat of man’s
(body) and set up the bones (of the skeleton)’. Pictograph. It is the head’s
‘bulging bone (skull)’.” Bone and bronze graphs ﬁ » & . *kwragx. 2 derivates.

No 134. F etc...: AZBM. MPEFW, “It is ‘the kernel, hard core (i. e.
bone) of the meat’. Derived from [, which has P§ meat (flesh).” * kwat. B} par.
pun. ¥* gek, gjet << ** sg—. 24 derivates, 1 variant.

No 135. B is an extract from no 134. f? , BT AWM. £, “It is ‘to slice
meat, sliced meat’. Pictograph.” B * sngjokw; comp. {f§ * sjagw, % * tsjagw ‘to
slice, a slice’. 136 derivates, 20 variants, 5 later added characters. ’

No 136. %9%} P AW, MNE, Wi, Mire W1y W25 ¥, “It is the
strength of flesh (i. e. merve, muscle). Derived from P from 7 and from #f.
/y ‘the bamboo’, the thing that has plenty of ‘fibres’.” * kjan, a later variant
fy has JT as phonetic; in the graph f, 4§ is itself the graph for muscle, and
has two readings * ljak ‘strength’, and * kjon ‘muscle’, in this latter reading Jj
was further distinguished by adding P§ and #7. 2 derivates 5 (= cognate with
%) and f5.

No 137. J] The connection with previous graphs is unclear. Wang Yiin and
Chiang Ho suggest that it should be linked with [ ‘ pared bone’, for which the
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knife is needed, but then 4 ‘split up bone’, could serve as well. é , T Eib,
£, “It is ‘a weapon, a cutting tool’. Pictograph; /j is often explained as a
reduction of / ‘a ring handle and its blade’.” Already the bone graph simply shows
j * tagw. The pictographic nature of /) has been shown to be derived from more
concrete representations as in Takata (28. 1-2) { b o W @ Wang Yii-ch’iian,
Early Chinese coinage (New York, 1951, pl. 38) mentions such specimens as
early as Yin Shang times. Yii Hsing-wu F&%&, Chia-ku wen-tzu shih-lin | EH
=r#EEk (354-9) recognizes the phonological contacts indicated by SW (thus,’\i\[ is
indeed #r defined in SW as #Fil) but rejects the idea that F could in any way
refer to ‘grass’; instead = and variants, all show a piece of wood notched with
a knife, f. i.%{?; ‘knife between two notched pieces’.

No 138. 7],%) T JIERY, RIIAETIZH. “It is the cutting edge of the sword.
It represents the form of a sword having a cutting edge.” (Tuan emends EX to
EX because % is defined as JJH7] and Z is %).) The graph is not a pictograph
but a chih shih $525, since a simple stroke is used to mark the line which
represents the cutting blade in the graph A . * njianh << ** snj-. 2 derivates 7}
and & ().

No 139.%7,%) : 75 1, \JJ% B, “It means ‘artfully carved, finely notch-
ed’. Derived from JJ and # as phonetic.” * khjat. The binomial phrase 175 7 may
be intended as a par. def. * khragw-kjat. 2 derivates 3 and #Z, both cognates
with £7 . v

No 140. '&Y extract from no 139#7. $ DOEE, SNAEZBELE. BEEM.
“It means ‘a grass blade’, It represents the wildly spreading way in which grass
is growing. It is read as 4 * kriadh.” %% of the definition, itself means Hll{lﬁ. 7N
is the same as 7%, one in a set of dialect words for ‘grass’: 7%, B, B, 7. &
* tshadh is probably related to the par. def. in the SW line Y@L * san-lwan <
*% slean (1), Z& ** tshadh, ¥ ** skriadh. 1 derivate$%-.

No 141. =£. This is only graphically similar to the preceding # . =%, § F
A td, MAHEF, HEBIERG (1B DHRR, “It is the crooked, bent wood
of the hand (pushed) plough. Derived from R ‘wood’ pushing the £, ‘notched,
sharpened point’. In antiquity Ch'ui made the plough and ploughshare.” * ljadh,
lsdh. # % * thod-kriadh < ** thriasdh and EE * djuar may be paraonomastic
phrases to suggest a pronounciation, ** dljadh (2).

No 142. #4. This graph is immediately connected with JJ as #§ is explained
to have the element JJ in common. @ , A BAw. &, ARTIAHEL. “It i
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the horn of an animal. A pictograph. The graph ‘horn’ and the °knife+fish’
combination (i. e. £ has a JJ like element) are mutually similar in graphic
structure.” (The preceding line is probably to justify the sequence of f§ after JJ.
The top part of the seal form of ‘horn’ /» has not been explained. The bone
forms are simply{b s @ . The stone drum form is% ; its top element gave rise to

the seal form.) #4 * kruk. 38 derivates, 6 variants.
Section V. Nos. 143 till 205.

W o® *~ £ T 2 %) # B Uy 5 W % & %)
143 144 145 146 147 148 149 150 151 152 153 154 155 156 157
136 77 58 &
= B 'Y OB & YE O\ OmOE ChB B o) I (D (E)*E)
158 159 160 161 162 163 164 165 166 167 168 _169 170 171 172
224 170 163
fm o*s O FE) F B B OA) A g A A/ R
173 174 175 176 177 178 179 180 181 182 183 184 185 186
N »184 181¢
BEY D 8 xom B omomom ok ok R oa (BB OB
87 188 189 190 191 192 193 194 195 196 197 198 199 200 201 202

Dor

[

& A o
203 204 205
199<

No 143. ¥ connects directly with £ from which it is extracted. #f,dh @ £
HEht, ¥, TmHEEZEH, “It is a winter vegetation. Pictograph. What hangs
down are the ‘dry leaves’ %% (i, e, ).” The phrase %% may have been
intended as a par. def. * begw-snjak << ** bsn—; Ky * trjokw. 143 derivates, 15
variants, 5 later added characters.

No 144. ﬁ,ié D oBEt. MAMTHEL, &, TH= . “It is ‘a winnowing basket’.
Derived from #7 and from J:. It is a pictograph; the portion below is its stand
(lit. base).” Ku wen & ,% , chou wen's @, * kjag << ** sk-. 1 derivate #,

v
No 145. 7% is an extract from the preceding %, ~ : &, EYz~, &

#, BHE%R. “It is ‘a low stand (lit, base)’. A stand to display things on.
Pictograph. It is read like % * kjsg.” 6 derivates, 3 variants.

No 146. 7 is immediately connected with no 77 7. £ ,. 7£: FHEHH,
M7 T, “It means ‘the hands mutually help each other’. Derived from 7~ and
from T.” Note: Tuan comments that T. here has the sense of ZBj ‘to work >

to assist’. Hsii Hao comments SIET ALY, WEZHEHLE, “ At right one is
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conforming, at left one is acting contrary. Therefore when in handling affairs,
they are mutually contrary, it is called Z=.” This meaning of /& ‘to be contrary,
be adverse to’ is rare but still found in classical texts and in the bone inscriptions.
- ZE¥* tsarx. 1 derivate .

No 147. T is an extract from 7£. T ku wen § : I5ffith, SAEHLEW, 8
FEE, “It means ‘artful embellishments’. It represents the carpenter’s square
held by a man.. T. shares a basic meaning with the graph MK.” T * kung <<
** kwang. 3 derivates. 3 variants. Among the derivates &, ¥4, E, the two last 5
* khragw, B. * kwjagx are cognate with T.. The phrase $%2 in the definition line
of no 147 T, also may be intended as a par. def. of T; i. e. * kwjig-kwjag.

No 148. 1. BIHRZ M. MU T, “It means ‘with extreme skill to look at it’.
Derived from four T. graphs.” * trjanx, djianh. 1 derivate: Z%. Tuan on the basis
of a Yi p'ien Ef& definition, explains I as later replaced by the graph B ‘to
extend (one’s skill)’. ;

No 149. 7K, directly connected with T, A, P : itl, LCRESEIETY, DIEWin
Ftho RAMEEY, RIFARE, HEBRLERL. Ku wen T . “It is ‘to invoke’.

It is the woman who is able to serve the invisible (powers) and who by means of
dancing makes the spirits come down. It represents the appearance of a human
figure with two hanging sleeves, dancing. (This graph) shares a basic meaning
with . In antiquity, Shaman Hsien first made the shaman dance.” * mjag. The
word £% * mjagx in the definition text is a par. pun. * mjagx << ** m-, km-.
1 derivate #i.

No 150. H is in direct immediate connection with previous pu shou nos 56, 57,
58 &§, &, 3F; it is an extract of the last one &¥. H: Fh, AOE—, —, E .,
“It means ‘fine, recommendable, good’. Derived from [ ‘the mouth’ holding ‘the
one’. The one is the j& Tao.” * kam. & * gom, gamh is a par. pun; compare Shih
ming B4 defining H as &. Graphically — is a simple chikh shih application
where it must refer to anything that might be contained, ‘held in the mouth’. 4
derivates ﬁ‘ﬁ,@ s Bk, FH:.

No 151. Fl follows directly upon H and is followed by the group nos. 152-
158 Jy 5 H]5 55 §; yet Tuan’s list puts § immediately after H. Wang and Chiang
make 5 follow upon H but with an interruption of seven graphs, and argue that &
takes the element |- as a further addition resulting in greater complexity than L
in E. The graphs Jj till § are all closely related graphs attached to Fl. There-
fore § must indeed be no 158. H,© : i, MO ZE, RESHH., “It is ‘a
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grammatical word’. Derived from [ and Z, as phonetic, * ?jiat. It also represents
the air of the mouth coming out. ” * gwjat. H does not only mean ‘to speak, to
say’ but is used also as a grammatical particle to =, =, etc. 6 derivates, 1
variant. . :

No 152. 75,3 : MEZ 8, SIS H#H, Ku wen3 , chou wens. “It
means ‘the belaboring of (i. e. stress of, or expressed by) a dragged on word (i.
e. a particle of stress)’. It represents how the release (coming out) of the air is
difficult. ” * nog << ** sn-, hn—. (Perhaps % * nan << ** tn-, n-, kn- is a par.
pun on Jj.) 2 derivates [x, [&, 2 variants.

No 153. 73,7 : S&K&FH, T EBER—W. TEXLURSE, XHURTGF. “It
means the air wants to come out easily but /7 (the air) above is blocked by
a line —. The ku wen graph is used to make 5 and also I5 (see no 147).”
*khogwx. 3 derivates 5%, %, 7 .

No. 154. 7: & (H) #, AO7T, 7 7B, “It means ‘to consent > to be
able to’. Derived from [7 and from 7, which is also phonetic.” * kharx 7T, * harh.
3 derivates &, %2, &, 1 later added character [E.

No 155. &: EEFTfEthe M\ T/\, 255, “It means ‘where the speech
(stops i. e. ) makes a pause’. Derived from T and from j\. (The latter element)
repesents the air going up and forward.” * gjid. #& of the definition is par. pun
* kid; # 5 * gwjat-gwjag. 3 derivates: =, %, F. ‘

No 156. &, -3’— D EEBH, 0T k. “It is ‘the sound of pain’. Derived from
B which is located on top of 5.” * gagw. The analysis is hard to explain; may
be, with Miao K'uei #%§ Ch'ing time SW sheng ting (FRXEE]), 7 is simply
phonetic and O is the semantic determinative element. 1 derivate % (cognate if
not identical with &). '

No 157. 7, 5 : Rih. R|IZEFTF, NTh—, —&, HEFZW, “It means
‘fA: at, in; going toward; being (in, at)’. It represents how the air easily goes
forth. Derived from 5 and —. The said element — is the air evenly going
forth.” * gwjag. Note: 5 though defined as J®, is phonologically not identical
with * A ?ag, * ?jag. 4 derivates J&, &, IF, Z&; 2 variants.

No 158. ‘5§ connected with no 151. &, & : ZE, MNHEE, “It means ‘fine,
good’, derived from H and b as phonetic.” Ku wen g , bone forms: é , é s Qg .
* skjidx. b phonetic may be explained through the binom b * pjidx-djigx
‘spoon’ << ** ps— sp-, 1 derivate &.

No 159. E directly connected with no 22 [I. %,é , bo. é ,é ,'A\'”Sj‘: i,
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MEMN O, “It means ‘to rejoice, joy’. Derived from %_ and from @O.” Ku wen

%,3,@;. * hjagx << ** sk—. Bone forms show ‘a music drum’ above a o ‘vessel’ or
‘mouth’. Perhaps ‘music drum’ is not only pictographic but also etymonic, and v
is a semantic additional element, ‘laugh, rejoice’. 2 derivates ¥, #f.

No 160. & extract from no 159 . &, % DB, T ERM. MHIAT,
“It means ‘to set up, to display the music (bell frame); when set up it is made
manifest on high. Derived from I and &.” * trjugh. The top element has not
been explained. Perhaps B * hjagh << ** skr, str- is cognate with jaL; . 4 derivates
s, 8%, ¥, 3

No 161. 8%, 5% " #5th, BHZF, EWHEPMHL, HHE28, NSNE, fH
FWRZ ., FBARK.T &\, BEAH, BT, &% 8%, B8, BHEWE. “It
means * kwak (sound definition; ‘swollen bulging thing’). At the sound of the
Spring equinox, the ten thousand things, swelling the skins and shells, come out.
Therefore, one calls it ku (bulging (drum)). It is derived from E and from 7%,
It representing a hand beating it. The Chou Ii says: the six kinds of drums; the
thunder drum has eight sides; the drum of Ling (higher spirits) has six sides; the
drum of Lu (lower spirits) have four sides; the drums of Fen, the drum of Kao,
the drum of Chin all have two sides.” I * kwak is a par. def. of &% * kwagw.
Bronze and bone graphs show a pictograph %Li“%% 9 derivates, 3 variants.

No 162. %,% D EEIRRSE Y, —HBH. NTHEE, “It is the music
of the returning army and for (shaking, i. e.) inspiring the cohorts. One theory
says: ‘to desire to mount, climb up’. Derived from & and % as phonetic in
reduced form.” & * khjad; 5% * mjad << ** mkh-. 2 derivates. 1‘_“@,;%%. Nos. 161-
162 are derivate graphs of drums attached to E :

No 163. &, extract from no 162 &. &, 7 : HiREAEZIE. ANOFRY, Ku wen
ﬁ. “It is ‘the old (type of) vessel for eating meat’. Derived from [ (the round
opening of a vessel). Pictograph.” *dugh. 5 derivates.

No 164. #, % DTz, INE, &, “Itis ‘a vessel for performing
rituals’. Pictograph, derived from &.” Bone form %; the top part uncertain,
sometimes replaced by Y¥,¥¥ .” *lidh << ** dl-, 7I-. Perhaps f7i& * grang-lidh is
a par. def., ** gri-. 1 derivate%.

No 165. %,% D S EM ., T, £, “It means ‘among vessels, the
most abundantly filled ones’. A pictograph derived from &.” —E#gREE B EH,
“One opinion says: At the country wine drinking (rituals), one had the so-called
‘abundantly (drinking) vassals’.” Ku wen ?, bronze and bone forms:‘% " ?, '% 5
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Top part #, +%, ¥ uncertain, perhaps phonetics * ljom << hi-, pl-. * phjongw,
bjongw << ** —-m (2). 1 derivate 5 * —m.

No 166. }%,é\ : mlasst., NS EE, “It is ‘an old earthenware vessel’.
Derived from & and fE as phonetic.” * hjarh. 2 derivates %% , BT .

No 167. jE, an extract from the preceding no 166 j&. fg, %: R, £¥,
“It means ‘tiger stripes, striped tiger’. Pictograph.” * hag. Note: The graph as
such may not have existed, except may be as a variation in pronunciation of &
* hagx. Although Hsii Chung-shu (p. 185) suggests a bone graph corresponding to
B, ¥ , Kao Ming has no such form. 2 * hag. 8 derivates. ‘

No. 168. J&, | 1 WUBZE, M, RERAR, £W. Ku wen f§,%). “The
lord of the animals of the mountains. Derived from j&; the feet (tracks?) of a
tiger are graphically similar to ){, (feet of man).” Stone drums %, bronzeff
and bone forms 4 , 3 . The top part of the SW form is the pictograph of
the ‘gaping mouth’ (of the tiger); the rest is a reduction of the rest of the tiger’s
body. * hagx, cognate with * hag, the latter, probably, for an extended sense of
‘striped’. 14 derivates, 2 variants, 2 later added characters.

» No 169.'},’%5%,%@2 TR, M, “It means ‘tigers in anger’. Derived from
a doubled graph jZ.” *ngan. The bone graph shows two tigers one in upside down
position (Kao Ming, p. 208; Hsii p. 186) %1,5 Compare also £k. 2 derivates
@’% and f?ﬁi, both probably cognates with .

No 170. [ directly connected with & ‘vessel, dish’. I, I : #KE&ZFHEW,
KW, B[R, #EE. “It is a vessel for drinking and eating. Pictograph. Similar
in meaning to 5.” * mjiaugx. Read like ¥& * mrangx << ** gm-, 'm-. 24 derivates,
3 variants.

No 171. U a graphically simplified graph for ‘vessel, container’. |, U ,
variant%: Ll BEeREs, DMISZ, &, “The phrase * khjag-lagw (** khlag)
means ‘ food container’. One makes it with willow (twigs). (I. e. a food basket.)
Pictograph. ” ¥ isa phonetic compound * khjag << ** khjab. Comp. no 23 L\

* khjamx. No derivates.

 No 172. 3 extract from %%, variant of L. £, ?5: AHEW, AALE, “It
means ‘men going in opposite direction’ (i. e. separating, distancing themselves
from each other). Derived from kX ‘standing figure’ and L} as phonetic.” * khjagh
< ** khjabh. Note: Bone forms ?Ui , @\ though identical to the seal form do not
necessarily support the SW analysis; it is perhaps a picture of a container with

a stop on top of it, and therefore the original graph for Z£. 2 derivates: %E;,%f@

— 691 —



P. L-M Serruys

both defined as F=b.

No 173. Ifl connects with no 170 M, i, it : ZFFEMMMB. MAll—, LM
o “It is the blood which one displays in sacrifices. Derived from [ and —,
(the latter) represents the form of blood (a drop?).” Bone graphs ¥ , 4 show
‘blood in a vessel’. 14 derivates, 3 variants.

No 174. ~, extract from preceding no 173 [fi. ~: AFTf&IL, ~ MRk tB, “It
means ‘ when having (a place) where, interrupting, one stops (= pauses ?), and
marks it (by a dot).” *tjug, tjiug. 2 derivates 3=, & (=8k).

No 175. F+, H (br. B, bo. , = ): B, BziRAHE. KEE ~ /.
Ku wend ,#7 . “It is the red (cinnabar) stone of the Pa and Yieh regions. It
depicts the well where one picks the cinnabar. The dot represents the form of*
cinnabar.” * tan. 2 derivates HE, %o

No 176. , % | Bfatho K&K, MASH, FIHZE, EBRK. Brd, ki
wen 2% “It is the colour of the Eastern direction. Wood produces fire. Derived
from 4 and from JF. The trust-worthiness of cinnabar red and green; words
should be like that.” * tshing. Note: Much in this SW definition is Han time
speculation, such as the correspondences with fire, East, wood and green, etc. Hsii
Hao {3 takes as a general term for ‘ precious sfone’ and 4: as phonetic.
Instead of FF, the phonetic is F, which became confused with F}. 4 is also
etymonic ‘growing plant’ ‘green, young plant’. 4 * sring, §§ * tshing. 1 derivate
.

No 177. 3f an extract from T, 3, : N\FB—I#, SlaEW, ‘¥ raw, &
EMAFIEH, “Eight families have one well. It represents the form of a ‘woven,
intertwining’ protective square (cover);  (the middle dot) is the picture of the jar,
(let down into the well). In antiquity, Po Yi first made a well.” *tsjingx. 4
derivates, 4, B¢ (ku wen ﬁ variant %), #, #}. Except for jif} they are phonetic
compounds with 3 as phonetic; yet they are not listed under their own radicals.
SW saw some etymonic bond between all these words.

No 178. B connected with 3+ because the middle stroke of |5 in E is a dot
representing a kernel of grain. E, ‘? s ommth, —RESERFZH, AN
Bw, BRE—Kt, FEF. “It is the fragrant smell of grain. — represents the
form of the good grain inside the ‘husk’. [ (spoon) is whereby one scoops it up.
There are some who say: B is one single grain. It is read like & * hjang.” The
Kuang yiin fE% and other dictionaries assigns different readings to the graph, BE:
kiap, piap, piok. B also has phonetic derivates like & * thjiok. 3 derivates E[l, Ef,
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7;;. Bone graphs show forms @ ’ % which are mere pictographs of a ‘vessel +
lid’.

No 179. ¥, ¥ (br. % bo.§ ): LUEREEM, Z5WMREIKRt. AL, L,
o &K, Bz, BH: R, “It means ‘to brew black millet in
the fragrance of full packed grass’. It is what one R submits in order to bring
down the spirits. Derived from Ll (which) is a vessel. The central part represents
the ‘rice kernels’. = (spoon) is whereby one scoops it out. The Yi (ching) (Hex.
51) says: He does not lose the spoon and wine vessel.” * thrjangh. 4 derivates
5.8 %,

No 180. &, g (br. 8 bo.§ ) —XKt., ME~ B, 5§k E, (Tuan
emends the definition into » >k, and considers the rest of the text as a later
interpolation. ) “It means ‘one rice kernel’. (Acc. to Tuan: “It means ‘to gather
together the rice kernels’.”) Derived from B and A as phonetic. There are some
who explain: it is & B ; ‘to gather the kernels’ (see no 178).” *djak, & *tsjap,
dzjap. A B * tsjop-(dzjap-) pjok may be intended as a par. def. ** spjsk >
*-dzjak, 61 derivates, 18 variants, 2 later added characters.

No 181. 4 is an extract from the preceding 180 &.A . =&, MA—, &
=&z, ,‘%E%‘;%o “It means ‘three lines meet together’ (or: ‘to meet from three
directions’). Derived from A and —. It represents the form of three (lines)
meeting. Read as &£ *dzjop.” A is a par. pun *njop << ** snjap; =4 also may
be a par. def. * semgap << ** sngap. 5 derivates &, f, &, &, & (the 3 first
are cognates).

No 182. 1, § ! &tho MANBHE. B, Htho Ku wenis br. @ g £o 'R
means ‘to join, unite’. Derived from » and from a reduced form of &. & means
#& ‘to increase, to add to’.” The older forms all show a pictograph of a ‘covered
vessel with grain on a stand’. The divided levels in the vessel suggest ‘a steamer’.
* gwadh, kwadh << ** sg—, -b. 2 derivates &%, % 1 variant.

No 183. &, @ (br. g bo.§ ): Blkth. AEMMMZ, BHZA, NAY
0, #£EH, “It means ‘grain being hoarded, a hoard of grain’. Ts’ang-huang like
they take (the grain) to hide, hoard it. Therefore one calls it ts'ang ‘granary’. It
is derived from & (in reduced form) and [, representing the shape (ground
floor) of a granary.” * tshang. W is a par. def. word, * dzang, -h and A%
* tshang-gwang << ** tsgwang. Note: The graphs &, €, & all show in their older
graphic forms to be ‘vessels with a lid’. In SW, A is the graphic link between
the three graphs. There may be a semantic link between & and & (‘to gather
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grain’) and ‘to unite, join’, ‘to hoard grain’ and ‘granary’. £ in its bone form is
‘a container with a lid’ + Y as phonetic. 1 derivate 4% .

No 184. A is extracted from no 181 &, A, A br. A bo. A , A I, SN
E{E T, “It means ‘inside, go in’. It represents the graph | (i. e. +) completely
being pulled downward.” * njop < ** sn-. Note: This graph is more of a chih-
shih type of graph, showing a wedge like motion ‘to insert, enter’. The bone
graph is a polyseme for A as well as for 75 ‘six’. 5 derivates, 2 variants. Among
them, ;N: (A), d,{ o AU B are cognates with A.

No 185. f&, § br. } bo. & @ &R, FrUUENEEE, ZBABZLUHIE, SW.
“A tile (-shaped) earthenware, which one uses to fill wine and, or sauces; the
men of Ch’in beat it in order to give the beat for singing. Pictograph.” * pjagwx.
According to SW this graph is derived from A , and so listed here. In reality A
is a ‘stop or lid’ and should fit better with the A type graphs above. 20 derivates,
1 variant.

No 186. %%, 4 : BE&M, KA, REHEHAZY, HERLMER, “It means
‘the arrow of a bow or cross-bow’. Derived from Aj; it represents the point and
the feathers of the arrow end. In antiquity Yi-Mu first made the arrow.”
* sthjidx. Br. and bo. forms: ﬁ s f 9 derivates, 2 variants, 1 later added
character. ‘

No 187. &, F‘gf‘ is immediately connected with no 184 A, by its top element.
B &2, SEHEZE, N\, BAeFEE, “It means ‘lofty’. It represents
the shape of a ‘tower’ or ‘observatory’ which is high. Derived from [] and O,
It shares the same basic meaning as in & and 4.” * kagw. Note: The br. and
bo.-graphs’% 3 @ show a tower structure, below © is the entrance or passage
way in the tower. 3 derivates, 1 variant.

No 188. [], extract from preceding no 187 &, IJ, H ku wen sl , br.gl, 5 -
ESNFEZA, RHEZE, FAE M, WAEZH, SRR M. MORBEE, Variants
1s}» Hi. “The outside area beyond the & city, one calls it ZF ‘suburbs’. The outside
area beyond the suburbs, one calls it Bf ‘the wild tracts’. The outside area beyond
the wild tracts, one calls it #k ‘the forest lands’; the outside area beyond the
forest lands, one calls it H , [J * kwing << ** km-. It represents the far away

frontiers. (o) is derived from [1, representing the state capital.” 4 derivates, 2

y % br. § bo.%,@%}: iy

o “It means ‘the measured

variants.

No 189. % is directly connected with no 187 .

B, RATEREW, MEISIHK %Zéﬁgﬁ%&, EAELN

TR}
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(walls)’. ‘It is the dwelling which the people have measured (staked out)’. It is
derived from [g], repr§senting the double (line) of inner and outer walls, and the
twin towers facing each other. There are some who derive it only from [] (one -
defense wall).” * kwak. Note: The bo. graphs % are explained by some authors
as standing for ## (Shima, p. 365-6). 1 derivate % (Southern ‘breach’ i. e. gate).

No 190. 7, ® : AFTREEEH. M\EHE, | £&F. “It is a man made out-
standing high mound. Derived from & in reduced form. | represents the aspect
of height.” * kjiang << ** kliang. The older graphs show a pictograph of a tower
structure: br. % bo. & . 1 derivate t.

No 191. &, g, Chuan graph g : Whtho MEH, HSUEHWY, FERR
HWEZ., “It means ‘to offer, present’. Derived from & (in reduced form). H
represents ‘the brought forward, well prepared objects’, ’(i. e. offerings). The
Classic of Filial Piety says: When offering, then as to ghosts present them
(offerings).” * hjangx. Br and bo. graphs & , 8 show a ‘temple structure’ (for
offerings). 3 derivates g, e ? 2 variants.

No 192. B upside down graph of &. "I" ’H) . B, MXEB. Bo. %} acc. to

o=

Hsit Chung-shu. “It means ‘thick, generous’. Derived from upside down & graph.”
* gugx. 2 derlvates =H, E (f;, iz ).

No 193. % , 2 : Withe \NBE, REEZN, #HFK. “It means ‘to fill, to
be full’. Derived from & (reduced). It represents the form of (things) ‘high and
thick’. Read as fR.” * bjak, * pjisk. Note: The br. and bo. forms show a picture
of a type of vessel: &, 7 , % 1 derivate.

No 194. & is connected with no 184 A, perhaps via no 187. § , @ &k
Ay FERRE, AEEMNZ, #fH2E, AR, REW, $176FR, “The abundance
of sacrificial grains (Z&5%), from the grains that had been provided and entered
the ancestral temple. Ts’ang-huang faéhion, storing up (grain), one takes it (again).
Therefore it is called & * ljam < ** bl-, ngl-, ‘granary, grain storage’. Derived
from A and [@ (which) represents the shape of a house; inside are doors and
windows. ” 3 derivates E * pljiamx (cognate with [&), ®, & (ku wen & ),
2 variants. Note: The br. and bo. graphs of 3 show pictographs of a granary or
stacked up storage spaces, some of them graphically similar to #: br. % ,@\ bo.
R, & f3 and & % % .

No 195. , & 1 Filith. WA, AEETN, KEEEZER, “IL
means ‘to begrudge to hoard’. Derived from %g and from [&; as to %€, the act
of bringing in (the harvest), hoarding, one stores it up (lit. hides it). Therefore
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the ‘Lord of the fields’, one calls him ‘Lord of the Hoard (Harvest)'.” * srjask.
Note: By * ?adh-srjak, dh-srjep <** srjop, srjak, << ** skrj-. The br. and
bo. graphs show a granary with grain-stalks above it: br. % bo.ﬁ% . The graphs
br.%é‘ bo. *% are considered by some authors to be variants, but with ‘field’
instead of ‘granary’. However, they are probably different graphs and words.

No 196. # extract from the preceding no 195 3. %K, %: BT RRR .
THB—F, RERZY, KFRE, BRTRZHK. FHEAEKE. (Acc. to Tuan’s
emended text): “It is ‘the wheat and barley’, ‘the auspicious wheat’ which Chou
received. Two kernels (in the ear) with one prickly hair Cas in Shih ching, Ode
275 —Z 4 ‘one kernel with two prickly hairs’]). It represents the form of the
blade-prickly hairs (in the ears). It is what heaven brings. Therefore it is made
(i. e. understood as) lai ‘to come’ as in 728 ‘go and come’. The Shih (ching)
Ode says: ‘You give us wheat and barley’.” * log << ** blog; ¥ * mjogw, 2§
* mrwak. 1 derivate ¥4 (4%).

No 197. %5, & : 8%, KHEH, KH2E. & &b, £EMLE, KEME,
MR EREZ W, WK, “The prickly (bearded) grain; in Autumn sow it, thickly bury
it. Therefore, one calls it Z¥ * mrwok. It means ‘metal’, (for) when the element
Metal is flourishing, it grows up; when Fire is flourishing it dies. It is derived
from &, which is the kind that has ‘ears’, and from A .” Note: Bone graphs
" already have the ‘foot below, turned downward’: :&, %; this has not been
explained; perhaps etymonic: ‘slow-coming’. 12 derivates, 12 variants.

No 198.7Q , extract from the preceding no 197 Z&. R : fFEH 22 the |RA
WA D, “It means ‘walking, slowly drag on, sui-sui-fashion’. It represents
a man’s two legs having what they drag along. ” §& * srogx, srigx, B, * riad <<
% g~ (7). R * sjad, * tsrjad. 14 derivates, 1 variant, 1 later added graph.

No 199. 4k, X% : #pE\th, A& ¢ . “It means ‘lying down against (some
one else)’. Derived from & t (two feet) heel to heel”. * thjuanx. 2 derivates
7, %

No 200. B, & : 5 yirts, a2, B2, BiidsE, SV, Mok MR,
“It is the hibiscus plant. In Ch’u they call it ¥ * pjuk << ** pjwak, in Ch'in
they call it ? * gwjang. Expanding over the ground, it makes a long stretch of
blossoms. A pictograph. Derived from 4, the latter also phonetic.” * thjuanx;
* sthwjon. Ku wen% o 1 derivate %i (with variant :gt ).

No 201. %, 2: T, fpt08, BEZE, TURWERMRET. BELHR

&, “It means ‘to turn the back to each other’. Derived from 4 (but the feet
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on top of each other), and from O as phonetic. The soft leather from animal
skins; one can tie up things, twist and distort it, so as to be mutually opposed.
Therefore it is loaned for the meaning ‘leather strap’.” * gwjod. Ku wen é 15
derivates, 5 variants, 1 later added graph.

No 202. 3%, 2 @ BRZKHBb. NEXZE, F , X6, NEXER, JE.
“It is ‘the order and sequence of a leather (strap) being tied around’. It is derived
from .the ku wen graphic form. It is Z in reduced form, has J as phonetic.”
*did, -dx. * rjadh. The bone graph é/% is a pictograph of some stringed weapon
(Hsii Chung-shu, p. 210). 1 derivate % .

No 203. 4 connected directly with no 1982 . R, R : NEEH. RAWKEE
Bz E, FHEN, “It means ‘to urge from behind’. It represents man’s two legs,
which from behind have something reaching them. Read like %‘f‘&\ * trjjdx (compare
Z * tjidh, B * trjidh.)” 4 derivates.

No 204. X, R : MgRzW, RARKEEAEED. RRE: ﬁ%iﬁ‘u@ﬁ%o “It
means ‘from behind cauterize, burn it’. It represents man’s two legs, behind there
is a spur’. Chou li says: They let it lean against the wall to observe its curva-
ture.” * kwjagx << ** kmjogx. % is par. def. * kwjagx. *E may well stand for
#5 ‘push against’. No derivates; it could simply have been counted among the
derivates of no 203 4, /& has no forms older than or in any way much different
from that in SW. Yang Shu-ta ¥ (Hsiao-hsiieh shu-lin /NESRAR (2, p. 44)
sees in it a human figure reclining and receiving a cauterizing tool in the back.
Other explanations have been given; perhaps Chu Chiin-sheng points in the right
-direction when giving one classical usage in the sense of ‘to tarry, to stay, wait,
remain (for some time)’ — ‘a long time’. Graphically comparing to the bo. form
of 1%, g, 3 ‘rope + foot’ — ‘pull back, hold back’, A can be seen as ‘foot +
\_ rope, or any hindrance’ to represent a word ‘to stay, tarry (for a long time)’.

No 205. %, ’%éf D B, MAZEAR B, “It means ‘to expose with split open
body’. Derived from #f (two feet) on top of a tree.” * gjiat. 2 derivates Bg: %
H#, ‘to punish, execute’ and JE: * djong, -k U, ‘to dominate, vanquish’. % is in
bone form§ , a pictograph of ‘man on top of tree’, explained as ‘punishment
by exposing on a stake’ (i. e. BE), and as ‘to be on top, to ride, to dominate,
vanquish’ (i. e. 5g). 4t is simply the human figure reduced to ‘two feet’; bronze

. € > b )\
forms sometimes replace /K by 1 ‘box of chariot’: 3 .
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Section VI. Nos. 206 till 230.

R R M ¥ (R 2 W oM O A& T (B £ #E) K (GE)
206 207 208 209 210 211 212 213 214 215 216 217 218 219 220 221

5220 N
RO YO A CA) B B
222 223 224 225 226 227 228 229 230
No 206. K extract from preceding no 205 4t K. B, BHiM4, HH 217,
M, TREMW, “It (viz. * muk) is B * mok, mogwh. (a par. def. explained
as follows:) ‘covering the earth (or; emerging, breaking through the earth) it
grows’. It is the element corresponding to the Eastern direction. Derived from IH
(emerging sprout), the lower part represents its roots.” 420 derivates, 3 variants,
12 later added graphs. Br. and bone graphs show a simple pictograph of a tree.
No 207 %, ¥ br.§ , § . bo.% .8, & i, MK, BWH#. NHELT.
“(East, * tung) is ) * dungx ‘to move’ (a par. def.). Derived from K ‘tree’.
Kuan Fu’s opinion. Derived from [ the sun’s staying inside the tree.” Note: The
definition and explanation reflect the myth of the sun climbing (moving up) the
tree (i. e. the Fu-sang tree fZ&/K) and like a bird coming down in the West,
like unto its ‘nest’ (ZE: ¥§). This is already clearly stated by Hsii Hao #&if.
Some of the bronze and most of the bone graphs show a pictograph cf a bag
(tied at both ends). The relationship of the two pictographic forms and their
words or meanings: ‘bag’: ‘tree’: ‘East’ remains unexplained. 1 derivate . T
‘doubled F’. bo., and br. %{i,i?

No 208. #k connects directly with no 206 /K. #k, %}H:Z}iiﬁ%ﬂiaﬁi, M=K,
“When on even ground there are thickets and trees, it is called ‘forest, woods’
* ljam << ** gl- srl-, stl-, ski-(?). Derived from double tree graph. 8 derivates,
1 later added character.

No 209. 7 (reduced fromA). Z¥, ¥ : JiARZ#t, M| EEH—, §§EEE.
—, Hit, “It means ‘the beginning of vegetation and trees’. Derived from } on top
crossed by —, the branches or leaves that are about to grow; — is the ground.
*dzag. Br.¥ , + , bo. Y, ,4 . The latter forms show a picture of a ‘spud’ or
‘spade’. No derivates.

No 210. 3%. This graph is hardly connected graphically to any of the previous
graphs, but by its meaning of ‘Mythological Tree’ ‘it is put under the derivates
after K. & , 2% , chou wen%\, %  HOHEFES, IEEZER AW, “The Fu-sang
tree on which the sun, when first coming out from the Easter Valley, climbs up to,
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is the 35K * njak-muk.” This refers to the Fu-sang myth also alluded to under
the graph ®. One would expect the graph 5% to follow immediately after B. 3%
has several br. and bo. graphs“*%‘;\gf ,({J , usually interpreted as a pictograph of a
woman arranging her hair (still debatable). * njak << ** snj-, tn-, ?n- (‘pleasing,
conforming, agreeing’). 1 derivate & * sang << ** bsang, ms-.

No 211. Wi, ¥ (32): Hith, IR N, MBEFK, HTZ, —FHMith, “It means
‘to come out, issue from’. It represents the grass (vegetation); when surpassing
grass, branch and stem, it increases and greatly has where it goes to. The line —
is the ground.” * tjag. Compare [ (no 27), * tjogx. The bo. forms of [ and
are often confused. The SW definition of 2 seems to refer to its verbal meaning
of ‘to go to’. 1 derivate .

No 212. & upside down form of preceding no 211 ¥. T, : EH. MKZ
hikiikiA “It means ‘all around’; derived from 7 turned upside down, it is T ‘to
turn around’.” *fsap. 1 derivate Hfi: ~THEASH, MTME, B, HHRE 1,
“2500 men make a ‘cohort’. Derived from T and . Earth being on all four sides,
it means ‘multitude’.” Note: The br. and bo. forms give B, b, 3 ‘piled up earth’
— ‘a camp’; comp. fifi * srjadh, srjat.

No 213. H,\WJ : ¥, FMASE FH=EW, “It means ‘to advance, proceed’.
Represents vegetation increasingly rising up and coming up to reach (the limit).”
* thjat << ** skh-. 4 derivates. Note: Bo. and br. graphs show a pictograph of
‘foot’ stepping out from a ‘pit (dwelling)’: ¥, , \Y,.

No 214. T, i§: AR R R, B, /B, FFFIE, “The vegetation flourishes
in a luxuriant way. Pictograph, with j\ as phonetic. Read like £ * pad.” Wang
Yiin has suggested that 7t of Jlgjlc#k is the same as #£ * padh. 5 derivates.

No 215. 4, ¥ : 4, @A, W4 E. “It means ‘to advance, progress’.

It represents vegetation, which grows out of the earth.” * sring. The bone graph

{1}

Y shows a sprout above the earth. 5 derivates.

No 216. &, —} DOMEEH, MWERM, FE—, TEIE, £, “It means ‘leaves
of grass’. A pictograph, derived from ‘ears (of grain) hanging down’. On the top
half it is crossed by a line below which is the root.” * trak. No derivates.

No 217. #&, 2 1 PpARIEERE, £, ku wen 3@,%29 o “The blossoms and
leaves of vegetation that are drooping down. Pictograph.” * djuar << ** sd- (9)
No derivates.

No 218. %‘,%@: IARZEEH, MESE, “It means ‘the vegetation is in full
bloom’. Derived from Z% and % as phonetic.” Variant graph . * gwjag. 1 derivate
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g%‘abundant’.

No 219. Z, ¥ Esh, H\HJIIIMZ%O “It means ‘to be in full bloom’. Derived
from §if and fromy.% (The latter is etymonic).” * gwrag, —h, hwrag. 1 derivate e,
* giiap. Nos. 216, 217 have no derivates; it is clear that in spite of different
readings they were basically one and same graph with no 218; the graphisms are
but various reductions or increases of details for onme representative form (for
‘abundant growth’. The graphs no 216 till 219 form a series of graphic extensions
from & and Z& (ku wenjs%) with close semantic and phonological contacts.

No 220. /& is in direct connection with /K as its graphical extension. K,
?RZ Ko, Ik, ANEE W, “It means ‘the crooked (curved?) top of a tree;
stopping (there), it cannot go higher”. * kid. 2 derivates % and 5 the two form
a binom. The explanatory line J-7RgE I is a hidden allusion and par. def. on the
next graph, no 221 #& *kid ‘to stay, remain, stop’.

No 221. ifg,;ﬁg‘(: Bk, MANEEER, “It means ‘to stay, to remain (in
place)’. Derived from &, from ; and § as phonetic.” *® kid << ¥F sk-, nsk-.
2 derivatesq?g;,vfg .

No 222. ﬁ,%é C BAEALEL, EREE, MR, £¥. “A bird dwelling on
top of the tree is said ‘to nest’ (on the tree); when dwelling in a hole, it is said
‘to hole’ (in a nest).” * dzragw. It is a pictograph derived from /K. Note: Wang
Yiin % explains ({ as the ‘bird’ reduced, E3 as the nest in the tree. Hsii Chung-
shu 4% proposes a bronze form ? (from the pan kuei PFER). Yu Hsing-wu
F44E supports Hsil’s identification and finds additional corresponding graphs from
the bone texts: {¥, (i but rejects the SW analysis on the {K and E3 portions of
this graph (Chia—ku wen-tzu shih-lin & SCFREM 2, p. 410). 1 derivate g

No 223. 75, % @ Aty WHEY, MK, £, BMKWM Filo “The juice of
the tree can be used to varnish objects. A pictograph derived from /N; the resin,
like water comes down drop by drop.” * kshjagx. 2 derivates %, .

No 224. . % D #t, MO, “It means ‘to tie, bind’. Derived from [ and
A.” Tuan explains O as standing for # ‘to encircle, surround’. Br. ;@ and bo. §
Q} forms suggest the same etymology. * sthjug. 3 derivates 3, zaf » #T o

No 225.% 5 é T 2y, MIREEE, “It means ‘a bag’. Derived from # and
& as phonetic.” * kwanx. 4 derivates: ¥, ZZ (the two make a binom Z23%, based
on two variations of the word in its final, * tnang, * tnak) ‘bag’; %, i‘ ‘quiver’.
Note: From no 210 and following till 215, there are a number of graphs for all
kinds of ‘grass, vegetation’. some of which could have been listed as well under
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Juf (see mos. 11, 12, 13, 14).
No 226. [] is extracted from . [1, (J : EH., RETHZH. “It means ‘to

turn back’. It depicts the form of ‘turning around’.” Note: Tuan Yii-ts’ai under

ok

no 225 explained [] as equivalent to &. *gwjad, gwad. 25 derivates, 4 variants.

No 227. é,% D BEt., MEDE, “It is (a ‘class’ word) for counting
things. Derived from H and O * gwjad as phonetic.” * gwjion. 1 derivate Ef.
Note: Bone and br. forms% g % are pictographs of the circular opening of a
tripod: ‘round, circle’. _

No 228. H extract from preceding no 227 8, H, § , br. é bo. €3 : AR
o EEAD, XA, HEBERMHESE AMAR, ZHEBERTH. “It is the
shell (covered) insect of the sea. If they dwell on the soil, they are called p’iao;
if they are in the water, they are called han. In antiquity one used for exchange
the cowry and treasured the tortoise. In Chou time they had the coin type (of
money) and by the time of Ch’in they abolished the cowry and put in use
the spade type of money.” * padh. 58 derivates. 3 variants, and 9 later added
graphs.

No 229. B is a direct continuation from £ and O, &, 3 : B, A0, 4
T2z, BEREAKRNDN, MP. “It is a (state) capital. Derived from . According
to the regulatons of the former kings, because of honored or lower rank, one had
a big or small (sized) fief. Also derived from [§.” * ?jap. (Note: Acc, to certain
authors B was * kwap). 182 derivates, 6 variants, 3 later added characters.

No 230. Double &, in back to back positiongg. Bi: #Eth, MENS. “It
means ‘neighboring fiefs’. Derived from & and its reverse.” * hjang (on basis of
identification with #§). = has no certain reading, and probably no independent
existence. 2 derivatesig (%,;;g{g) and 383 (i.e. bo. and br. forms¢gy) a pictograph
of two human figures facing each other before a food vessel. Graphi‘ally no

relation with &

Section VII. Nos. 231 till 286.

H B 8\ M) E & A A8 ¢*s) 4 & # 35 &
231 232 233 234 235 236 237 232 239 240 241 242 243 244 245
2262237 237 2264 2244

B OR K U mG) % X K F & Kk (B *H
246 247 248 249 250 251 252 253 254 255 256 257 258 259

206+ 206¢
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Moot WO A& GEY £ R o m OCREY R B NTED)
260 261 262 263 264 265 266 267 268 269 270 271 272 273 274
206¢ 1944275

~ (7 HB) W W ®m m W o/ el i
275 276 277 278 279 280 281 282 283 284 285 286
2754

No 231. H directry connected with preceding no 226 [, via no 229 &. H,
B, br. @0, bo. O, @, ¢, @ : Ei, KFZHENE AO—. Kuwen 8,
“It means ‘to be full, fulness’ (a par. def. ‘full, solid’). The essence of the grand
(source) of light; it does not wane (is not deficient).” Derived from O and —.
Pictograph. (The stroke in the middle has been explained in various ways, as
phonetic, pictograph of a bird, a symbol for its fulness, etc). H * njft, & * djit
< ** zdj-, znj-. 69 derivates, 6 variants, 16 later added characters.

No 232. H, 8 br. & boE 5 : Btho MHR—E, —, Hith, “It means
‘dawn, to dawn, to be clear’. Derived from [ appearing above —. — is the
ground.” * tanh. 1 derivate % : HEE R, MBEELE, “It means ‘the sun is (tending
to =) close to appear’, ‘by the time that’ (i. e. reaching a certain point), ‘and’.”

No 233. #A, ?éh ,A 1 HIAH, dYeEAEAtE. MEF B, “It means ‘when the sun
first comes out, (its) light is kan-kan like’. Derived from H and }* as phonetic.”
* kan. br. ';ﬁ 1 derivate ¥ (Ei) MEASTEE, br.d) .80, I 865, B bo. cﬁ:
* trjagw, * drjagw. Bronze graphs show phonetic JI| * tjagw, and J|| * thjen.

No 234. }* extract from preceding no 233&x .3~ , br. & bo. f ¢ BEEZIE,
PEZE, NPT TEMIEAL. #EE, §ABYFT#. “The fluttering of
pennons and flags; (it has) the aspect of * Qjian-khjian ‘fluttering’. Derived
from IJi, being bent and downward hanging, fluttering it goes in and out. Read
as B ?janx. Men of antiquity with the name J#* had the style Fi * rogw <
*® ro—ragw.” 3A ¥ ?janx. 22 derivates, 5 variants.

No 235. & @ is directly connected with no 231-2 H and H. &, @i, M
HMA, —E, BHEH, +ASBWA BB, “It means ‘dark’. Derived from H
from 75 and — as phonetic. * mik. Days are counted to ten, (a week); on the
sixteenth day, the moon begins to wane and it is getting dark. ” * ming, mik <C
*# gm-. Derivate BJ, EHy * mrangx.

No 236. f, Bt M=H, bo.§, . “It means filtered, refined light’. Derived
from tripled ‘sun’ graph.” (According to SW usage this should be expected
immediately after H, no 231.) * tsjing. 4 derivates.

No 237. A is immediately tied up with H, no 231. Its definition runs
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parallel to that of H. H, P: b, K2, &, br. P,V bo. ¥ ,p . “It

means ‘to wane’ (par. def. ) * khwjat, gwjat. The essence of the great Yin-
element. Pictograph.” * ngwjat. 7 derivates, 2 variants, 2 later added characters.

No 238. 4, » : NEAEH, HEKE, HAE#MS, WAXE, “It means ‘what
one ought fittingly not possess’ i. e. ‘to encroach upon, take possession’. The
CHRun-ch’iu says: as to Sun and Moon, (one had occasion that (one) eat them.=)
they had solar and lunar eclipses. Derived from J and ® phonetic.” The SW
definition is influenced by the phrase /& ‘to have solar or lunar elipses’, events
interpreted as inauspicious ones, hence 4 is defined as ‘improper possession’ or
encroachment. The verb & ‘to have’ is in br. ,§ and g\ and in bone texts W
and later ®. This W, X meant in addition ‘sacrifice, to sacrifice’; the true
interpretation of f in 74 should be P ‘meat’. 2 derivatesﬁ?ﬁ(,ﬁﬁé (bo.gi).

No 239.%8, BH,0D0: WBth, MAMNBD, “It means ‘to throw light on. enlighten,
illumine’. Derived from F and © .” (Tuan adds(® 7RE%; fi] alse serves as pho-
netic.) Note: Already the bo. graph have agf as well as B§. BJ * gmjiang. In the
latter form, besides a pictographic representation, either of the components might
have had a phonetic role. B as a noun also means ‘luminary’. 1 derivategﬁ: 22
5, ‘the next day’, i. e. * gmang, —-h, * hmang.

No 240.  extract from the preceding no 23904 . il , © : &hE, EE, @&
BH, 8%, HEE, SR, HEWE, “The window, through a criss—cross (frame
work), (opens up=) 'brings in the light. Pictograph. It is read like J&. According'
to Chia Shih-chung, it is read like BY (Tuan corrects this as BR).” * kwjiangx <
*% fmj-. Compare par. definitions like BB * khod-mjiang << ** khmj- ¥,
* kwjang < ** kmj-, W] * mjiang << ** gm-. 1 derivate i , chou wen®! , ku
wen O{, (B8) * mjiang, -x, ¥ mrang << ** gmj-, gmr-.

No 241. %4 directly connected with 237 H. 4,9 ! E#, MA4R, “It
means ‘the evening’. Derived from the graph A ‘moon’ (reduced, i. e.) partly
visible.” (par. def.) * magh, * mak < ** sm-. % * rjiak <** bsrj- (7). 8 derivates,
among them 4L, cognate with 4, and defined by 4 ‘over night lodge’ * sthjiagx,
-h << ** skh-. Compare also Z&: EZE * ts- m-.

No 242. %, doubled graph 4. %: Eih. NES, FEMERE, @RS, E
S B%, EHRE, Ku wendd . “It means ‘piled up, duplicated’” — many. Derived
from one 4 graph on top the other. The evenings continue upon each other.
Therefore, in making the graph 4%, -piling up the 4 is taken as ‘piled up — many’
(just like) the piled up graphs H constituteszi_’ .” 3 derivates: #f, #%, Z.
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No 243. {§ connects directly with no 226 [, {,® . o, A—#ED,.
(acc. to Tuan) Il REEZH, “It means ‘perforating things, taking hold of them’.
Derived from — a line horizontally piercing [J .” F#E5%E., “Read as 5&. [ re-
presents the ‘treasured goods’.” * kwan, —-h. Note: The bone graph is a pictograph
of a square shield [@ " [%‘] with handle combined as standing pole. 2 derivates B
(cognate with ) and EE.

No 244. T;‘ directly connected with 3 no 224 and finally with K no 206.
3,8 @ W, EAZE, KBERK, £, #HES. “It means ‘to be kept deeply
contained’. The blossoming of vegetation, when not yet issuing forth, is contained-
like.” Pictograph. (Tuan explains the lower L as the blossoming twig, the top
— is the not yet opened bud.) Read like & * gam << ** 1g- (7); B * gom <<
** pw—. Comp. & * thamh, * thjiamh ‘tongue’. ug * daomx. Note: 5§ is not known
in bone or bronze writing as a separate graph. Hsii Chung-shu points out that
and g basically mean ‘contain, container’ and are the bone and bronze forms
T—@— & ‘quiver’. 4 derivates: & (Foor), 2, A, 3

No 245. i . ﬁ ©KRFEERE, MNK3, 3 /RE, “It means ‘blossoms and fruit
hanging down from the tree’. Derived from KX and from 3 , which also serves
as phonetic. ” * gam << ** dg—. Note: It seems that f having the element A has
more direct relationship with no 206 /K, and should preced no 244 3 , which
then may follow as an extract of the preceding. 1 derivate Ff.

No 246. B, & : MARBEZHER, 2, HEH. Chou wengé. “The fruits
of vegetation hang down in bunches and clusters.” Pictograph. Read like Fj
* djagw, —h. * trjagw. Note: The definition and description are similar to no 244.
2 derivates ;% g rjuk << ** drwjsk (7); ﬁ chou wen§ ¢ EER *F it

No 247. 7%, 3% KEHf, FFE, £, “It means that ‘rice and wheat’
(stalks) (spit out=) burst forth into ‘ears’, which are all of even height.” * dzid,
—h. Perhaps H-F& * thag-sgwjidh << ** tsgwjiidh is paronomastic. Note: Nos. 246—
247 have a series of concrete pictographic representations the real meaning of
which has not been ascertained. 1 derivate ;’)’%

No 248. R, % : K=th. HH, #MEM. “It is the pointed blade of leaves
or prickles on a tree.” Pictograph. Read like | * tshjigh, tshjik. Bo. and br. forms
%&‘i’%%’ 2 derivates %%, 7.

No 249. J, R : ARt M4AR, “It means ‘(a piece of) a length-wise split
tree (trunk)’. Derived from a halved tree.” * phanh, phjanh. 7 derivates. The

{113

definition word 4 clearly implies cognate status with J.
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No 250. [, & : ZRWH, MAKCHSR L. EERABZSE, SMHLZT,
ALLAR I, ki, Seide, DA RK. BH, BARTERM, RFTARK
o FALIFES HEE, “It is the treasured vessel, (having) three feet, two ears, (in
which) to harmonize the five tastes. Anciently, Yii received the metal-cast tripods
of the nine 4§ far away countries. When he, at the foot of the Ching mountain
entered deep into the mountain forests, the valleys and swamps, of the ch’ih-mei,
wang-liang, not any of them could resist him. And so he united (brought together)
and received Heaven’s graces. In the hexagrams of the Yi (ching), the elements
8B and /K being below constitute the graph ‘tripod’. It 4§ represents the split
wood to cook it.” Note: Compare SW 2¢ Rt FINEE, T&HAR, The Chou wen
graph takes i as serving for E. Note: The portion 4} represents the feet of
the vessel, but in some late bronze inscriptions it is replaced by X, i. e.E‘ . Also
the bo. graph [§ is used for H. * tingx. 3 derivates: F, i, .

No 251. ﬁ,’g C B, EETARZE. Ku wen )%\ , Y. - “It means ‘shoulder,
to shoulder’. It represents the form of ‘carved wood’ under (i. e. supporting) the
house.” * khak. %|| is paronomastic. Note: The definition ‘shoulder’ can be brought
in line with other textually well supported meanings ‘to bear, support, able to’,
yet nothing in the texts or graphics suggests any relationship with the word
‘shoulder’. Br. and bo. graphs g have been interpreted in different ways. (cfr.
CWKL 7. 0934. ) No derivates.

No 252. %, f : ZIAK%K%, £, “It means ‘carved wood in [u-lu fashion’.
Pictograph.” *luk. (lu-lu: carved and notched in criss—cross lines of ornamentation).
Definitions in both nos. 251 and 252 show similar wording: %|/A. No derivates.
Both 7, and % have no derivates, but € clearly is connected with the ku wen

form of 3, ;. and thus % should be a derivate of 7.

7

No 253. 5k is connected in this sequence as a graphic derivation from /K, no
206, perhaps also via 4, no 217. R, ¢ | Bgth. ZHIR4, ANATH, BRzH
AKFEZ M. R, REMAE, £EMIE, ARMNAR, fx SEME, “It is ‘the fine
grain’. In the second month it begins to grow, in the eighth month, it matures and
obtains the medium harmony of time. Therefore one calls it K (= F1 ‘harmo-
nious’); 7k ‘the grain stalk’ is (=belongs to) the element ‘wood’. When the element
wood is flourishing it grows, when the element metal flourishes it dies. It is derived
from A& and f&2 ‘drooping down’. It represents the ‘hanging down ears of the
grain’.” * gwar << ** sgw-. 86 derivates, 13 variants, 2 later added characters.

No 254. #%, % | WHOEMFE (=1 . ANK, FHERE. “It means °thinly
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strewn and far away; dropwise, in succession’.” Derived from ‘doubled’ &, read
as g * djot << ** gdj-. 1 derivate 4.

No 255. 7%, & : RIBMEEE . LU(%TW" WREZ R NRWER. LTH:
BURE, RAKW, “It is a kind of rice plant which is glutinous. Using the

(time of) great heat, one plants it. Therefore, it is called Z&& (=2&). Derived
from 7K and from [ as reduced phonetic. Master K'ung said: Millet can be
made into wine. Therefore it derives from 7K dipped into water.” * skhjagx. =
* sthjagx << ** sk-. T * gwjagx << ** sgwj-. 7 Derivates. Bo. graph i is a
pictograph.

No 256. &, %, & : 5 th. AEMH, FIKEE: £HEE, “It means ‘fragrant,
fragrance’. Derived from Z§ and from . The CHun chiu (Tso) chuan says:
‘The shu millet, the chi millet are fragrant’.” * xjang. 1 derivate Z&.

No 257. %, # . EWM, KELE, “It is the fruit of the grain (i. e. the
grain kernel). It represents the shape of grain and millet kernels.” * midx. 35
derivates, 7 variants, 6 later added characters. '

No 258. §&, %% : #iX—l, HR/Asbo MENKME, “Coarse grain kernels
amounting to one ko, when husked make up eight fou.” Derived from 5 and
from 4. * hwjad. 1 derivate %g.

No 259. [ extract from no 258 ¥&. H, &3 . Hth., HvHEWMHEH, HEBEKR
Fo Y, K, “It is a pestle. Then ancients dug out the ground to make a
pestle. After that they holed out wood or stone. Pictograph. Inside is the 2§ grain.”
* gwagwx, F * sthjung << ** sthwjang. 5 derivates.

No 260. X, W : B, SHEAiEH b, “It means ‘evil, bad (omen)’. I
represents the ground; a dug out criss—cross like trap is (=makes up) its center.”
* hjung << * shwjom (?), [g * grjam. 1 derivate %, (cognate with [X]).

No 261. Jft, i : FREEM. M, \NREZFEW, #HEMH. “It means
‘separate the hemp plant’s stalk from the skin’.” Derived from B4 and from J\;
J\ is etymonic: *priat; ¥ * pjin. jit * phin. 1 derivate Z.

No 262. jiii,fh : BEZMAE. MZREHEB. BERD. FH. “It is the
general term for ffi (Tuan emends §& i. e. acc. to SW3p . RE, fruit of hemp)
‘hempseeds’. The way j—U]LL makes a word (= as to its basic etymology), it means
% ‘small, tiny’. Being small and fine it makes (=brings) results. Pictograph.”;hffg
* prigh; %E * bwjid f{ * gmjad. 2 derivates.

No 263. Jiifi, fff - Bt ML, BIAFTIEE, ZEE T, br. §% (acc. to Tuan).

“It means ‘hemp’. Derived from i and from J~. It is what man fabricates
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(processess); it is under the roof.” (Hsii Hao explains ¥4 as meaning # ‘to spin’.)
* mrag. 3 derivates’% ,,%3 i }%: _

No 264. 7k is connected with previous no 261 ¢, T B, RATHAZK,
“It means ‘pulse, beans’. It represents the form of beans growing.” * sthjokw.
1 derivate: #%.

No 265. T\’L%,F%\: Yo zEL . EHAR, THRHEBHE., “It means ‘the
endpoint (=head) of things, when they beging to grow. The upper portion repre-
sents the form of ‘growing up’, the lower represents its roots.” * twan. ¥ has no
derivates, but 7% and H; may be the same pictograph of a plant. 7k * sthjokw. &
* twan. Bo. graphs have X , ?k ’ % » with | phonetic (?), * twan, [ * tjag.

No 266. gk, §f @ R, —FMA4HWH, HHEzdk. F¥. E—2 L, —H
o, HEwmEE. “It is ‘a vegetable plant’. It is the kind which once sown (or
planted), takes a long time to.grow. Therefore one calls it chiu (dE=/A) ‘long
time’. Pictograph. It is above the — line, which is the ground. This is similar in
graphic sense to H5.” *kwjagx; 5 derivates.

No 267. JK, & @ B, &, “It is ‘the melon-type of fruit’. Pictograph.”
* kwrag. Bronze formré} . 6 derivates, 1 variant.

No 268. %ﬁ,%ﬁjﬂ: 3, WLEE, “It is ‘the gourd’. Derived from JI\ and %&
as phonetic.” * gwag. 1 derivate.

No 269. + is directly connected with no 194 . -, R THREBRHL, &
2o “It means ‘cross—-wise cover the deep chamber’. Pictograph.” Note: Tuan
explains that the roof has four ways for the water to run off. * mjian. 70
derivates, 16 variants, 3 later added graphs.

No 270. ‘&, S\ : E, M4 E, “It is a ‘dwelling, chamber’. Derived
from ~» and 4§ in reduced form, serving as phonetic.” * kjongw 4B, * kjongw. 1
derivate. The bone graph (7| shows a pictograph of a building with openings for
windows. Karlgren, Gram. Ser. 1006 suggests: two rooms and a roof.

No 271. & extract from the preceding 'H. =, § | ZFH, K, EXBR
BLBZE, #MEBE, “It means ‘the bones of the spine’. Pictograph. Anciently,
T’ai Yi acted for Yii as minister of heart and spine. Therefore he was enfeoffed
as Marquis of Liu.” Chuan graph:ééfd » B. * glagx. The bone graph g , § "did not
have any connection with . 1 derivate §& (45) * kjongw.

No 272. % graphically developed from no 269 +, 7, ¢y : +ZE ., MAr~/\
. “It is ‘the earth chamber, pit dwelling’. Derived from ~~ and j\ as phonetic.”

* gwjit. ]\ * priat. Bronze graph % shows a form ¢4 ; the inside strokes are not

-
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explained, but they probably are not the same as the isolated element 75 may be
side supports of the roof, or better openings? 5 derivates, 1 variant.

No 273. %% B\ : RTIASE L. A-hHBE, RBLAARRER Z&EN,
—HE%, ZE$E, ZBRE, HEEE, LEER, AEEE. “It is ‘the case
where the sleeping one is aware of things (i. e. dream)’. Derived from r- and ;|
and Z as phonetic. According to the Chou li: By means of sun and moon, stars
and constellations, one prognosticates the good and bad omens of the 6 (kinds of)
dreams: One is called ‘regular dream’, two is the ‘scaring dream’, three is the
‘thoughtful (suggestive) dream’, four is the ‘sleeptalk dream’, five is the ‘happy
dream’, six is the ‘fearsome dream’.” * mangw * gm-. 9 derivates.

No 274. }~ extract from preceding no 273 }(;v? 70 At ANBE Rt
BI5% 7. “It means ‘to recline’. It is when man has sickness or pains. It
represents the form of reclining, resting (upon something).” * mrak. Note: Hsii
Chung-shu compares the bone graph}$ to SW i and bo. j;; to SW & * dzjit.
101 derivates, 7 variants.

No 275. {1 connects with no 269 ~+.— o ! B, M—TPFEFE, “It means
‘“t5 cover’. Derived from — (a line which) bends downward at the ends.” * mik.
3 derivates.

No 276. A, A : EEM. M1—, JHEMER ., “It means ‘double cover’. .
Derived from [J] and —. Read as #f * magw.” 3 derivates.

No 277. B, A : /NE#EFEAL, M1, ZHEitk, “It is a small boy’s and
Man-yi barbarian’s headcover’. Derived from [J and ., (which) is its ornament.”
* magw. @ has 2 derivates, § has 4 derivates. [J, ¥ , = are cognates.

No 278. MW, Fd : B, MM, BHEHBXKmMH, “It means ‘twice, a second
time, twofold’. Derived from [J. (Further explanation missing.) The Yi (ching)
says: Being third to heaven and twin to earth’.” * [jang << ** zljang. One br.
graph has @8 ‘to sheep in a fence’. 2 derivates.

No 279. W, ™ . JEBFTEMLIE, A, TRWAI, “The ropes which P’ao
Hsi tied together (into a net) in order to catch fish. Derived from [7J, below it
represents the criss—cross lines of the net.” * mjangx << ** sml-. SW wariants: 7
(1= phonetic), 5 , ku wen {8 and chou wen (. 33 derivates, 12 variants, 3 later
added graphs.

No 280. fi, @ : B, MM ETAEZ, #FEFZ, “It means ‘to cover’. Derived
from [7J; the upper part (T a stop) downward covers it. Read as % * %agh.”
& * hagx. 3 derivates: Bf, Z, B (two last ones are cognates).
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No 281. 1, h : fAth. MII, | BB W, “It is ‘a sash’. Derived from [] and
| representing ‘a tied on thing’.” * kjian. 61 derivates, 8 variants, 9 later added
graphs.

No 282. 1, 7%‘ LR EHEARKEIE, TR Z, FFET %{%iﬁﬁiv KK
. M, g@@ﬁrﬂgz% “It is ‘the leather apron’. In highest antiquity, the garments
merely covered the front part; the graph 77 thus represents it. The son of heaven
has a vermilion apron, the feudal lords have red aprons, the grandees have onion
green breast ornaments. Derived from [[ and — (the latter) representing the form
of a ‘tied up’ sash.” Chuan graph . * pjat << ** sp—, ps (2). 1 derivate, 2 variants.

No 283. &, & : #8th. MIIEE, “It means ‘silk’. Derived from [J1 and B
as phonetic.” * brak. 1 derivate &f.

No 284. |, extract from preceding £ no 283. The latter should have been
listed as derivate of [}, but it was needed here to allow the new group with 5.
B, &, kuwen © . Wihat, BAEWER, MAST, ZBH, “It is ‘the color
of the Western direction. All affairs and things used in (situations) related to
Yin, the dark element, have as color ‘white’. Derived from A fitted together with
—, which is the Yin number.” (Tuan explains HiZBEW, AFH: What comes
out is Yang, what goes in is Yin.) * brak. The bronze and bone graphs 50,0

© have not been definitely explained: pictograph of ‘thumb, acorn, target...?’
10 derivates, 2 variants.

No 285. ffy directly connected with [f1, no 281. & : Hizkth. M, KM=
., “It means ‘worn out clothing’. A representation of ‘clothes all tattered’, derived
from M.” * phjiadh, * bjadh, 1 der_ivate fifx (bronze and bone 8r.-hg ,;HJ,\) cognate
with .

No 286. 5, # (br. %o %) BREATaRW. Mg ¥E, SR, “Tt s
‘the clothes which needle and thread have sown in (embroidering)’. Derived from
fle and from * in reduced form (). (Acc. to Tuan:) It is to represent the
(stuck in) embroidered patterns (‘Stickereien’).” * trjidx. 5 derivates. Note: Several
of the preceding graphs could have been given as derivates of [{J but were needed
to allow extracts or to link other graphs.

Section VIII. Nos. 287 till 323.
—

At EBE WM H & 4dE E T B BA & F X £ %

287 288 289 290 291 292 293 294 295 296 297 298 299 300 301 302

204 311 289+
230 443
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% o®) PR R BG) B HF LR OE R OW OB K
303 304 305 306 307 308 309 310 311 312 313 314 315 316 317 -
332, 342

R B xE) &k K %

318 319 320 321 322 323

No 287. A. This radical seems to start an entirely new independent series;
however, there are preceding pu shou with which this A may be connected: 204
K, 216 %, Y 5 230 %5, A, | 1 RS, BARERZM. "It is
‘the most noble one of natures (beings) of Heaven and Earth’. The chou wen
form represents the form of arms and legs.” Br. and bo. graphs g‘ , - Fnjin <
*®% snj-. 144 derivates, 14 variants, 18 later added characters.

No 288. Y, § : ##th, ME A, “It means ‘to change, be changed’. Derived
from the graph A, turned upside down.” 3 derivates: Zt , [H, 4k, 1 variant.
* hwrarh. ,

No 289. b, ¢ : AHELH4ktE, MK Ao “lt means ‘being together with each
other, to follow in sequence’. Derived from reversed graph A.” [k is also what
one uses to take food; one name is #fl ‘spoon’. * pjidx << ** psj-. 8 derivates,
1 variant.

No 290. M,N0 : #HEEH. A" Ao “It means ‘to listen to each other’ (to
follow, agree with each other). Derived from double graph A.” * dzjung. 2
derivates £, #f.

No 291. I, 64 , ku wenth : B “ARBM, KMARH. “It means ‘close,
tight’. Two graphs A make the graph M\, reversed M\ makes the graph [f.”
* pjidx, -h, * bjidh. * mjit (par. def.). 1 derivate. Note: The bo. and br. forms
of M\ and [ are practically indistinguishable although in certain instances some
distinctive features have been said to ‘exist. _

No 292. db, 1 br. 2§, Ak b0.28 oAb : 3 e M AT, “It means ‘opposing,
rebellious’. Derived from two graphs A written back.” * pak, 3 * pagh, * bagh.
I, 3= * kwrad < ** kmr-b. 1 derivate FL.

No 293.JE,00 , F br.ta, 16 bo. wa: LZ@EW, FEAFRH. MAEA—
—, Hith, AEZEME, B, HHZE, ERIRKE. —HEGEPRTRUL ,

£Wo, “It is ‘a high (spot) on the earth’. It is not man made. Derived fromnf
and from —. — is the ground. Man dwells on the South side of the mounds,
therefore it is derived from Jt (opposite to T South). The dwelling sites of the
central states are located at the South East of the K’un-lun. One theory says:

what is high on all four sides but depressed at the center is considered a
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‘mound ’. Pictograph.” * kwjag. Compare [&F * kjag. 2 derivates [, Hg.

No 294. Jg directly connected with A. &, J br. & bo.)M : 3t M=A,
%, “It means ‘the multitudes standing up’. Derived from three A graphs.’
Read as §8% (Tuan emends it to &2).” * ngjam << ** mgl-; ZR3[ (par. def.)
* twjam-gljap << ** tngljap. 3 derivates: i, %’43-4 . B (=%): 44 ‘many’, M
4 H, %%, “Derived from & and from [, which expresses the idea of
‘multitudes’. ” * tjangWh. B * mjokw << ** tmj-. (The role of H is unclear.) Bone
graphs § , 5, § br. %, .

No 295. F, 2 bo. } , ] br.dl @ it MAT, +, B, —H: S4pHHE
Heth, “It means ‘good (i.e. upright?)’. Derived from A and from . The latter
means Z§ ‘to be in service’. One theory says: It represents things coming out of
the ground, growing in straight upward fashion.” * thingx. The bone graphs clearly
show a human figure standing on a earthmound. 3% is perhaps paronomastic; cfr.
no 57. *djian ~ -ng. 3 derivates 4, B, Z.

No 296. &, % br.% B, MTHEE, “It means ‘thick (layered)’. Derived
from T and ¥ as phonetic.” * drjung, -h. 1 derivate. (Normally one would
have expected E to be a derivate under =, but it was needed as a radical to list
also &.)

No 297. Bk, &) : fkto MA, B, BHIRB. “It means ‘to rest’. Derived
from A and from Ei. As to i, one selects its sense of ‘lying down’ in sign of
submission (fR: subject, slave).” * ngwarh. 3 derivates. A has been explained as
a corruption of f5 bo.)§. FA was isolated as [~ in [ etc. asé4 in br. graphs
and used for this special reading: * ngwarh; comp. {E * ?jian, -d.

No 298. %, ; br. a ,% bo.§ T BR, BMAZE, MAJ . “It means
‘body’. It represents the human body. Derived from A and | as phonetic.” (Tuan
and others read MAA, Pa 4#). The bone graph is a pictograph of a pregnant
person. H ** sthjin. 1 derivate §&.

No 299. E, % D B, MKE. “It means ‘to return’ (home). Derived from
reversed graph &. * ?jad. B * kwjad, par. def. (The body ‘turned around’ stands
for ‘return’.) 1 derivate E%.

No 300. &, 3 br.4y, bo.{y, & 1 ki, EEK, THE, KE-AZP. “It
means ‘to lean against, rely on’. (Par. def.) The top part is called 7, the lower
part is called Z£. It represents the form of ‘covering two man’.” * 9jad, —h. Note:
The bone and bronze graphs show a poncho type of clothing. The definition is

paronomastic. The graphic analysis is curious, supposedly based on a corruption
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such as';{f\ . 115 derivates, 11 variants, 3 later added graphs.

No 301. 3%, fj’g br.55 s & bo.4r 1 KA. MKRE, —HEH. BERE.
Ku wen 2?;, 47, “It means ‘fur clothing’. Derived from 7Z and 3k as phonetic.
One theory says: (It is a) Pictograph. It has a common basic meaning with 3.”
* gjagw. Bone graph is a pictograph. Bronze graphs have i , a mere loan graph.
A shows that & also serves as phonetic. 1 derivate.

No 302 %, %, bo.d , § 1 Ftge LTEH, ABL, SAEEH. U
means ‘old (euphemism for # ‘deceased’). The seventy year old ones are called
#. (% and 3 are chuan-chu cognate pairs). Derived from A, from = and ¥
(understood as k). It says that whiskers and hair have become white.” % * lagw.
% * khagw, << ** gl-, kh-. 9 derivates. (Note: The connection between no 301
‘fur’ and no 302 ‘longhaired’ (old man) is purely semantic. The bo. graphsﬁ
and 5’ may very well imply different words: 3% and f. i. J§ (later a dialect
word for ‘old’.)

No 303. = is an extract from no 302 #%. =, br. ¥ % : BEvEREBED,
Hifts. “It means ‘the kind of human hair like for ‘eyebrows’ and ‘animal hair’.
Pictograph.” * magw << ** ?m-, tm-. 5 derivates, 6 later added graph.

No 304. %,5&, br.*;‘%et BB, M==F, “It means ‘fine hairs of animals’.
Derived from tripled & graph.” * tshuadh, * tshrjuad << ** tsmj-, tshmr-. §1E
and ==F play a paronomastic role: * s-magw << ** sm-. 1 derivate i‘{z

No 305. J7, #, br. ? R § » % bo. 3 1 B, HEA\ZH, “It means ‘to display,
expose (a corpse)’. It represents the figure of a person lying down.” * sthjid, skhjid.
(if the br. and bo. forms indeed are corresponding to 7, they show at most a
human figure in profile, slightly bent forward; may be, it is a profile of a human
figure lying on its side. 22 derivates, 5 variants, 1 later added character.

No 306. R, R @ T+ AFATSBERTE, +FRR R, FrABRALE
Ho WAL, ZHDGEE. FHET. R, F. % THEER, EUAZERE,
“It means ‘ten inch (measure)’. From man’s hand at a distance of 10 fen, a
throbbing vein constitutes the ‘thumb’s mouth’. Ten inches make a foot. The foot
R is whereby one indicates the affairs of the foot and of the carpenter’s square.
Derived from 7 and Z,. Z, is what it marks (as measure). According to the
regulations of Chou, the inch, the foot, ell, fathom, % arm stretch, and 4J double
arm stretch, all being different measurements, are all (instances) of man’s body

constituting the norm.” * thjiak. 1 derivate F&.

No 307. B, & bo. % ! #, NEBEFH, HABRHRR, BEHEAK. “It
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means 5 * mjad (par. def. ). Derived from upside down Z at the back of the
body. Among ancient men, there were some who used as ornament an attached
tail. ” * mjadx. 3 derivates. _

No 308. &, g © ATk, MFIRBE&ED. A4, Wit RBF. —HF&,
Ku wen é% “It means ‘that on which the foot relies on, .rests on’ (shoe, foot
wear). Derived from [7 (Tuan: ‘the one who put on the shoes’). From £, A
and from Jit (representing the ‘shoe’). One theory says: J* is phonetic. The ku
wen has B, & and Jit.” J7 * sthjix, skhjidx; J& * ljidx << ** sljidx. 5 derivates,
1 variant.

No 309. ji} extract from no 308, J&. Jif, 49, br. ﬁj , 13, bo. QA 1 b, HH
FERIKFIAR M RIARBHE, DEAE, §. “It is ‘a boat’ (Jit and it are SW
chuan—chu i. e. cognate pairs). In antiquity, Kung Ku and Huo Ti hollowed out
a tree to make a ‘dug out’ (boat). They cut wood to make oars and thereby
crossed over what one (otherwise) could not pass through. Pictograph.” Ji * tjagw;
i * djuan << ** dm- ~ ** pr—, 11 derivates, 2 variants, 4 later added characters.

No 310. J5 semantically related (as a dialect word) with the preceding no
309 i (comp. #). 5, % br. §, F bo. £, ¢ Gt REMEEEY, “I
means ‘connected boats, boats lashed together’. It represents the form of twin
boats (reduced in form) with the head (i. e. the ends) tied together.” * pjang,
is paronomastic, * pjing, -h. 1 derivate Jii; J5/t5. The bone graphs have been
explained as pictographs of ‘outrigger’, ‘human figure caught in a square’, etc.

No 311. JL directly tied up with A no 287. JL, /¢ : {-Ath, HXLFEH.
KW FLFH: AT, #EER. “It means ‘humaneness is man’.” It is a ku wen
type of unusual graph. Pictograph. (Tuan leaves out the 3 first graphs as inter-
polated, then corrects: JLZER). “Master K’ung said: The element J, is found
below, therefore it is ‘twisted down, and bent’.” JL * njin. Note: This is only a
variant of A its use as ‘pu shou’ is only to serve as link with the next no 312.
5 derivates.

No 312. %, ?g br. K ,S ,;& bo.ﬁ ,8,5 B, NILM O, “It means ‘elder,
superior (in age or quality)’. Derived from JL, and from [.” * hwjiang << ** hmj-.
Compare # * gm- and other par. def. i, F etc. 1 derivate .

No 313. [, § : H5tho MILE, £%EH. “It is ‘a head (hair) pin’. Derived
from A and k3 (the whole) represents the form of a human with a hairpin. ”
* tsam, tsiam. 1 derivate Ff * tsjim.

No 314. %, % D EfEt. MILAE, #AMF. “It means ‘countenance and

— 713 —



P. L-M Serruyj

demeanour’. Derived from JL and 5§ (which) represents the form of the human
face.” * mragwh. Variant%%. Chou wen %}% 1 »derivate/‘\%) , 4 variants.

No 315. 9({,?3 :}g‘g meto MIL, RELEERY, #HAEE. “It means ‘to protect
and cover’. Derived from JI, representing the form of the left and right, all being
covered. Read as ¥ *kwagx » 1 derivate Bf.

No 316. 4, ?% ‘bo. 3{ >( DR, MILMZ. “It means ‘to
precede ahead (of others)’ Derlved from JL and 2 ‘foot’.” * sian. Br. and bo.
forms have A as phonetic. Compare ¥ * tsion. 1 derivate #f: 4.

No 317. JL,’/%/\ MEL, N, FRAREZH. EE, THER: &M, RFE
ARFF, RS, RAHSE, “It means ‘to be without hair’. Derived from JL3

-(the part) above represents the aspect of rice and grain stalks. One picked them
for its sound (3K?). According to Wang Yiieh’s explanation: Ts’ang Chieh, when
he went out and saw a bald man who was hiding among the grain, thus made this
character; we do not know how to verify (it).” * thuk. 1 derivate 3. (Parallel
with { , the top part of 5§ should be phonetic; it may well stands for a word
* ‘to fall down’, as f. i. B8 * duarx, thuarx; etc.)

No 318. H., g br. ‘% s (3) bo.‘é> 5 Vg DR, MILMHE . “It means ‘to look’.
Derived from JL and H.” The br. and bo. forms show a pictograph of a human
figure with the ‘eye’ specially detailed. [ =Tij. *khianh, * gianh. Compare &, &,
Ei. 44 derivates, 3 varivates, 1 later added character.

No 319. §, %% : mijftho M=, “It means ‘to look while standing on equal
level’. Derived from doubled E.” * ragwh, rakw. (Tuan suggest a reading * kwan,
Hsii Hao 723 thinks B is the same as ff{: fRji ‘to watch intently’.) 2 derivates:
i, TR

No 320. &, % f P EEOSEWH. HEMNILEBRZE. “It means ‘to awaken with
the (breath, exhaling) from the open mouth’ (‘to yawn when awakening’). It
represents the form of air rising up from the top of JL ‘human figure’.” * khjamh.
64 derivates, 5 variants, 1 later added character. Note: Hsii Chung-shu lists a
bone form i and 2

No 321. &, Aﬁé br. @j bogz) g’),,g B, MR&HE, “It means ‘to drink’.
Derived from /& and %\ as phonetic.” * ?jamx. Compare /ﬁé\ * jiamx. 1 derivate .
2 %\;ﬁ * tjuat. SW treatsgk and F as chuan-chu cognate pairs. Ku wen of/@k:
’\ and ‘] Bo. forms show a man drinking from a vessel.

No 322 K, ZR , 1" chou wen.) ,% FEARO%H. MRMZK. “It means ‘mouth
drooling with desire’. Derlved from /& and from 7.” * rjen << ** drjan (7). 3
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derivates. :
'No 323. %, & ku wen 55 bo.F ,3 ! MESUTERHE, MWRKKo. “When
drinking or eating, the air goes in opposite direction and one does not get to

breathe; (this) is called JE. Derived from inversed /& ‘to choke, belch’.” * kjad.
2 derivates  (bo.3%), i

Section IX. Nos. 324 till 369.

H *BH (A %) B B 4 *2 ¥ *x% g ® & *P®
324 325 326 327 328 329 330 331 332 333 334 335 336 337 338
1,358 305¢

U R A I =< N R T T iy R I )
339 340 341 342 343 344 345 346 347 348 349 350 351 352 353 354 355
305¢ 287¢ 311¢

o Bk 7B W X % 4 K F B 5B &
356 357 358 359 360 361 362 363 364 365 366 367 368 369
334¢ 361¢

No 32¢. B, § , br. ¥ bo.F: Withe MEMIL, HAHAN M. CHERIN
) “It is ‘the head’. Derived from g and JL. The ku wen form (of % in the

phrase) E{Y is like this.” (Acc. to Tuan and others the last 6 words are not
original to the SW text.) * git. 92 derivates, 8 varianfs, 1 later added graph.

No 325. H, & : §Hth, &I, “It is ‘the head’. Pictograph. * skhjagwx. Cfr.
no 328 p. 1 derivate fIg.

No 326. [, @, bo.@ : EHREIW. MNE, BAEH, “It is ‘the forehead and
frontside (of the head)’, ‘face’. Derived from . It represents the shape of a
man’s face.”® mjianh. BAR * ngran-dzian < ** ngdz-, mdz-, sm-. 3 derivates
i (i), &#, &, 1 variant, 1 later added graph.

No 327. 7, ﬁ P AR, RERK 2. “It means ‘not to see, not seen’. It
represents the form of being covered.” Note: This graph should be compared with
no 315, which has the same definition line, and with 314, which also is a pictograph
showing the human face, acc. to SW. The analysis of 75 is not convincing;
compare (SWKL 3238) % listed under radical ~-: r% Zr?; /ARt ‘unseen’. Perhaps
75 is a corruption of 55 with variant %, where the top part is left out. The
reading * mianx was the sole reason to put it immediately after . No derivate.

No 328. %, & , br.p, bo.2 : BRELHH. (K8, HoE, LUK,
“It is the same as B (no. 325). It is the ku wen graph for &. (K represents the
hair (which) one calls  ‘disorderly hair’. It is the same as {K.” * skhjogwx.
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2 derivates, 1 variant.

No 329. Q%,L(@( T BEB. EEPR, HEEIRES, “It means ‘head turned
upside down’. In Chia K’ui’s explanation, this is the graph %% of a cut off head,
hung up upside down.” * kiagw. 1 derivate [&, br.*%, g} * gwian, —-h cognate
with &.

No 330. 4, ’;% , br.% bo.4. : EEM. MEMZ, “It is ‘the hair on the
face’ (beard, whiskers). Derived from E and Z.” (Tuan emends the definition;
EEF= ‘hair on the chin’.) * sjug << ** swjog. 4 derivates. This radical 7§ is
directly connected with no 324.

No 331. = extract from ZH. =, Z , bo. 2 . BHiEN M. FH. “It is ‘the
drawn out stripes of hair-like ornamentation.’ Pictograph.” * sram, sjam. 8 derivates,
1 variant, 1 later added character.

No 332. %, %4 s B tho MZ Mo “It means ‘ornated’. Derived from Z and
from #.” (Tuan: % also serves as phonetic; i. e. 3¢ is etymonic and Z is merely
an additional semantic part. )* mjon << ** gmil-. 1 derivate Z.

No 333. extract from 4. 3, R, br.% ,@ 5 bo.? , L GEEW, B, “It
means ‘the criss—cross drawn lines’. It represents the crossing lines.” * mjon ** gml.
® -4+ mj- << km- (par. def.). 3 derivates.

No 334. E4 connects with no 330 ZH, in one reading with no 331 =Z. &,
%3: EELHM. MEMZ, “It means ‘long hair that is piao-piao like (‘hanging
down’).” Derived from & and fromZ. * pjiagw, pjagw, sram. % * pjiagw. 37
derivates, 6 variants, 4 later added characters.

No 335. & connects with preceding no 305 f7 (with interruption by no 311,
etc). Ty fo» DG » ) bo.f Byt MBEL. RALW, WA, BERLMES
405, “It is ‘the ruler who continues (i. e. inherits) the body’. It represents the
form of man and is (further) derived from M. The Yi (ching) says: The ruler
announces to the four quarters the regulations that have been issued forth.” (Acc.
to Tuan the rest of the text: ¥ 2, M—0O, E5EHEFE G is a later interpolation.)
*gug, gugh << **gwagx, —h. Note: f is the reversed form of J7 ‘body’. The terms
88 refer to the ruler, being born from the right woman, has a claim to the
inheritance of the fief or state. It corresponds to the br. form %. The Yi ching
text is meant to explain the replacement of & by a o . ?{a is also read #f, &
® pokw << ¥ gr— (9). 1 derivate Ug: ERE.

No 336. 7], 8] , br. g ,%} z%ﬂ: ERERAE, NG, “ The action of ‘a

minister managing (state) affairs at the outside’. Derived from fg reversed.”
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* sjog. Note: 3 appears alone when combined with {;’j in %{J, and is replaced by
% in éﬁ The Y which can freely be reversed in bo. script, may well have been
a variant or simplified form of ¥ ‘a tool for cutting or puncturing, punishing’.
1 derivate.

No 337. J& connected with preceding no 335 J§ ( f being the common
element). J&, /5 : E&. —4ME, FTUHKE, RATERT. ZEHETFHKA,
“It is ‘a round cup’. One (other) name is v * fanx, danx, (fff * tsjid, * tiar,
-h). It represents a human figure and a knee (or kneeling person) below it. It
is whereby one i * tsit moderates drinking and eating.” The Yi (-ching) says:
The lordly man moderates (his) drinking and eating. #j is par. def. Note: Though
there is no known br. and bo. corresponding graph, it may be suggested that J&
is a partly corrupt graphic representation of a cup, and partly also phonetically
reinterpreted : f being the side and top part of the cup £ (as f. i % and %
for £%), the element below is reinterpreted as a phonetic element [, T, &
¥ tjid << ** tsjid. 2 derivates éﬁ., F# cognates with J&.

No 338. F extract from the preceding no 337 f&. f, 2 , bo.g . HEM.
NHREERER, FEESERAN, FUMERERE, LHBEAA, BHNERHE
B, FIBRERMN, KWEHER, EEAER, SMHAEZE. (Acc. to Tuan) “It is

‘the auspicious token’. Those who guard (keep) the state capital use a jade tally.
Those who guard the metropolis or border towns use a horn made tally. Those
 who command fief states in the mountains use a tiger (shaped) tally; on the
earth (flat plain) fiefs, they use a man (shaped) tally; in the marsh land fiefs
they use a dragon (shaped) tally; the barrier-gate holders use a ‘fitted’ tally;
for exchange (of money) and goods, they use the ‘mud seal’ tokens; on the road
they use pennon (like) tallies. It represents the form of (tally pieces) mutually
fitting. ¥ * tsit. The bone graph shows a kneeling figure, implying ‘knee, knee
joint, fitting like a joint of the knee’. 12 derivates. .

No 339. I, & br. &/? ;b BB RHE . MM B o “It is ‘the seal which
a government official holds’. Derived from i and from §.” * ?jinh. Pictograph
of ‘hand pressing down a kneeling subject’. ‘Press down’ — ‘seal’, etc. 1 derivate
43 (55’), 1 variant.

No 340. £, % , ku wenféi(, BEStWM. MAR, “It is ‘the air of (= emanating
from) the brow’, (color); derived from A and F.” *srjak. Note: Tuan suggest
that the graph has two T forms written above each other. Hsii Hao #&jgf points
out that } A ‘pierces or cuts through’ the lower. T’ang Lan FER§ sees the
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graph f& functioning as phonetic in #§ ‘cut off’ and somewhat reduced in Jf
‘male organ’. ff basically has the meaning of ‘intercourse’s [ ‘knee joint’ is
etymonic: ‘to join, unite’. The graphic explanation is sometimes sought in the
same line of thought, by Todo Akiyasu, et al. 2 derivates: #ft, fifi, 1 variant.

No 341. JIJ,SQ, bo.gg: Ho4W. MP J, B, “It means ‘management of
affairs’. Derived from [I and J. (Further explanation lacking.)” * khjang. Hsii
Hao #:H suggests it is a pictograph of two tallies (being fitted together). The
bo. graph shows ‘two persons facing each other’; JJ is same as JfJ ‘minister’;
‘who faces (the ruler) to advise’. 1 derivate .

No 342. F.5Y br.%¥, }gg Bto M, BiflHEW. A0, AEEE. “It
means ‘ the law, to legislate, impose the law’. Derived from [I and 3£. It means
‘to restrain and control their crimes’. Derived (further) from [O:. it means
(refers to) the one who applies the law, i. e. ‘the prince, the ruler’.” *pjik,
bjik < ** sp— sb-; [ * tsit < ** tsik <ps-. The graph analysis shows that []
is etymonic: ‘law, restrain’ and 3£ is semantic ‘punishment’; [1 also is a semantic
determinator. 2 derivates B, EE.

No 343. /7 directly connected with &, . 77, Q T EM, ZAW, BrEE,
“It is ‘a wrap, to wrap, to hold to bosom’. It represents the shape of a man bent
over, who has what he holds against his bosom.” * pregw, & * kwarx < ** km-.
13 derivates, 3 variants.

No. 344. {1, ® : {Eth. RALIE, EFEd, FTFREMH. TSERTF, FH» A
Fitth. BEMF=+, KAGZT, RIRE, RXEE EERE, ER/RT, TAMA,
FHEEHE, BEEH, WHERE, KEMRPH. “It means ‘to be pregnant’. It
represents a human carrying (in the bosom) and being pregnant. The foetus is at
the inside. It represents the child not yet completely formed. The original (life)
breath starts at the rzu (F) sign. It is what man has brought forth. The male
moves leftward 30 signs, the female moves rightward twenty signs; altogether
they stand still at F.. Acting as husband and wife they conceive and she carries
in the womb at E. The E. ‘foetus’ becomes the child, after 10 months it is
born. The male starting at E. reaches till %, the female starting at E. reaches
till H8. The male’s years (of life) begin at §, the female’s years (of life) begin
at H.” * progw. =1 * gwrad << gwrab. 2 derivates %, Jf.

No 345. %j,% , br. ¥ , 5, bo. % , % 1 A&, NEH, WA, 770, B
EEW., NERFEEERFZ. “It means ‘to restrain oneself, be on guard’. Derived
from 2 in reduced form and from/J and O, /JO is equivalent to ‘pay attention
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to speech, spoken words’. 3£ shares a common basic meaning with ‘righteous, good,
and fine’. Ku wen form % has the element 2% unsimplified.” * kug << ** kwag,
* kjak. Note: various explanations have been offered for the bo. graph} : Hsit
Chung-shu: ‘dog sitting up with erected ears’; Karlgren: ‘kneeling man with a

¢

particular head dress’; equally probable, if not more: ‘a figure with a halberd
or other weapon’; ‘stand in attention’. 1 derivate: #5.

No 346. W connects directly with JL. no 311 above. %, % , ku wen{l%,, br.
.78, %5 bo. €, 8 1 AFEAR, ML, & SRE, ML, RBSRE, HUAL,
“That whereto ( =the state whereto) man returns i to constitutes a ghost. Derived
from JL ‘man’ and € (which) represents the head of a ghost. The yin (dark)
influence of the ghost destroys or harms, therefore it is derived from [/ (short
for &£).” B * kwjad (par. def.), W& * kwjadx. 16 derivates, 4 variants, 3 later
added characters.

No 347. @ extract from 3, preceding no 346. ¥ , & . WBIEE., &, “It is
‘a ghost’s head’. Pictograph.” * pjat. 2 derivates: & (ku wen ? ); &, 1 variant.

No 348. /. 2nd extract from no 346 W. L, & . ZEH. ®mIEE: BHEETF,
BHE&S L, “It means ‘treacherously deflecting (from the norm)’. Han Fei says:
Ts’ang Chieh invented a graph meaning ‘planning for one self constitutes (the
graph) A.” * sjid; B * zjidh << ** sbjidh. Tuan notes that Han Fei-tzu, ¥&3IE
F chapt. Wu tu H%E has HIE instead of 4 and compares ¥# with JE in a
sense of ‘circle around, encircle (as private property)’. Compare fg * rjuan, -h <<
® zpj-, B * gwran << ¥* zgwr-, £ * zgjiar. The pictograph would then be a
line or fence ‘separating, reserving (something)’. 2 derivates: Z& * sshwan (cognate
to 1), and 3%, 3 variants.

No 349. # directly connected with no 346 W. H, ‘%: EANRA, ML RE,
“It means ‘high and not level, even’. Derived from [l] and }g serving as phonetic.”
* ngwadx << ** zngw-. 1 derivate #i. =t (cognate), * ngwjod << ** zngw-.

No 350. || extract from no 349 . [, W, br.Q , L, bo.pm, . HEH. S
MaEEY, EANSE, £, “It means ‘to propagate, diffuse’ (par. def.). (Tuan
emends SHEEE IS A EY) It refers to (the mountain) being able to propagate
and diffuse the (vital) air and produce the ten thousand things. It has rocks and
is high. Pictograph.” * srian << ** shrian. Compare * skwjan, and * sanx, -h. 52
derivates, 4 variants, 12 later added characters.

No 351. I, ww: [, “It means ‘two mountains’. It is a doubled [I| graph.”

Kuei Fu % (SWCT yi cheng SR EFFEFE) quotes Tso chuan FE{E, Hsi 32
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y., to the effect that two mountains offered a ready place to take cover against
wind and rain, but no text is given of such actual use of [|jl. * srien. 1 derivate
5.

No 352. f=, r‘é’ D EEW. ML, TR, “It means ‘the mountain ledge is
high’. Derived from [l] and |, which is also phonetic.” * ngat << ** sng-, * hanh,
-x. 5 derivates. .

No 353. |~ and no 354 | . It seems | should precede as extract from no
352, and further yielding |~ as its derivate. | , [~ , chou wen (Y, br.3 , |,
A ZER, ATE, £, “The precipitous cliff of the mountain rocks; it
can be inhabited by man. Pictograph.” * hanh. 26 derivafes, 3 variants.

No 354. |7, ¢ : AT REWH. W~y SHNEERZN, #EBRAKZHK, (Tuan
writes | everywhere for |~ in this definition line). “It is the cliff house built
along the cliff. Derived from | it represents the form of a high house piercing
through (i. e. emerging) and facing (the cliff).” * ngjam. 48 derivates, 3 variants,
6 later added characters.

No 355. 31, {\ : B, EMMEH, MRKIK, “It means ‘round’. ‘A thing that
on an inclining side slope rolls (down)’. Derived from K reversed.” * gwan, B
* gwjan, gwran. 3 derivates. Note: JK is a derivate graph listed under | han, and
read identical with 4 (no 391) * tsrjok ‘sideways inclined head’. The reading
* gwan ‘to roll (on an inclined surface)’ is applied to the reversed [K, .

No 356. f& directly connected with no 353 . fZ, B br.?—l: BT
M=, ATEEE LB F 1EZ (Acc. to Tuan). “It means ‘being on a height, to be
scared’. Derived from f" , 1. e. a human figure on a cliff; by self restraint stop
it. * ngwjar.” Note: br. graph: a man trying to keep balance on bar (?). The
role of @ in the Seal graph, * tsjit, is perhaps paranomastic: #i and B * 1sjit
‘high crested, precipitous, dangerous’, cognate with f& ** zawjar (?). 1 derivate.

No 357. 75 connected with preceding no 354 | . A, fo br. Jg bo. o, Fo : I
A, T2, O, &4, “It means ‘mountain rock’. Pictograph of [ below the
cliff.” * djiak << ** djl-. Note: Nakajima explains y as an opening in the
mountain slope for mining. N then would stand both for ‘stone’ and ‘slope’. 48
derivates, 5 variants, 9 later added characters.

No 358. f& connected directly with no 334 § and 331 Z. &, f% br. } ¥
bo. £.of 1 ANt WAL, TR, TETERD. ARG, 7 HETE, K
wen £, & . “It means ‘distant, long (far away in time), far away’. Derived from
JC, from Y, and 1= as phonetic. The element JL is (= refers to) the meaning
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‘high and far’. If it lasts long, then it will change. The portion & is.an upside
down graph T°.” *drjang -h, * trjangx. Bone graph shows a man with long hair.
3 derivates, 3 variants.

No. 359. 477 connected with no 331 =. 777, , variant /%* M E TR, R
W, =W, 5, B4R, FTLUER, 8EBHB27. “The flag which they set up in
district or village. It depicts its staff or pole (which) has three fluttering (at—
tachments), mixed with silk pieces, (which) have the breadth of one strip and a
half, alternating (i. e. differing from each other). Since it is whereby they warn
the people, therefore, when hurried (i. e. in emergency) it is called wu-wu.”
* mjat << ** 9m-, hm-. 1 derivate 5. Note: br. and bo. forms show two types:
R R AR U

No 360. {3 connects directly with no 331 Z. #, f4, br.f} , 47 ¢ BEFHH.
£. “It means ‘the hair is soft and downward hanging’. Pictograph.” * njam, -x
< ** 9n-, tn-. No derivates. This may imply it is really one graph - with ffj
(below) but representing two readings.

No 361. T, 7 : B, REZW. AEH: EHEZM. “It is ‘the hair of
the cheeks (i. e. whiskers, and side burns)’. It represents the form of the hair.
The Chou li (Ko kang chi, ch. Ts'u jen) says: They make their whiskers and side
burns.” (Cheng Chung &S commentary 38, Zith.) * njag << ** snlab. 1 derivate
7, (=M}), 1 variant.

No 362. ZX. Note: Here begins a series of graphs for various animals, first
some that show some graphic element which allows a connection with = ‘hair’,
then others which lack this element entirely, nos. 371-380. Z, %1 , ku wen 7,
br. § bo.df : fethe BEHRWHESRK, REEMEHER, MEHH, HSHFRUR
BRE, DEREK, MUBZ, BREBEMK. BAF, BRHBIHZ, “It (K * sthiig)
is the ‘wild boar, swine’ (#& * djid). It Vraises its tail, therefore one calls it
Z ‘wild pig’. It represents the hair, feet and behind there is the tail. Read in
the same way as % * hjad, -x. Comment: At the present time, the graphs have
been mistaken, Zk for ZX, Z for Zk. How does one distinguish them? Because

* BK and B are derived from %k and # derives from 3Zk; all take their (own)
phonetic element and by this one distinguishes them.” 21 derivates, 1 variant.

No 363-,%, ?X (%): BB, —HAARLKE, NI, TRER, #EH. K
wen% , chou wen%\\. “The animal with the long quills. One theory says: it is the
Ho-nei area name for ZK ‘wild boar’. Derived from 4 , the part below represents
the hair and feet.” % * pidh, * didh; 2 *didh, didx. 4 derivates, 5 variants.
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No 364. h extract from no 363 . b, 4 : K2, SHESET ERW, #EE,
‘The head of a pig’. (i. e. snout.) It depicts how it is sharp and upward looking.
Read like [& * kjiadh << ** sk-. 4 derivates.

No 365. & connects directly with ZX no 362. &, Z ;br.@ bo.g L INE
M%E, B, NRXER DS, “It is ‘a small pig’. Derived from %k in reduced
form; pictograph. (Tuan corrects: derived from ku wen ZK.) And derived from &
‘hand’ which holds ‘meat’ in order to provide for sacrifice.” * dwan, —-x. 1 derivate.

No 366. %, % bo. %  BBEZEBSFI IR, EFFEER (ace. to Tuan), “The
wild animal which has a long spine and walks in a cat-like fashion. It represents
(it as) desiring to have what it spies and wants to kill.” * diarx. 19 derivates,
2 variants, 1 later added character.

No 367. &, G, ku wen &, boft 1 mEFAmw e, HEEE, WHH,
.Y FHEEEER ., “It resembles the wild ox but it has a black colour. Its
skin is hard-and thick, it can be worked into an armour. Pictograph. The head
of the ‘wild ox’ is similar to that the & (?).” * rjidx << ** s—. No derivates.
1 variant. Compare fE * sid.

No 368. 5,3 , br.§ bo.(:7 @ M5, UEE, FE b, S, RERHARS,
KB, —EMN, “It is the hsi-yi, * sik-rik, the yen—t'ien, the shou-kung (i.e.
palace eunuch: ‘lizard’). Pictograph. The secret (magic) writings explain it saying:
Sun and moon constitute % (47 taken as H); it represents the Yin and Yang.
One explanation says: - derived from 47 (i. e. fluttering (flag)), i. e. wavering,
unstable, changing.” * rik, righ << ** srik, srigh. Note: At least two different
things seem to be confused: g , 2 indicate an animal identified as ‘the lizard’;
42 interpreted in various ways: (1) change in weather i. e. sun breaking through
clouds; (2) a. bronze casting pot, turned down to pour out the molten ore. (3)Q3
in sense of ‘change’ is sometimes written y\?, 9}2 (br. and bo.) ‘pouring from one
vessel into another’. No derivates.

No 369. &, %, br. § bo.3 : RAF, WHAK, ZE—F, RAFWRLY,
“The South Yiieh big animal with a long trunk and tusks. In three years it has
young (only) once. It represents the shape of trunk (lit. ‘nose’s Tuan em.),

tusks and four legs.” * rjangx. 1 derivate ¥ * rjag, 1 variant.

Section X. Nos. 370 till 409.

£ B B B £ & X (R M B s ) "k % (R OB
370 371 372 373 374 375 376 377 378 379 380 381 382 383 384 385
410 L 437
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6 397 398 399 400 401

386 387 388 389 390 391 392 393 394 395 3

MK ow KB D 8
402 403 404 405 406 407 408 409
3474
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No 370. &, %\ ku wen%’; . br.ak, bo.%l i, R, 2 ERHEERNUEZ .
“It is ‘the strong (%& acc. to Tuan) and 7\ ‘martial’ (animal). It represents the
shape of the horse’s head, manes, tail and four legs.” * mrag. B * mjagx, B
* nag << ** nag, tn-, sn- o ** tm, m~ (JE). 114 derivates, 8 variants, 5 added
later characters. )

No 371. &, ¥ br. % bo. 4 : RSB, LULAE—F, HHRE, SBTE, &
%, MFHE, “It is the hsieh-chih (animal), * grag-djidx, ~dradx. It resembles the
wild ox, it has one horn. In ancient times when deciding a law suit, they ordered
(it) to butt against the unrighteous (guilty one). (Tuan deletes [I] from the
definition). Pictograph. Derived from & in reduced form % (Tuan adds: F also
serves as phonetic ZRE).” 3 derivates: ZE, JFE, i, 2variants.

No 372. f, & br. { bo.%: Bt SEAMELY, BERAL, Ak, “I
is a quadruped (animal). It represents the form of the head, horns and the four
feet. Bird and deer feet are similar (in their graphism).” (Some Chinese com-
mentators, Wang Yin £%j, Kuei Fu }:%f f. i., suggest & instead of J&, since
under % we read again EEAFE[E].) * luk < ** gwlak (7). 25 derivates, 6 variants.
No 373. &, bo. %;ér Ti8E M. M=FE, “It means ‘in going, leap high and
Derived from tripled ‘deer’ graph.” * tshagx. 1 derivate % * drjin ‘ dust

’

far’.
kicked up by deer running’. 1 variant.

No 374. £2, & , chuan wen 3 | Biip. QIAFETA, S, HEGRH, BH
ERl. “It is ‘a quadruped animal’. It resembles the rabbit; has a black colour but
is bigger. Pictograph. The head is like (in the graph for) the rabbit, the feet as
(in the graph for) the deer.” * hnrjak <~ nrjak > thrjiak. 3 derivates: £& * dzram,
* dzrjam; é * sjiagwx << ** snglagx; % * sljagx. 1 variant. The br. and bo.
forms of thé1 derivates show also how the simple form looked like: § i e.%&.

No 375. %, ﬁ , bo.@ B Y, RIERERY, %RUEEEREE, “It is the name
of a quadruped (‘rabbit, hare’). It represents the form (of the rabbit) squatting,
with behind its tail. The head is like that in the graph for & .” * thag << ** stag.
4 derivates: 3% showing how the simple form 43{ was in the br. script, %, [, &,
1 later added graph #g.
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No 376. 3, % © IIEMAE, MNRRER, BHE N, HFMi. “The mountain
goat which has tiny horns. Derived from feet similar to those in the graph for
rabbit and B as phonetic. It is read like Ji, * gwan << ** gm-" No derivates. (It
may have belonged to the derivates of no 375 or of no 113, § * mat << ** gmat.)

No 377. K, X, br. ¥, bo. § .3 | JZAEMBEH . HW. ILTFH: BRZF
IEfJt, “It is ‘the dog which has a ‘hanging’ (limping?) paw’. Master K'ung
says: Looking at the graph for dog, it is like ‘drawing a dog’.” * khwianx <<
*% khm-. 82 derivates, 5 variants, 4 later added characters.

No 378. k%, %%, bo.¥J: WAMEH, MR, ‘Two dogs snarling (snapping,
biting) at each other’. Derived from the doubled X graph.” *ngjan, compare %
* pgien, B * kwjingx << ** km-. 2 derivatesz& , XX * ngjiuk, comp. 8.

No 379. K, @Z Rz A, £, “It is the general name for ‘insects’
(rodents) in the holes; ‘mouse, rat’. Pictograph.” * skhjagx. 19 derivates, 3
variants.

No 380. #8, & » brél : WeME, LU, MAL (L) B, SERE-PHRERE,
s R AEfEtL, “It is ‘of the type of the bear’. The feet (graphically) are like
that of the deer. Derived from PJ and /, as phonetic. An able animal, strong
and sturdy, therefore it is called ‘ wise and able (one)’. T} but on the other
hand, being strong and robust, it is called ‘able and heroic’.” *nang, nag <<
#% dpn—, ?n. No derivates.

No 381. RB. This should normally be a derivate of no 380, yet it was needed
as a radical to allow the extract from it /X to yield a new series. ﬁ&,% o Bl
F, ELE, MNEEXRE®E, “A wild animal, resembling the pig. It dwells in the
mountains and hibernates in winter. Derived from fg and #¢ (in reduced form)
as phonetic.” * gwjom << ** zgw-, zgm-. 1 derivate f&: IRBFEH A “similar to
the ‘bear’ but with yellow-white stripes, ‘grizzly bear (?)’.” * pwjar.

No 382. ik extract from B85 K, A bo.w , w: &, FhZfT, KWL, £
., “It means ‘fire, destroy by fire’. The element correspogding to the Southern
Direction. Blazing it rises up. Pictograph.” * hmorx, & * hwjorx << * hmj-. 111
derivates, 15 variants, 6 later added characters. _

No 383. %, ) , br. & k6 B, PNE K, “It means ‘fire brightly rising up’.
Derived from !X piled one on the other.” * ramh, * dam <** gr-, gd-. 7 derivates,
1 variant. %¢ has phonetic derivates like $k * hwjat << ** hm- explaining its possible
relation with % * hmjarx and its paronomastic use in the definition of K.

No 384. , %, br. § bo.§ : KFiEZEH, NEEHD, ©, HE (%) Fo
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“It is the colour of what fire smoked over (‘sooth’). Derived from # (flaming
fire) which, mounting comes out of the window. w is an old graph for %
window.” * hmsk. 36 derivates, 1 variant. Br. and bo. graphs have been explained
in various ways.

No 385. P extract from the preceding no 384. B, @ EiEER, EBE
Bl, #H. “When found in a wall it is called yu; when found in a room it is
called ts’ung. Pictograph.” * tshrung. Ku wen @ , variant fg\. 1 derivate [, br.&p .
Explained as ‘opening in the heart’.

No 386. % connected directly with 382, Ko #%, £ bo.Jw: KFEth, K=K
“It means ‘brightness of fire’. Derived from tripled graph ‘fire’.” * ram, rjam <<
% gr—, dr-. 2 derivates.

No 387. %, R , chou wen}Z : P, MAZEK Lo “It means ‘to broil meat,
broiled meat’. Derived from P meat on top of fire.” * tjiak, tjiag. Chou wen
element i is ‘meat on a spit (?)’. 2 derivates.

No 388. 7k, &, br. § bo.& : BHE, MAMK, “It is ‘the colour corres-
ponding to the Southern Direction: (red)’. Derived from X and K.” * skhjiak.
Ku wen ﬁ . Br. and bo. show ‘a human burnt on the stake’. 7 derivates, 5 variants,
2 later added characters.

No 389. K. Extract from no 388 7i: & o K, A : KK, #ik, Ak, #k
H A} “Heaven is great, Earth is great, Man too is great. Therefore the graph
K represents the figure of a man.” (Presumably, a quote from Lao tzu, chap.
25, where the present text says FJR K. K and X in br. and bo. are often
confused, as the head is sometimes stressed or not; a similar confusion could have
occurred between F bo. £ andX, 37) * dadh, thad. 17 derivates.

No 390. 7R, R » br. & bo. & 1 AZEIRM, L'}\ﬁ, BRI, “It is ‘man’s
armpits’. Derived from -k (with dots) representing the shape of the two armpits.”
* rak << ** dr-. 1 derivate.

No 391. %, & © fH¥EHEW. MK, £, “It means ‘to incline the head sideways’.
Pictograph derived from k.” * tsrjak. 3 derivates, 1 variant.

No 392. K, & : [BH. MK, B, “It means ‘to repress’. Pictograph derived
from X.” * ?jagw, ?agw. The br. and bo. forms of 4% show the head either bent
one way or the other% , f . This SW graph seems to be the same as 391 but
selecting one variety /X\ for another reading yao; commentaries explain it as

‘repressing (growth) in early age’ — ‘early, premature death’. 3 derivates.
No 393. ﬁ,f{ , br. § bo. /§ W, K, 25, “It means ‘to cross the
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legs’. Derived from X representing the form of crossed (legs). ” * kragw. 2
derivates.

No 394. 7%, B, ku wensE : D€, MK, §Ho. “It means ‘lame and
crooked legs’. Derived from kK, it represents sideways bent (legs).” Ku wenjE
has ¥ as phonetic. * ?wang. 11 derivates, 1 variant.

No 395. %, 8, br. & bo.§f , & ,§ : BEERE. . AKX, SHEW.
“It is ‘the round vessel of the Kun-wu’. Pictograph. It is derived from X,
depicting its lid.” * gwag. 1 derivate.

No 396. %,g P Hig, MEFHE., “It means ‘special, unique’. Derived
from 7% and & as phonetic.” * ?jit, 3§ * kjit. 1 derivate br.%p * 2jid. (Seen
from the derivate the element 7 is missing in the br. form ZF.)

No 397. 25,8, bo. & , & 1 FrLURAtL. MAM Y, —EREH, —EHEL,
—HEBEDBANILEE %‘e, Eﬁ%éo “It is ‘whereby one frightens, scares people’.
Derived from X and from ¥ . One theory says: it means ‘big sound, great noise’.
One says: it is read like Z{ (Tuan rejects this reading, suggests instead: read
like #). One says: in vulgar speech ‘to steal without stopping makes for the
25 ‘shackles’. It is read like #§.” (This last interpretation is according to Tuan
a later interpolation.) * mjap; ¥ * tjap < ** tn-, # * njap, njip < ** nj-.
6 derivates, 1 variant.

No 398. %,é chou wené,; DOBEW . MOKR#EEE, “It means ‘to extend,
expand’. Derived from X and 3 as phonetic.” * sthjiag. Compare 5§ * trjang, -h.
1 derivate # * thjiag, 1 variant.

No 399. 7T, 7 : AFth. KA, HTARF. “It is ‘a man’s neck’. Derived
from X in reduced form. Represents the form of the neck veins.” Variant j§
* kang; comp. §§ * kjiengx, gjieng; YH * grengwx. 1 derivate.

No 400. 75, A © Mo MK+, K+FHER At B, “It means ‘to
hurry forward’. Derived from X and from -}. The combination X over —+ is
equivalent to ‘holding together ten man’. It is read like {§ * thagw.” Unexplained
graph; perhaps based upon ?t{’ . ¥4, and simplified for a word: #'ao. 5 derivates,
2 variants.

No 401. jﬁ,,ﬁ CB. MR, AL i, “It means ‘to release, disperse’.
Derived from KX and j\. j\ means ‘to divide’.” * kagwx. Hsli Hao R suggests
that 7§ means FE58 * khwangx << ** km-, * kwjagh-, i. e. §% is close cognate
with ﬁ ‘1ift up the eyes, frightened’. 4 derivates.

No 402. v, fy & LK, HEX, KREAM. “The chou wen graph for K,
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changed from the ku wen form; it also represents the form for ‘man’.” * dadh,
thadh. 7 derivates.

No 403. 3%, , br. & bo. % @ ke MA—, —DlGEH. AEHLUNATRR
+RE%, AEAR, #HEA R, “It is the ‘fathom sized (i. e. full grown) man’.
Derived from k< and —, (where) — represents the hair pin. According to the
Chou regulations ten inches make a foot, ten feet make a fathom. A man grows
to be eight feet, therefore he is called ‘fathom sized fellow’.” * pjag, bjag.
2 derivates.

No 404. 37, ¢ br. & bo. X : G, K3z —2Z k. “It means ‘to stand up’.
Derived from X ‘a man’ standing on — (a flat surface).” * tug << FF twag. 3T
* gljap. 18 derivates, 2 variants.

No 405. %, b, br. & bo.4% : e ML, “It means ‘to be’ or ‘put
abreast, align’.” * bingx, * pjingh. 1 derivate.

No 406. [X,®Q , ku weny , variant J&: SAEEEL . R “It is ‘the head’s
fontanel and head bone cover’. Pictograph.” * sjidh, * sjinh. Sometimes identified
with br. & bo.$ , 4 . see no 347 F{. 2 derivates, 2 variants.

No 407. &, % DA, MWDKEE, “It means ‘to contain, keep (in mind)’
(Tuan emends Z& to & ‘to be deep, wise’. Derived from il and [X] as phonetic.”
* sjag, —h. 1 derivate J&.

No 408. i{» extract from f&. iy, Y, br. & bo. § ,4p @ ADLEid. EHZ
th, &, E+HR, DB K. “It is ‘man’s heart’, the store corresponding to the
(element) earth; it is at the centre of the body’. Pictograph. According to the
erudites, it is taken as the store corresponding to the (element) fire.” * sjom. 262
derivates, 22 variants, 13 later added characters.

No 409. £, f}’;g DB, W=D, EHESIERIE, “It means ‘to doubt in the
heart, be undecided’. Derived from tripled ‘heart’ graph. Read as in Yi (ching),
Hexagram Lii: I8 * swarx, * tswjar; dzwjarx < ** sg-. 1 derivate 8 FEH

‘be hanging down’, * nwjorx, njuarx, djuar.
Section XI. Nos. 410 till 430.

A ok B < K K R & KR A "G W E (AR
410 411 412 413 414 415 416 417 418 419 420 421 422 423 424 425

382«

M O R OFE A
426 427 428 429 430
431
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No 410. K directly connected with no 382. Definitions are worded in paraliel
fashion, as was the case with H and A, etc. X, X : ¥4, dbFH2fF, HELKn
i, PERBGZSW. “It is ‘a water level’ (par. def. ‘water seeks its own level’).
The element corresponding to the Northern Direction. It represents the many
waters flowing parallel with each other. Inside it (this element water) has a tiny
(amount) of air of the yang (clear, sunny, male) element.” * stdjidx << ** skhjidx.
E * tjanx << ¥*¥ tnjenx. 467 derivates, 23 variants, 23 later added characters.

No 411. Kk, » bo.f% ¢ =K., o “It is the graph 7K doubled. Further
explanation missing.” * twjar, tjuar. Wang Yiin points out that fk is merely a
form for a dialect word of 7K. 2 derivates, 2 variants.

No 412. ¥, 48 » br”% KEE, AFTEEHith. BERMTIL. MEMAY. “It is
‘the shore of a rlver, which men following (the river) keep close to; ‘with
frowning brow’ not (able) to go forward, they stop. Derived from E and from
Y.” * bjin. The SW explanation seems to take Pi in contrast with : the latter
Lfy with a foot on either side of the stream, indicates ‘crossing the waters’; in
the ¥ br. forms there is only a foot on one side of the stream. The role of
is hardly semantic; perhaps a corruption of ¥ . %, phonetic. 1 derivate.

No 413. £ extract from 7K no 410. <, ! : AK/Nfith. FiEEAREM,
RE~N, ZHR—#8, —Bz®, BERER, 2L, B<HR, FREE, fEE,
MR, B, 3L, MEMI. BR, 530<, MHRE, ABRE—iit. “It is ‘a small
water stream’. According to Chou li (K'ao kung chi #%7TF2). For the artisans
(stone cutters), when making ditches and channels, a ploughshare is five inches
wide, two ploughshares (i. e. double pl.) make an ou-plough (plough drawn by
two); the furrow ({£) of one double plough is a foot wide, a foot deep, one calls
it < * kwianx (‘the rivulet’). A double * kwianx rivulet, one calls it & * rjodh
< ¥ shrj-; a double & is called ¥ * kug << ** kwogh, a double ¥ is called i
* hwjit << ** skwjak, -t; a double il is called ¢ * kwadh. Ku wen®)], derived
from { and (( (see no 415); chuan wen BR * khwianx.” No derivates.

No 414. {{, 0 @ KiflEE. FEES{, BE_5, 1], “It means ‘waters
running smoothly’ & * kwadh-kwadh. A hundred square li runway is a (.
The width is 2 hsiin, the depth is 2 jen.” * kwadh. 1 derivate #{. Nos 413 and
414 aré cognates, {{ should be derivate of < but because of #(, it was taken as .
an independent radical.

No 415. Jil, E%ﬁﬁﬂ(ﬁzo BEEH: m<KEIL SRLKZK, aRlt.

“It is “a stream of water, which, having a pierced passage way, flows through’.
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The book of Yii (Shu ching, yi chi &, £#8) says: ‘Deepen channels and canals,
bring them to rivers’. It means to say: deepen the waters of channels and canals,
and meeting together they form rivers.” * thjion, tjuan, tjuon. B % is paronomastic:
* kwan-thjuan, for the series of graphs <, {{, {&, 7K and J|| are probably all
cognates and variations of the same word stem; some of the Chou li distinctions
may be late vocabulary distinctions. 9 derivates, 3 variants.

No 416. R, R , bo.f? » @ » () : KEH. FAKEHBIIF. “It is ‘the well
spring of a river’. It represents the form of water flowing out to form a river.”
* dzjuan << ** zgw-. 1 derivate.

No 417. ﬁﬁﬁ,g?@: =54, B, “It is a tripled graph. Further explanation is
missing.” * gwan << ** sgw-, sm—-. 1 derivate Jfi: KRERAW, L}\%(er"ﬂ Chuan
graph J& “The origin of a water spring. Derived from 4 coming from under
a slope.” * ngwian << ** sngw- (cognate with no 416). 1 variants.

No 418. Xk, %} : . HALHEZE, FH: [LZKR, “It means ‘long, to
be long, to prolong’. It represents the long drawn lines of (flowing) water. The '
Odes (Ode 9) say: The Chiang river indeed is long....” * gwjihngx. 1 derivate
¥ (cognate, if not same word as no 418); bo. graphs { , k‘ show a side branch
of a river entering the main stream.

No 419. R, , the reverse of no 418. [R: KZZHEHH. IR, TR
“It is ‘the side ways flowing branch of a river. Derived from reversed 7k graph.”
* phrig (Read as f4 =l‘;brigh). 2 derivates Ffi (JIE, ) * mrik, and & * mrik, mjik.
(Cognates, with basic meaning ‘side ways’. In the bone script, left or right facing
graphs are often undistinguished. If so, the sense of )k is closer to the original
graphic representation than the sense ‘long’.) 3 variants.

No 420. &,73 , br. & bo.3} o RHEE/IRE, AKLRHR D, “Spring water
coming out and flowing through into a river makes a valley (ravine). Derived
from water, half visible, coming out from the ‘mouth’ (opening).” * kuk, * grjuk.
Lin Yi-kuang # &% in Wen yiian 3Ly simply takes 4% as a pictograph where
the O is the ‘water eroded’ gulley or valley. 7 derivates, 2 variants.

No 421. =, & ({): BB, RAKEZW. “It means ‘to freeze’. It represents
the form of water congealing.” * phiang. 16 derivates, 3 variants.

No 422. T, @ , ku wen[3], bo. T, f\, I AMETH, —FK, NRE, K
=LA, “It is ‘the water which falls from the clouds’. — represents the sky,
[ represents the cloud, water dripping in its space between.” * gwjagx < * sgwj-.

47 derivates, 11 variants, 5 later added characters.
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No 423. %,%\ , ku wen? , bo. T o WIEH. M\, ZREEEH, “It is
‘the air from mountains and rivers’. Derived from [ and Z (which) represents
the shape of the clouds turning and rolling.” I is etymonic. * gwjan. 1 derivate
g‘?;\= £. Ku wen 755\ 4 variants.

No 424. ﬁ% , br. 4% bo.gh % Kt &Y. MERMEML, “It is the
‘insect’ in the water. Pictograph. The graphic shape of the tail of the fish and
that of the swallow are similar to each other. ” * ngjag << ** sngl-. 102
derivates, 7 variants, 3 later added characters.

No 425. #&: —fath, “It is a doubled ‘fish’ graph.” * ngjag. 1 derivate: #(¥#).

No 426. ,5”35,5%: XEW. HO, il B, £, “It is ‘the dark bird’ (cfr.
Z: no 431). (It has) a prong-like beak, stretched out wings, a forked tail.
Pictograph.” * ?ian, -h. Many bo. forms are given (Li Hsiao-ting, op. cit. 3473),
but not all authors agree on all variants. This graph is not listed together with
other names of birds (& or 4£), perhaps due to the common graphic element
with £ in the seal graphs. No derivates.

No 427. %, %e br. % , b0-§5 B Gl BiE R, BEMARED, sEMIEE, sEE
Bk, BAOMEBXR, KoMEN, NARZY, EHE. “The longest of the ‘scaled
insects’; it can make (itself) dark or bright, it can be small or big, short or long.
At the Spring equinox, it mounts to Heaven; at the Autumn equinox, it plunges
into the abyss waters.” Derived from P and (an element of i. e. representing)
flying (wings), and ¥ (in reduced form) as phonetic. Note: What is explained
as ‘wings’ is the snake like body seen on br. and bo. forms. * ljung, * mrung <
** lwjang << Im-, mi-?; & * dung. 4 derivates.

No 428. 7§, here connected by semantic association with ‘flying’ dragon. 7§,
ﬁ: BEZW, &, “It is ‘the bird soaring up’. Pictograph.” * pjad. The oldest
form is seen in a Stone Drums’ complex graph with the element ﬂé§ .1
derivate ZE (&) ‘wing’, 1 variant.

No 429. 3k, 4k , br.9t bo.4k : @, MRTHL, WHEMLE ., “It means ‘to go
counter, rebel, oppose’. Derived from & ‘flying bird’, putting down, lowering the
wings. The graphs selects (the aspect of) the (wings shown) mutually back to
back (opposed).” * pjad. Note: The bo. form shows two humans back to back.
The inclusion of JE in this sequence shows it is recognized as graphically connected
with 7€ but interpreted as a word possibly cognate with 3&. 4 derivates.

No 430. #, 1’3 , bo. P ERM, MNIRMBD R “It means ‘to fly rapidly’.
Derived fromﬁ%: , but with wings not seen (folded back against the body?).”
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* sjinh. ¥ is par. def. * dzjit, compare the derivate i * srjit. 1 derivate.
Section XII. Nos. 431 till 466.

CAE W OB B S M OCE EF R KB RGR
431 432 433 434 435 436 437 438 439 440 441 442 443 444 445

426434 . 385¢

*) U R E X oK B *l o= Lo© o ¢ (k)
446 447 448 449 450 451 452 453 454 455 456 457 458 459 460

1,456 451 455 452« 4464
H(E) A 5 5 &% *&
461 462 463 464 465 466

460¢

No 431. Ty é (variant &) connects directly with no 426, &, . : KB
(Tuan emends #EME, 7 Bt Wang Yiin T4 reads i, 7 X EWH), BEF 2T, W
HIEHME, &, “It is ‘the twittering bird’ (Tuan). (Or: The #E swallow, the 7
swallow are the ‘black bird’.) In the Ch’i and Lu regions they call it 2 * ?jiat, ?at.
Selecting its sound, it calls itself (by that name). Pictograph.” 2 derivates 4, L.

No 432. 78, i » bo. & » X 1 BAREH, NTAM. K—o —BRE. H¥.
“It is a bird, ‘which flying, rises and soars, and does not come down’. Derived
from — (equivalent to the sky). Pictograph.” * pjag, —x, —h, phjiag. 1 derivate.

No 433. &, ¥, br. bo. &, ¥ : BRNE, TEHb. h—, —Rilith. W,
N, BFE, ME, FERKM, “It is ‘a bird which, flying from high up, comes down
to reach (the ground)’. Derived from —, which stands for the earth. Pictograph.
/N, ‘It means, rising up, to depart’, % and ‘having reached (the limit), to come
(down)’.” * tjidh. Note: The definitions of this and previous graph show a parallel
structure and similar graphic explanation. Bo. & br. graphs of % show an arrow
hitting the target (the target can be shown above or below). 5 derivates. 1 variant.

No 434. 76,3, , br.@ ,§,bo. &.4 .4 : BELL, W, BEESTEE,
WAL EEWEZE, “The bird is above the nest. Pictograph. When the sun is in
the Western Direction, it is ‘nesting’ like a bird. Therefore continuing (along this
line), one takes it for the (word) ‘West’, as in the phrase ‘East-West.” Variant
B * sid. 1 derivate.

No 435. K, » br.Q : FEHERbE. N\BEE, BV, KEERE, EHEZ
Fi, WE5EE2K. “It is the salty ground of the western regions. Derived from 7§
in reduced form (i. e.é\ , & left out) and (inside) representing the form of the
salt (crystals). In An Ting there is the Lu 5§ district. In the eastern regions it
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(the salt) is called % * thjiak << ** skhj-; in the western regions it is called pg.”
* Jagx << ** dI-; compare J§ * thjiak, dik. 2 derivates.

No 436. Bi: miti. NREE, HEBWHEEEE. “It means ‘salt, salty’.”
Derived from [ and B as phonetic. In antiquity Su Sha for the first time began
boiling sea (water) for salt. * grjam << ** sgrj-, @} * grom < B gop—. 2
derivates.

No 437. . This graph is not connected directly with any of the preceding
graphs. Chiang and Wang note only a vague and tenuous possible tie with Fiic]
‘nest’, which in its seal form resembles no 385 [ ‘window’, leading to associations
with ‘door, gate’. In this theory, /5 should rather be considered as a continuation
of no 385 B1. F, p, bo. B . i, £MEF, fF; ku wen fg . “It means
‘to protect, protective (sheltering screen)’ (par. def.). The half of a double door
(i. e. gate) is called 5.7 * gagx << ** sgagx; # * gwagh. 9 derivates.

No 438. [9,F3, bo.pd, i : Mth, MZF, %f¥. “It means ‘to hear’ (par.
def.). Pictograph, derived from doubled graph 5.” * mon << ¥ hm-, Tm-; [H
* mjsn, —h. A late bronze form has B for [ * mlj-. 56 derivates, 6 variants,
5 later added characters.

No 439. H an extract from [ vie [ (the latter however is listed under
). B, §, bo. 6 ,¢ : XEE, . “It means ‘(the organ) in charge of
hearing’. Pictograph.” * njogx << ** tnj-, hnj-. 31 derivates, 4 variants, 1 later
added character.

No 440. [, 8 , ¢ , chuan wen@®R, chou wenls : BtL, S, “It is ‘the chin’.
Pictograph.” Br.f , é} (chin with dimples or beard); * grjsg << ** sgrj-. 1
derivate B¢ ‘broad chin’ (cognate). * rjag << ** grj-, hrj- (br.@p ku wen ff).

No 441. ZF, ﬁ, ku wen y: S, R, “It is ‘the fist'. Pictograph.” (Tuan
explains: when stretched out, it is a hand, when rolled up, it is a fist. ) * sthjagw.
264 derivates, 19 variants, 13 later added characters.

No 442. Z&, % : %TE—,&O |E NS, “It is ‘the back and spine’. It represents
the form of the ribs (of the back).” * krad. Compare no 271, B. 1 derivate #,
Z&: TEH, “Vertebrae of the spine.” * tsjak. "Comp. Shih ming 44 definition
#: #tb ‘pile on top of each other’. Note: The nos. 439-442 list some body
parts, but except for the anatomic association, there is graphically, semantically
or phonologically no relation.

No 443. 4r. This starts an entirely new group of graphs. 7z is distantly to be
onnected with no 287, A. g, x% bo. ¥ ,é ,@ DA, B, EBR. “It is
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the ‘female person’ (‘woman’). Pictograph. A theory of Wang Yi.” * nrjag, njagx
< * mj- (7). & * bjagx. 237 derivates, 13 variants, 7 later added characters.

No 444. I, /& br. §, bo.# : L2FMt, M&k—, KEHZE, —HIEZ, 42
#ZtW, (Acc. to Tuan.) “It is the (grammatical) word for the prohibitive particle:
‘stop it’, (i. e. do not). Derived from 7 and —. Among women, there are cases
of ‘betraying (someone, something)’. — is (a mark expressing the command)
prohibiting and stopping (them), not to betray.” * mjag. 1 derivate.

No 445. B, & , ku wen)$ , br. Q bo.® : HIRW, MEZH, “It means
‘the multitudinous people’ (lit. many refugees, immigrant people; Tuan emends
%ﬁﬁ ‘multitudinous ignorant ones’, covered by growth). Derived from a ku wen
pictograph. ” * mjin << ** gm-, 'm-. J&E may be paronomastic * tj- + m- <C
** tm-. Br. and bo. graph show ‘eye’ and ‘gouging, blinding tool’ (?). 1 dcrivate.
IR * mrang << ** ?m-.

No 446. / extract from preceding no 445. ) , ¢ . FRWM. KEFIZW. “It
means ‘from the right side pull away, twist away’. It represents the form of
pulling something to the left.” * phjit, * bjit. 3 derivates. 1 variant.

No 447. [, ( : iy, Bith., Hi512. M. “It means ‘to pull, to
make clear’. It represents the form of pulling. /& is derived from this. * rjadh,
rjat. 1 derivate .

No 448. \, \ : #itho MK [, % #, “It means ‘to flow, a flow (of
water)’. Derived from reversed [ ; read like %.” * rar. | derivate t8. 1 variant.

No 449. [, € : BHAIL, F&ZEFEKENEER, K, BIHEER, £
o B, HEHEREEKH, “On the famous mountains of Pa and Shu, the earth
mounds (|2 =¥#E) of the slope chunks (of the mountain) that are hanging at the
sides and are about (4%) to collapse are called K. When a [§ collapses, the
sound is heard over several hundred li. Yang Hsiung’s Fu composition (i. e. the
f#m) has (the line:) The sound is like a [ collapsing.” Pictograph, "\ serving
" as phonetic. Note: The SW explanation is that of a geographical name of which
5 is used as a loan graph. The graphical identification still remains open. The
bo. and br. forms ¢t , « are seen by Kuo Mo- —-jo I as pictographs of a
‘spoon’, as in @ and in *‘%{, equivalent to later J& and . *djigx. 1 derivate.

No 450. &, & : 2, K, MB;"F%}-—-, —, Hith, “It means ‘to arrive,
to reach’;s ‘the root’. Derived from [§; to which below is attached —; — is the
ground.” *tid, -x. 3 derivates.

No 451. X, £ , bo. *f , K ,‘ﬁ\“ D REEsR ., MS—REZ, &6, “It is ‘the flat
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headed (flat top) halbert-axe.’ Derived from X and — going across it, horizon-
tally. Pictograph.” * kwar. 25 derivates, 1 variant.
No 452. If, tf, br. €k bo. p @ K. MKV &, AREHERKZIL, B

B, FEEMEIK, HEHE, “It is ‘the big axe’. Derived from X and | as
phonetic. Ssu-ma Fa says: the Hsia held the black axe, the Yin held a white

Ch’i axe, the Chou, leaning with the left on a yellow axe, held in the right hand
a white pennon.” * gwjat, 1 derivate BX. .

No 453. 3, % , ku wen gk, br.2k, bo. 3 : Mi%r HFHt, HR: K GEE. A
XMk, &, HRFEF. —HEHRF. “It means ‘to extend (i. e. refer) to one’s
own person (i. e. I, we). There are some who explain it as ‘to bend and knock
down (the head)’. Derived from % and 4. According to some, 4 is an old
graph of E; one opinion says: it is the old graph for #.” * ngarx << ** sng-.
(The bo. graph has been explained as a saw like weapon, with a handle.) There
is a vague allusion by SW that % represented a pictograph of ‘beheading, killing’.
1 derivate . 2 variants. _ ’

No 454. ] extract from no 452 K. 1,8 : hMEEz], £, HER.
“Whatever is crooked or hook like and ‘adverse’; (one) calls it ] * gwjar.
Pictograph. Read like | *gwjat, kwjat.” 1 derivate | , ) (reverse of |): &5
H, ‘to mark off, recognize’ (by a hook mark), i. e. punctuation mark, * trjuat.

No 455. 38, &% , ku wen %} 1 #ctho WRIRFTE, W, SRTM, FM_%, &
. “It means ‘to prohibit, forbid’ (par. def.) The (instrument) which Shen Nung
invented, with hollowed and holed out (inside, resonance box). (Note: #& in Li
chi, Yiieh chi chap. is used in the sense of ‘hollow, resonance chamber’.) The
connected strings are red and amount to five strings. In Chou time they added
two strings.” (Note: The hollow resonance box is represented as (Y and because of
its name #%, the word for ‘zither’ is listed here and connected with no 452 J%.)
* kljam << **skl-. 1 derivate, 2 variants, 2 later added characters.

No 456. L, @ Eth., SERMEHK, #ER. “It means ‘to hide’. It represents
the form of something twisting and crooked so as to hide and take cover. It is
read as [8.” * ?jon. 1 derivate. Note: Wang & Chiang suggest that (7 , when
divided in two, yields f and ), , of which 7, provides the needed similarity for
(. 1 derivate, 1 variant.

No 457. 1=, |A, br.& , 5 , bo. ¢, ¢ 3, MAML, “It means ‘to escape,
to flee’. Derived from A and from L .” * mjang << ** smj-, s?mj-. 4 derivates.

(Bo. graph is a pictograph of a ‘knife’ applied to = ‘a blade of grass’.) 1 variant.
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No 458. [ extract from preceding no 457 1T=. T, T | ZBEKEE. M
L, FE—E2, #HEZRFE. “It means ‘in way ward fashion, sideways, to have
what one clings to and stores up’. Derived froml. , above there is — to cover it.
Read like #& * gjidx.” X% is paronomastic. 6 derivates.

No 459. [, C,br.C bo.C ,3 ,M: ZYzisth. £, #EFEH. “It is ‘a
container to receive objects’. Pictograph. Read as J5.” * pjang. 18 derivates, 5
variants. Note: Nos. 458 and 459 are hardly graphically distinct, but so treated
to represent two different readings.

No 460. Fi, @ » ku wen I\ , br.fl : SEHHZHZH . S, Fitb. “It
represents the form of a container (which) in the corner holds an object. There
are some who say: @ is a ‘silk worm wattle’.” * khjuk. 2 derivates.

No 461. &, , ku wen ¥ , br.ir bo. W, & ! WL EEE, R, “Itis a
pictograph. The East Ch’u name for 4 * pjogx is called [ * tsrjog << ** psrjog.”
4 derivates, 3 variants.

No 462. I, & : T RBECMA, I, “It is a general term for fully (hard)

burnt earthen ware. Pictograph.” * ngwarx, —h. 24 derivates. Note: Nos. 460-462
seem to be connected by semantic‘coptent to no 459 [ ‘container’.

No 463. 2,3 ,bo. 9,0 ,3 ,3 1 St LULEEEE, &, HEEES. A
AT T8, 05, NHRESER, 53, K3, MHTE BB, BE5, X5, U
$ELE K (acc. to Tuan). “It means ‘extreme’ (par. def.), ‘bow’ * kjong, %3 * gjang.
The thing used to bring near the extreme and far away. Pictograph. In antiquity
Hui made the bow. According to Chou li: There are six bows: the royal bow
and the composite bow used to shoot (through) armour and buff-coat, block
target (on a tower); the thin-pressed bow, the loose (pressed) bow, to shoot the
wild dog target, birds and animals. The (f'ang =) wide bow, and the great bow
used to teach those who learn archery.” 26 derivates, 3 variants.

No 464. 25, bo. §$ ,g; . B, M8, “It means ‘strong, stiff’ (* gjang,
* kjang; par. def.?). Derived from doubled graph 5. * gjar, * kjar. 1 derivate,
3 variants.

Ne 465. %,gg,g%: B, ME, REkzH, “It is ‘the bow string’.
Derived from E. It depicts the form of twisting siik-strings.” (#=#2.) *gin.
3 derivates.

No 466. %\,% 5 br.g'% bo.g DB, MR- B, “It means ‘to bind’. Derived
from # and J as phonetic.” * gigh. & * khig, kig, gigh. Tuan emends # into
E% because [ is defined F%&. But ¥ (variant &) is paronomastic. 3 derivates,
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2 variants.
Section XIII. Nos. 467 till 489.

TROR M oA R(e) Mo@m R E & B O
467 468 469 470 471 472 473 474 475 476 ATT 478 479

471 467 345503, 507
+ #f E B O'H OB E OB YN #

480 481 482 483 484 485 486 487 488 489

1490, 499

No 467. ;'\,§ " br.g » 8,8, 008 ,%,%, ku wen 3 , & @ ik, &
HWkk2, #EER. “It is a ‘tiny thread’. It represents the form of ‘tied around
silk’. Read like /& * mrik, mjik.” & * mik. 247 derivates, 31 variants, 9 later
added characters.” ;A is an extract from no 465 5%, rather than no 466; 465 and
466 should perhaps exchange places in the whole sequence.

No 468. %, é br. % : B3 (Tuan emends: ) . MAHE, WHEWH,
“It means (washed) white till it becomes ‘washed raw silk’. Derived from ;& and
from . It takes (its meaning) from its lustre.” * sagh. ¥ *drak may be par-
onomastic, and {11, 3(% * trak, serving as phonetic(?). 5 derivates. 2 variants.

No 469. ﬁ%,%% . br.§§ s bo 8 BrH-. M=%, “It is ‘what the silk
worm spits out’. Derived from doubled ;& graph.” * sjag. According to SW practice
we should expect #k immediately after ;4. 2 derivates.

No 470. Z5, 8, br.,3:, bo.zsi D HERD. SHE, ETHAERE, “It is a
net for catching birds. It represents the silknet, and above and below are the stick
and handle.” * sljat, sljadh. << ** bslj-. No derivates; this seems to suggest that
it should be listed as a derivate of ;4. The bo. and br. graphs show a quite
different picture, where the ‘dots’ need to be explained. The seal graph may be
simply a net supported on two props &% .

No 471. i, & br. 3 ,§ bo. §, 4 1 —4l, W=, EAMER, SHBY,
W2 WM, BATER, NESRH BN EEE, HRBH, “One names it B * phjuk;
three inches wide, the head is as big as the big finger (the thumb). It represents
the form of it lying down. The smallest and tiniest of things, some of them walk,
some fly, some have hair, some are naked, some are scaled, some have scubs. By
means of i, one makes (other) pictures (pictographs).” * hwjad, compare T
* hwjad, -h. 152 derivates, 15 variants, 7 later added characters. Note: The place
of H in this sequence is probably because of the ‘curling, threadlike’ form of
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the graph. The SW definition is confusing and mixes up different items: one is
the reference to a particular type of ‘snake’, but the second part explains that H
is also a more general term for all sorts of small animals: worms, caterpillars,
etc. \

No 472. i, $¢, br.37, bo.3§,¢8 : #oMAE. MR, HER, “Itis a
general term for ‘insect’. Derived from doubled graph Hi. Read as * kwan.” 24
derivates, 13 variants.

No 473. #, £, br.dy: HRHEZH, HEHEZSE, K=H, “If they have legs,
one calls them #%; if they have no legs, one calls them % * diarx (see no 366,
but here a loan graph). Derived from tripled graph H.” * drjongw. 5 derivates.

No 474. B, .is directly connected with no 471 Hi. EL,E% , ku wenfg), bo.ﬁ% ,
H: B, RAEHKR, REEHEHR, FHERE, EEERR, wh5EERE
B, BILEARER, JLHEEER, ’ILERE. R#Eat, /A iifb. AR

B, “It means ‘ the eight winds’. In the Eastern Direction, it is called ming-shu
wind. In the south-east, it is called ch’ing-ming wind. In the Southern Direction,
it is called the ching (i. e. great) wind. In the south-west, it is called the liang
(i. e. chilly) wind. In the Western Direction it is called chA’ang-ho wind. In the
north-west it is called pu-chou wind. In the Northern Direction it is called the
Kuang-mo (i. e. broad disertic) wind. In the north-east it is called the jung (i. e.
melting) wind. It is derived from H and JL as phonetic. When the wind moves,
the insects are born. Therefore, the insects in eight days are transformed.” * pjam
< ** pl-. 12 derivates, 2 variants, 3 later added characters. In bo. and br., the

wind is shown as a bird.

No 475. "B, @ , br. § , ¢, bo. ¢ 1 Hitlhe MATR, REMERY. L&
BE, WS BT, “It is ‘a snake’. Derived from H but made long. It represents

the form of being contracted and rolled up; it lets hang down its tail. In highest
antiquity, when living in the grasses (jungle) they worried about snakes, therefore
they asked each other: are there no snakes?” * thar. No derivates, 1 variant. This
should be listed together with no 448, if it were not the SW definition of 4f.
Since "B has no derivates and is a pictograph of a snake, it should go with the

preceding nos. 471, etc.

No 476. §, § ku wen &, bo. X, §¢,  #tho SERAFL. WE, BH
BB, Kzt EH, St BEZENERE. RETRZY. “It is ‘the old

one’ (par. def.). It is the one who has the bone on the outside, the flesh at the

inside. It is derived from 'f%. The tortoise head and the snake head are similar (in
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graphism). It takes Heaven and Earth as its nature. It has broad shoulders, it has
no male (counterpart). The species of turtle and tortoise use the snake for male.
It represents the form of the feet, carapace and tail.” * kwjag, kwjiag. B * gwjogh.

2 derivates, 1 variant.

No 477. I, & , brg} , chou wenff: Tillltho IE, §. BHHEHME.
“It is ‘the frog’. Derived from B. Pictograph. The frog head and the snake head
are similar.” * mjinx, mrjinx, mringx. #EE * gwrag-mringx may well point to
*% kmrj-, etc. 12 derivates, 5 variants, 1 later added character.

No 478. BF, extract from preceding no 477. §§,db , ku wen {1 FLYESLE
P4k, 7%, “All beings that do not have breast-sucking, and are egg born.
Pictograph.” * luanx << ** gl-, The ku wen){ has a reading * gwangx and phonetic
derivates ¥4 * kwan and %I * kwangx.dp is picture of two ovaries (Karlgren).
1 derivate. This graph is to be connected with no 479 —, as it is analyzed as
divided in two parts. Wang and Chiang explain that the egg represents ‘heaven
and earth’, the earth corresponding to the ‘yellow’ yolk contained inside.

No 479. —,— : Hiz¥t, MB—. “It is the number of (i. e. corresponding

to) the earth. Derived from a ‘paired’ — ‘one’.” * njidh. 5 derivates, 2 variants.
In view of the SW analysis, one should expect it to be listed with — and =
(nos. 1 & 3).

No 480. -I-: the connection is based on tne pair: Heaven-Earth. 4, £ , br.
¢, & bo. 0,0, L 1 HZHAEYEE, ZRHZT, iz, |, WP E. “It
is the earth that spits out and makes grow the ten thousand things. . represents
the form of (levels) below the earth and | is the form of things coming out
from inside the earth.” * thagx, M * thagh. 130 derivates, 26 variants, 13 later
added characters.

No 481. #, & : +&E#, M=+, “It means ‘earth that is high’. Derived
from tripled graph 4.” 1 derivate 2 (Ft ‘high’), basically the same word as
#i. * ngiagw.f% ku wen, bo. Qg

No 482. &, ‘% ku wené; §: br. § & bo. Jéf Ji Fhitth. MEMNFESE,
“It means ‘sticky earth’. Derived from + and from % in reduced form.” * gjion.
1 derivate #§, * kren, 3 variants.

No 483. H, @ br.@ ,9 . JE. MHME, “It means ‘dwelling, to dwell.
Derived from [ and from +.” *ljag << ** ?mi-. 2 derivates, 1 variant.

No 484. [ extract from H. [H,®, br.es, bo. @ , B ,fH : Bt BEEH,
&%, [+, FFEZ24t. “It means ‘display, laid out, outstretched (= field)’.
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Where one plants the grains is called H. Pictograph. The [] and the lines |
represent the regulations of channels and banks.” * din. B (par. def.) * drjin, -h.
28 derivates, 1 variant.

No 485. B, br. 8 , bo. Eﬂmt HHE®. M—H, “It means ‘fields next, (or)
parallel to each other’. Derived from ‘doubled’ graph HH.” * kjang. 1 derivate
B cofE ‘border, frontier’. The meaning of & s probably the same. 1 variant.

No 486. ﬁ,% , ku wenﬁ} . br.% ,j%, bo. % ' % ,% Wz e, MEMNE,
FIREE, BEH 306, “It is the colour of the earth. Derived from [ and from 'j“\' ;
also phonetic. ¥ is the ku wen form of J§.” * gwang. 5 derivates. 1 variant.
Note: Bo. and’br. graphs of # do not show any element /K, but a pictograph
of a human figure with an element= = , a sort of belt or other ornament. SW
takes [ as ‘field’, since the earth corresponds to ‘yellow’.

No 487. 5, g s br. g/ 9?)" s bO.H’g) ’))53 D Ak, MNHM . EBAIREHE,
“It is ‘the full grown male’. Derived from FH and from Jj. It refers to ‘using
one’s strength in the fields’.” * nam <C ** dn-. 2 derivates. It is a pictograph of a
plow applied to a field.

No 488. Jj extract from preceding no 487. 7, /79 5 br.a§ , bo. ¥ s 5 - it
B|ATZ. BTIES, REEAK, “It is ‘the muscle, tendon’. It represents the
muscle of a man. ‘To manage work or achievement’ is called Jj: ‘to exert strength’
(from Chou li, H)%) in E'E division); so one is able to prevent great disasters.”
* ljak. 39 derivates, 6 variants, 4 later added characters.

No 489. #%, bo.%i . M=, WEHEH: #ES2IL, HEEH. “It
means ‘to unite one’s strength’. Derived from ‘tripled’ Jj graph. The Classic of
Mountains and Seas says: The Wei-hao mountain (or Z£%E (Chi-hao) Mountain);
its wind is like the #} (i. e. i) ‘hurricane, whirlwind’.” * giap << ** gljap. 3

derivates, 2 variants.

Section XIV. Nos. 490 till 540.

& Ff & JL BY OUF 32 F ®B) B E B £ (I 7
490 491 492 493 494 495 496 497 498 499 500 501 502 503 504

480495 4804

5z ) (A AN & A2 BIR 2z W T Xk & (@)
505 506 507 508 509 510 511 512 513 514 515 516 517 518 519 .

B )T Xl [+ (7T £ £ &% # N R B
520 521 522 523 524 525 526 527 528 529 530 531 532 533 534
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K B OE (A K A]
535 536 537 538 539 540

No 490. 4. Directly connected with preceding no 480 +. fi , br. § ,% "2,
ku wen © Ta&th, HRZR, AWNEK, GHAR, WERE, FHZ,
BN, Nt, EhAE, S4ELPF. 58, “It is the metal of the five colours
(identified by Tuan as 4. 74 #&. B4, ¥4 the last of them, obtained
by mixing the first four). The yellow metal constitutes for them the most superior
one. If one buries it for a long time, it does mot produce a covering patina (lit.
a dress); if melted a hundred times (to purify it) it does not become lighter.
Following the changes it does not (Z go counter =) fail to produce the expected
effects. As the element corresponding to the Western Direction, it is born from
the earth. Derived from ‘earth’, with left and right dots, representing the form
of metal in the midst of the earth, and from 4 as phonetic.” * kjam << ** skj-.
196 derivates, 13 variants, 7 later added characters.

No 491. FF, I¥: i, S -FHH#, LT, “It means ‘even, level. It re-
presents two - graphs, fitted next to each other, so that the top part is even.”
* kian. No derivate. The proper place of this graph is a matter of controversy.
It has been explained as a doubled X or XK, that is -+ upside down, representing
‘roots’ in the ground. Thus a connection is assumed with -+, no 480. Whatever the
reason for its place in this sequence, I may be the same as #f ‘cross piece of
wood on top of a pillar’, hence ‘level, even’, * kian, * kiad. Others still explain it
as a basic graph for 5% * kiad ‘hair pin’.

No 492. AJ, 2 : #EEE. &, HEH, HaFEE, “It means ‘to take by
means of drawing (with spoon from a container)’. (Tuan emends f}tl, BT BL3E o
“It is ‘a ladle’, whereby to draw (water).”) Pictograph. In its center, there is a
‘filling’ (thing). It has some similarity with f5.” * djakw, tjakw. 1 derivate_.

No 493. JL, N : BE/Li. &¥. FEA/L, FE)L, B, BL, L, Rl.
“It is ‘to squat; stool, bench’. Pictograph. According to Chou li, ‘the five benches’
made of jade, carved, painted, varnished and plain, unadorned.” * kjidh. 3
derivates, 2 variants.

No 494. H, 8 ,bo. A, 8, a.8" BTl AL, BRAHE, —, HTHit,
“It is by means of which one displays (sacrificial offerings). (Acc. to Tuan.)
Derived from JL, but the legs have two horizontal planks. — is the earth below
it.” * tshiagx. 2 derivates.

No 495. JT, (¢ » br. 1 bo. ) I FTARZEW, ¥, “It is ‘an axe to split wood’.
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Pictograph.” * kjan, —h. 14 derivates, 3 variants.

No 496. =}, Z% br. % bo. &, ! TF. K, Hif. “It is ‘a ten bushel
(measure)’. Pictograph; it has a handle.” * tug << ** twag. 16 derivates. Note:
The series of graphs Jf, #J, JL, H as a sequence is explained by Chiang as Jf
being ‘a flat, even (object)’ to measure the flat surface of the earth. It contains
water to measure the degree of levelness; so ‘a liquid containing’ spoon is attached
to it; both JL ‘bench’ and H ‘offering table’ are-things that have flat surfaces.
But jT is the metal axe to cut the =} ‘wooden measure’, so it is connected with
&. 7F, JT are metal weapons going with the war chariot Ei; all this is rather
tenuous and arbitrary.

No 497. F, % , ku wen?%, br. § @ EF. BINEE, B, “It is the
‘you-lance’ * dzjagw-mjagw < ** dzmjagw (also par. def.). It is set up on the war
chariot and is two fathoms long.” 5 derivates.

No 498. B, & , chou wen§%: SMEZHAL, HEREMTE, #¥. It is
the general term for ‘sitting chariot box’ and ‘wheeled’ (conveyances). Something
Hsi Chung of the time of the Hsia rulers made. Pictograph.” * kjag, * skhjag.
98 derivates, 8 variants, 3 later added characters.

No 499. B, g, br. &, B,bo. &, /NEW. BRI, “It is ‘a small mound’.
Pictograph.” *tad << **p?t- (7). 2 derivates.

No 500. &, § » ku wen )9_";"3 bo.g,3,3: Kt IUEAE, B, “It is ‘a
great plateau’. A mountain (surface) that has no (emerging) rocks. Pictograph.”
* bjagwx. 91 derivates, 9 variants, 2 later added characters.

No 501. Eé,ggt WE i, MW—E. “It is ‘the space between two big
plateaus.” Derived from doubled g (‘ abyss, ravine’).” _* bjagwx; other reading
* rwjadh. 3 derivates, 2 variants.

No 502. &, §, 1 4 3k LR MEE, &, “It means ‘to pile up and raise the
earth to make a wall’. Pictograph.” * ljidx. (The graph is three & ‘earth clods’
piled up, compare # which is graphically the same as 4. .) 2 derivates. Note:
nos 499-502, as a group, are directly connected with 4 no 480.

No 503. [, directly connected with no 479 —.. U, ®, ku wenqp , br.@ ,
®, bo. = : BEE ., BNSZT. “It is the figure (amount) of the Yin element.
It represents the form of being divided in four.” * sjidh. No derivates.

No 504. =%, K{ , br. & bo.H{ , W ;ﬁ D W Mt, £, “Separately stored
up goods. Pictograph.” * drjagx. 1 derivate ﬁ;;ﬁ”/:*lﬁ H, ‘sack, bag’.

No 505. %%, 1% : #Bitho HMo. “It is to tie up and link together.” * tjuat
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< ** skwjat (7). 1 cognate.

No 506. #H, 35, br. &, {1, bo.db : Bithe SARE LY. BshRLURAKE
“It means ‘ugly, detestable’. Represents the form of a man with bent back. Chia
Shih-chung takes it as ‘next in rank’.” * ?agh. 1 derivate. Note: Br. & bo. graphs
show a picture of the ground floor of a tomb. The graph [§ and the following
nos. 504-506 all represent ‘four sides of objects’. They could be listed together in

the sequence — and =. Compare 2% as derivate of —
No 507. #,X : Hfith. M=, BIBERBREZFW. “It means ‘the five
elements’. Derived from —. The Yin and Yang in between Heaven and Earth are

in ‘cross wise exchange’ or ‘opposition’.” * ngagx, 4 * ngagx, A& * kragw. AR
* kragw-ngagx. No derivate. 1 variant.

No 508. 7, @ , br. & bo. A , &, 71 Bzl BERA, ERA, AAMA.

“A number of the changes.” The Yin element is transformed at six and is
dominant at eight. Derived from A and j\. * ljsgkw << ** skhl-, tshl- (2). A
simplified pictograph of some small animal (lizard, frog?). No derivate.

No 509. 5, & br. & bo.t+ @ FEZIEtH. M—, MpzEHd, “It is ‘the
(rule=) dominance of the Yang element’. Derived from — a tiny yin element
and from a middle oblique line coming forth & .” *itshjit. No derivate. + is the

basic from of #J, an object cut in the middle.

No 510. fi, 2%, br.R bo.% , % , § @ Bz, SHEHEHRIY. “It is
a transformation of the Yang element. It represents the form of a crooked line
going to its end. (3 and {fj are paronomastic.)” * kjogwx < % pk—, kn-. %2
* kjagwh, § * khjuk. 1 derivate, 1 variant.

No 511. [, {6, chuan wen$3: BREEHith. ¥, JUE, “It is the ground
trampled by the feet of wild animals. Pictograph. i is phonetic. BT H: IgfE
$5ih, HEPE, HPFN. The Erkh-ya says: (Animals) of the class of fox, wildcat,
beaver, the Mo their feet (are) called fan ‘paw’, their tracks, ju.” * njagwx <<
& opisgwx; nrjagwx << ** gnr-. 6 derivates, 3 variants.

No 512. ¥, , br. g , ¥ » %r, bo.¥ : BEH. REHRAMLZY, HXHE
TMiH. (Acc. to Tuan.) “It means ammal born from quadrupeds’. It represents
the form of the ears, head, feet and tracks on the ground. The ku wen graph
(not given) has the lower part of written [ (instead of & ). * hjagwh << ** hnj-.
1 derivate Bk * skjogw. A

No 513. Hl, ® , ku wen ® , br. & bo. + : I EZE, BAHE, MKES
By, A—&H, NEHZERH, FHRAH, “Taking position at the elder place of
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the Eastern Direction, the Yang particles, like sprouting blades, (start) moving.
Derived from the (graphic) form of a ‘wooden pole’, that carries on top the
protecting shell. The Classic of the Great One (acc. to Tuan) says: The cavity
(§822) of man’s head (skull) makes a shell. The graph F! represents a human
skull.” * krap. No derivates, 1 variant.

No 514. Z, 1 : KFMARHME, BSAE, HHZZE, & | 8. 2&
B, RAFH, “It reprsents the Spring vegetation, still pressed down and bent,
about to emerge. The Yin particles, still being strong, 4 they are emerging in yi-yi
fashion. It is similar in meaning with |. Yi following upon chia, represents
man’s neck.” * ?jiat. 3 derivates, 1 variant.

No 515. W, R, br.jq ,M , bo. N : fZFES7, BEWRIRA, BSAE, B
By, M—Al. —FBH. "NEZ, RHAB. “Taking position in the Southern
Direction, the ten thousand things are achieved in a fiery, blazing way. When
the Yin particles begin to rise up, the Yang particles are about to wane. Derived
from —, A and []. The line — is the Yang. Since 7§ follows upon Z,, it
represents the shoulders of man.” * pjiangx. No derivates.

No 516. T,1,br.@ ,9 ,b0.0 , 8,0 e : BESEWETE, W TER,
HWAD. “In Summer time the ten thousand things all energetically bear fruit.
Pictograph. Ting following upon PN, it represents man’s heart.” * ting, * tring.
No derivates.

No 517. D?u)& ’ br-(‘f ’ bo-?i DREM. SARATEMAMME. KET, HA
%, “It is the ‘middle palace’. It represents the six chia signs (BB +F, (K, H,
£, R, ) and the five dragons (i. e. the five elements), hooked and entangled
with each other. Wu follows upon ting and represents man’s ribs”. * mogwh.
1 derivate, 1 variant.

No 518. &,2 , ku wen &, br. 2 , bo. 2 : th'Ei, REWREY. O,
HARE, “It is ‘the central palace’. It represents the form of the ten thousand
things being pressed, stored and curled up. Since chi follows upon wu, it represents
man’s belly.” *kjagx. 2 derivates, 1 variant. (In both no 517, 518 the same de-
finition occurs and is explained by Tuan: The days corresponding to the °‘center’
are wu and chi.)

No 519. B, 2 : &L, SHERMK, RH, “It is ‘a snake’. There are some
who call it ‘elephant devouring snake’. Pictograph.” * prag. Compare JI§ * bjag
(see no 471). 1 derivate. Note: E is attached to ¢ for its graphic similarity

only. ‘ The elephant eating snake’ is a mythological motive found in literature
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and art.

No 520. &, & » br. X , ¥ bo. ¥ , § : (IVESS, SKEEEWERAR D, B
AT, WA, “ Taking position in the Western Direction, it represents how in
Autumn time the ten thousand things in keng-keng fashion have fruits. Since keng
follows chi it represents man’s navel.” * krang << * t?rang (7). No derivates.

No 521. 3, , br. ¥, bo. ¥ , ¥ : KEEYHIMHN, SRIBKE, E/MEIRH,
M—MF, 7, B, ERE, AR, “In Autumn time, the ten thousand things,
being brought to fulness, become ripe. The metal is hard, the taste is bitter. If
it is (still) more bitter, in pain the tears immediately come out. Derived from —
and from F which means ‘crime, punishment, guilt’. Since Asin follows upon
Keng it represents man’s thighs.” * sjin. 5 derivates, 3 variants.

No 522. ¥, ¥§ S AR, M3, “It means ‘criminals arguing with
each other.” Derived from doubled 3% graph.” * bianx, * pianx. 1 derivate.

No 523. &, £, br. I , bo. I © fyitith. A, WEHERTY, R
B, RAREZW, BLZELTF, 2 fith. THERE, T&E, SAK, KL
0, “It takes position at the Northern Direction. The Yin element having reached
the summit, the Yang element ‘is born. Therefore the Yi (ching) says: The
dragon battles in the wild open spaces. ‘To battle’ means ‘to get in contact, to
have exchange (of weapons)’. It represents the shape of a human pregnant with
child. The sign jen following hsin, thus is the proper process of child birth. Since
E follows upon 3 it represents man’s legs. The legs support the body.” * njam
<< ** snj-, comp. $ * tsjap (par. pun). No derivates. -

No 524. 5%, 3¢, br.} bo.® : KEEALT, WEEH, SARLARA LR
Wo BET, HAd, “In Winter time, water and earth are even and can be me-
asured. It represents the form of water flowing into the inside of the earth, from
the four directions. As kuei follows upon jen, it represents man’s feet.” Chou wen
graph®X , derived from » and from Z%. * kwjid. No derivates. Note: Nos. 513~
524, except for limited cases of graphically derived forms ([, ¥%) are the ‘ten
heavenly stems’. Their graphical analysis is still highly uncertain. SW has added
nothing but some of the current philosophical theories concerning correspondences
between areal directions, seasons of time, etc. On this it builds a secondary system
of correspondences with the parts of the human body. The nos. 525 till 540 deal
with the twelve earthly branches, except for a small number of attached graphs.

No 525. %, § , br.$,2,%, B, bo. i, , % ku wen&, chou wen&
+—ABSE), EWk, AL, £, “In the eleventh month, the Yang partlcles
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move and the ten thousand things increase (multiply). Man makes it into an
epithet (or title). Pictograph.” * tsjag << ** skj-. 14 derivates, 4 variants.

No 526. T, 5 73 o MTF4EE, &, “It means ‘to be crippled’. Derived
from the graph F without the arms. Pictograph.” *liagw << *¥* /-, 2 derivates.

No 527. Z. #t, N\=7F, #E#E5]. “It means ‘to be attentive, diligent’.
Derived from tripled & graph. Read like Bj.” *tsjian. 2 derivates, 1 variant.

No 528. %, & : ANERHI, BT, BE: AWHEN, TETFEH, N
AW, “It means ‘not being docile, to come out suddenly’. The Yi (ching) says:
Suddenly is the way he is coming. The unfilial son suddenly comes out and is
not contained inside (any longer). Z is for %%. Derived from the — graph
turned upside down.” Ku wen graph ﬁ . ® that. 2 derivates, 2 variants.

No 529. #;, B, br. § ,® ,R , bo. 8 » &, 5,4 : #tthe +=H, EWH), A
s, HFT7W, BiNR, HREFR, “It means ‘to tie, to knot’ (par. def.) In the
twelfth month, the ten thousand things moving, at this occasion, one deals with
affairs. It represents the form of the hand. At proper time, to impose the ‘claw,
hand’. It also means ‘the time of lifting up the hand’ (to do business).” * hrnjagwx,
B * njagwx << ** snjagwx. 2 derivates.

No 530. £, @3 br.%’,é{ﬂ, %, & bo. % ﬁ,% : 8 (Tuan emends 5 or i)
, EABSE, XFHR, KEH, BREAE. -5, #HE (Tuan em. Fig or
EEE) R TtH. Ku wen %‘go “It means ‘to worm out (i. e. ‘slowly wriggle out’, or
‘seep up’). In the first month when the Yang particles, moving, leave the Yellow
Springs (the underground waters) and tend to rise and come out, the Yin elements
still remain strong. It represents how ‘as if covered by a roof’ it does not yet
get through but ‘worm like’ wiggles below.” * rin. {& * rjanx. The bo. form ?
is & * sthjidx, which can perhaps be tied in by comparing * rin << ** dzrin;
g rjianx << ** dzrj- and FE * sthj-. No derivates.

No 531 41,3 , br.9f ,3¢, bodb o E. ZASWEMMH, SEIFZW,
WM_ABKM, “It means ‘to cover’ (par. def.). In the second month, the ten
thousand things covering the earth come out. It represents the form of ‘opening

T}

(or) opened gates’. Therefore the second month constitutes the Heavenly Gate.
* mrogwx, B * magwh, * mok << ** 'm-, hm-. K9 * thin-man << ** t?mon. B[
** kman. No derivates.

No 532. [, f§ , ku wen [ , br.@ &R bo. | , &, : B, =ZABSE,
HEBRE, BRE, WE4. N2, bHEE, | B, K B, B, R&t, A=, =%
L5, “It means ‘to terrify, to shake’. In the third month, the Yang particles
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move, thunder and lightning shake up (viz. to warn) the people; it is time for
agricultural (work). The things all are coming alive. Derived from 2, and I;
the latter represents the (new, young) blades piercing through, and from | as
phonetic. The constellation, mansions, stars, are (= indicate) the times (set by)
Heaven. Derived from ., which is the ku wen form of F.” * djsn, | * hanx,
#E and & * tjian, -h (par. pun). 1 derivate. i

No 533. B, %, br. ¥, § bo.9, 9 1 Elithe WA, BEEH, RSEH,
R, kxE, WEEIE, &Y. “It means ‘to be finished, completed’. In the fourth
month, the Yang particles have already come out; Yin have already become hidden.
The ten thousand things being visible, achieve the beautiful patterns. Therefore B
‘the (curled up) foetus’ makes (a shape) like the snake (graph). Pictograph.” E.
* pjagx, * rogx < ** sgr-, sgrj-. 1 derivate B, 3 : FAth ‘to use’; earlier meanings
are probably ‘to form, develop (a foetus)’; comp. #f ‘beginning’ < ‘ancestral
mother’, 5 ‘womb’, J& ‘to melt, cast (bronze)’. [l * ragx. Kuei Fu comments:
By, & ‘brought to fruition’.

No 534. 54 , br.d , p bo.y , § 1§ the TH, BSFUB. BT
. “It means ‘to contravene, go against, oppose’. In the fifth month, the Yin
particles go against the Yang particles; covering the earth they come out. This has
the same semantic content as & (see no 536).” 4+ *ngag << ** sng-. 7 see no
507 ‘to cross, go across’. 1 derivate.

No 535. R, % , br.f , bo. @ , ¥ , ¥ 1 BRth, AHMIKE. EAARBRRK, &
AERIEEH, “It means ‘the tastes’ (par. def.). The sixth month makes the tastes
increase; according to the five elements, a tree becomes old at the (time)
corresponding to 7. It represents a tree having doubled its branches and twigs.”
* mjadh. No derivates.

No 536. Hi, ¥ , chou wen E’ , ku wen g y B % .5 , bo.%A , 7L L . LA

SR, BEEE, MNH, BRt. ELIAREESE, MEKW, “It means ‘spirit, divine’
(par. def.)) (Tuan thinks that this should be {#). In the seventh month, the Yin

particles forming (solid) bodies, expand and contract themselves. Derived from [
(two hands) meaning ‘to hold, take hold of one self’. The functionaries use the
time of afternoon snacks to hear the affairs; it means ‘to extend’ the morning
official business.” * sthjin, il * djin, {& * sthjin. The bo. graph was probably a
pictograph of ‘lightning’, reinterpreted as hands pulling or twisting (something).

3 derivates. 2 variants.

No 537. ®,d& , ku wenp , br.% y G, %,'bo.@ ,@ ,ﬁ ' B D ELtE, A ZRE

— 746 —



Qn the System of the Pu Shou ## in the Shuo-wen chieh-tzu FH=rfi=

HREE, SEXEZK, b, HXE, I3, REM, BEWEH, ¥ BRKM, Y
BA, — BIFf%t, “It means ‘to approach, go towards’. In the eighth month, the

millet has ripened and can be made into many times fermented wines. It resembles
the old form of F4; the ku wen graph dp is derived from Jp (see no 531).9f
constitutes the ‘spring gate’ (comp. K[ and F[Y * thjsn-man); the ten thousand
things already are coming out. g6 constitutes the Autumn Gate; the ten thousand
things already are entering. — is the representation of ‘barring a gate’.” *ragwx
< **sgr-; several par. puns: J *tsjogw, Z= * skjagx; @k * dzjagwh: ‘to approach
(the right level of fermentation)’. The bo. graph is simply a ‘wine vessel’; the
ku wen form has reduced it to the top and shoulders. 66 derivates, 8 variants,
6 later added characters.

No 538. f, (5 © #Ritho M, KLRRLE, BAKE, BEEH. “It means
‘to continue (aging or fermenting) the wine’. Derived from P§ and water half
visible on top (of the vessel). According to the ‘Ceremonials’ (Ritual Treatises)
there was a ‘Grand Wine (Official)’. It is the official in charge of the wine.”
* skjagwx. 1 derivate, 1 variant.

No 539. [, Ff, br. o bo. & , B @ Wthe LABSM, BWRHE, BT At
FAT, AR, BREK, MK&—. “It means ‘to annihilate, destroy’ (par. def.).
In the ninth month, the Yang particles are tiny (weak). When the ten thousand
things are completely made, the Yang forces downward enter into the earth. As
to the five elements: Earth is born at the sign [¥, flourishes at the time of the
sign XK. Derived from [X (see no 517) holding in itself a line —.” * sjat,
* mjat < ** Ymjat, hmj-, % * mjad << ** hmj- ?'mj-. No derivates.

No 540. Z,?,ku wen 73 br.g’;,;ﬁ ,—@,bo.j > T s EHE . +A
e, #EEE. NZ, =, X EF. —AB, —ALZ, N2, FETFEKZHH,
ENEH: ZEZEAH, A, 5XE, ZRK, BKMH, ZWLT, BH—H, “It
is ‘the root’. (Tuan comments: FSIBMN N ‘The Yang particles are rooted below’.)
In the tenth month, the weak Yang particles arise and have contact with the
flourishing Yin element. Derived from — (ku wen form of |). One human male,
one human female. Derived from Z, representing the form of a baby carried in
the bosom, making chortling noises. The Ch'un ch’iu commentary (i.e. T'so Chuan,
Hsiang, 30 y.) says: (The scribe Chao) said: the graph 3% has two lines (on top)
for the head and six lines (below) for the body. Z (is) the ku wen form for %.
The graph ¥ (also) constitutes ZX ‘pig’, as it is similar to ‘pig’. After the graph
%, ‘having given birth to offspring’, one again starts from the graph —.” In this
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line F and #B rhyme. 3% * gogx, ¥ * gagx, khogh. No derivates. Note: SW tries
to explain the twelve earthly branches in a system of correspondences with the
twelve months. At a certain time the twelve earthly branches have also been
brought in correspondence with the twelve cyclical animals. Many attempts have
been made to explain the two sets of cyclical characters as closed unified systems.
That the stems and the branches were from the beginning already one is by no
means sure. They may have originated independently. Even each system may have

integrated parts and elements that were of different origins.

FINAL COMMENTS AND CONCLUSIONS.

In these final remarks, we shall limit ourselves to some short comments on
three different questions: 1) Remarks on the pu shou system itself. 2) Remarks
on the SW analysis, definitions and explanations. 3) Remarks on the aptness of
the SW. pu shou sequence for the present time classifications of bronze and bones
graphs.

1. One of the siriking characteristics in the SW pu shou system is the
amount of pu shou graphs. that have no derivates at all, a fact which seems
to contradict the very notion of pu shou itself, and the number of pu shou graphs
that have only one derivate. That a number of the cyclical characters have no
derivates is easily explained, by the fact that the cyclical characters being
explained as a coherent system of graphs, which revealed a complex system of
signs that, in the concept of the SW author, embodied all the relationships
existing in the universe from the point of view of time (days, months, seasons,
etc.), space (directions and spaces), the human life and body, properties of things
(tastes, colours, substances, etc.); these signs could not be separated from each
other to list them under other already existing pu shou graphs. In the thought of
the SW author, the cyclical characters were a sort of philosophical summing up
of the whole universe as expressed by graphs and words, developed for that
purpose. If these graphs were taken as a whole, then whether they had derivates
or not, was of no importance any more. Yet, more than half of the cyclical
characters do have derivates: wu X, chen J&, ssu B, wu 4, ch’iu £ have each
one derivate; chi T and ch’ou T have two, and shen EE has three derivates; hsin
3£ has five, tzu F has fourteen, and finally you B has 66 derivates.

Aside from the cyclical characters, the pu shou graphs without derivates

amount to 23 cases. But it is the cases where the ru shou have only one derivate,
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that are proportionately most numerous. Out of the remaining 512 pu shou graphs,
we find 154 instances of pu shou that list only one derivate. As has been noted
in the course of the translations, many of these one derivate items were in fact
needed only as a link with the next pu shou in the whole sequence. The amount of

derivates in the other pu shou are summarized here according to a crescendo order:

total of pu shou total of pu shou
derivates having that amount derivates having that amount
2 99 29, 30 0
3 58 31 2 (nos. 131, 439)
4 28 32 0
5 24 33 2 (nos. 108, 279)
6 10 34 0
7 9 35 1 (no. 257)
8 7 36 2 (nos. 34, 384)
9 6 37 1 (no. 334)
10 1 (no. 75) 38 2 (nos. 109, 142)
11 3 39 2 (nos. 372, 488)
12 6 ) 40-2 0
13 27 43 1 (no. 38)
14 6 ‘ 44 1 (no. 318)
15 1 (no. 201) 45 1 (no. 19)
16 4 46-7 0
17 1 (no. 389) 48 2 (nos. 353, 357)
18 2 (nos. 404, 459) 49 0
19 4 50 1 (no. 272)
20 1 (no. 185) 51 0
21 1 (no. 363) 52 1 (no. 350)
22 2 (nos. 234, 305) 53-5 0
23 0 56 2 (nos. 70, 438)
24 4 57 0
.25 3 58 1 (no. 228)
26 2 (nos. 6, 463) 59-60 0
27 1 (no. 76) : 61 3
28 1 (no. 484) 62 1 (no. 3)
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derivates

63

64

65

66

67-8

69

70

71-5

76

77-81

82

83

84

85

86

87-90

91

92

93-7

98

99-100
101
102
103-10
111
112
113

total of pu shau
having that amount

0

O e O m o O km O ok = hm O e O e = O = O

—
=)}

O = = O =

(no.

(no.

(no.

(no.
(no.
(no.
(no.
(no.

(no.

(no.

(no.

(no.

(no.

(no.

(no.

(no.

The plan of the SW
shou graphs as much as possible while increasing the number of derivates. Amount

320)

537)

231)
269)

92)
377)
40)
26)

253)

500)
324)

448)

274)
424)

382)
99)

derivates
114

115

116

117
118-29
130
131-8
139
140-2
143

144
145-79
180
181-236
237
238-43
244
245-6
247
248-61
262
263-419
420
421-44
445
446-60
467

total of pu shou
having that amount
1 (no. 370)
2 (nos. 119, 300)
(no. 33)
(no. 480)

(no. 135)

(no. 143)
(no. 287)

(no. 22)

0

1

0

1

0

1

0

1

1

0

1

0

1 (no. 443)
0

1 (no. 56)
0

1 (no. 467)
0

1 (no. 408)
0

1 (no. 443)
0

1 (no. 12)
0
1

(no. 410)

author was certainly not to reduce the number of pu

and sequence of derivates are two factors that have no visible relationship. It

seems that the author’s intent was to place each graph in a sequence of pu shou

which would display a most natural and easily apparent connection between each

— 750 —



On the System of the Pu Shou {#{#% in the Shuo-wen chieh-tzu 3 fifs

preceding and following item. This connection is sometimes - clearly based on the
graphical structure and shape of each pu shou graph but often on the basis of
irregular forms, different from the hsiao chuan /N%% (small seal) graphs, such as
the ku wen and chou wen forms, even sometimes not on the basis of the preceding
pu shou but on one of its phonetic derivates (e. g. ] () H-). Sometimes the
connection is merely semantic, so that f. i. names of certain types of animals can
be put together; indeed, in certain cases, the connection is difficult to establish
or justify in a way that would be consonant with other recurrent instances, and
thus would show some general principle. There is, of course, always the question
as to what extent the original text and sequence of the SW have been preserved.

2. The SW analysis, definitions and explanations: The translations which
are presented of the SW texts concerning the pu shou and some of the derivates
can be taken as examples of the entire SW text in general. There is usually a
word to word or at least rather short definition of the meaning of the word
represented by each graph. We assume that this word to word definition is by
means of a word or a term close to the more common literary vocabulary of
Han time. Still there are exceptions. There is sometimes more than one definition,
introduced by —H or B{H and other formulas. The first definition is followed
by an analysis of the graph in terms of the pictograph or as a composite graph,
where different parts are separately indicated, specifying their particular role,
i. e. semantic determinative or phonetic determinative. For several cases, the SW
analysis and interpretation of the constitutive parts look far from convincing, often
far from clear as to what it really wants to say, and sometimes also, having
identified the graphic constitutive parts, they are explaining nothing. In other
cases, the SW proposed solution is plainly wrong; still it is worthwhile to follow
SW in its explorations. In many instances, a comparison with earlier graphic
forms may show how the SW graphs could be confused and interpreted in the
way it was done. For reason of space, only a selection of earlier forms have
been cited. Yet, it is not enough to dismiss the SW errors without further
attention, for it is important to know how the mistake could have arisen and in
what way it influenced the understanding of the Chinese writing. To go into
all the details of such SW “aberrances’ will demand more space and more
monographic research. This paper has mostly tried to convey what the SW does
say and what. insights it can provide. Often more than one theory is mentioned

in SW and, in a sometimes confused and imperfect way, those different opinions
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show us the various positive elements of information which SW tried to reconcile
with each other.

After the first one word or short formulaic definition, and the graphic
analysis, some explanatory text is added under the guise of quotes from true or
imaginary sources (f. i. Confucius’ statements culled from Han time apocryphal
works), but mostly from Classical works (Shu, Shih, Yi ching, Tso chuan etc.);
though these quotes have been carefully examined by the commentators, sometimes
they may add to .the difficulty of meaning and interpretation. (F. i. no 33 &£.)
All pervasive in the SW text, from the plain, simple definitions to the explanatory
lines, is the paronomastic pun and the paronomastic definition. They are ways
by which the SW at the same time suggests pronunciations, slightly different
from, but still similar, or identical with the normal accepted pronunciation known
through rhyme dictionaries. They hint at etymologies, vaguely perceived by the
Han time scholars, in the same way as a graph analysis may, by means of
graphic elements, thought to contribute both to meaning and sound, indicate one
element as etymom'é. The problem of the paronomastic definitions is its attractive
aspect and explanatory power, but at the same time, of course, it is fraught
with danger, leading to false conclusions. There are however in the SW curious
wordings in the definition texts (such as for the graph J&), which either need
thorough going emendations, not just on the basis that ‘some wordings do not make
sense (i. e. to us now)’ but on valid critical comparative text studies, or which
need to be kept, taken at face value and explained in some way, like the parono-
mastic puns. The SW author shows a keen awareness of various pronunciations
for a given graph, distinguished either as one being more archaic, the other more
common, others distinguished as reflecting different dialect words. This alone is
already fair warning that SW when not doing the obvious, such as failing to
analyze % as PAJT with £ as phonetic, it still is defining it like the other
words for ‘writing brush’ as a dialect word. This and the Shih ming text ZE3th
should be considered together; it may indeed suggest a pronunciation of a word,
otherwise not directly attested elsewhere. In view of this, we can not a priori
disregard certain attempts at etymologizing by referring to similarly pronounced
graphs or parts of graphs.

Among the pu shou graphs, some have been suspected as having never existed
and merely extracted ad hoc. One of the reasons, of course, is that such simple

graphic entities, so far have not been found in earlier writing sources, such as
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bronze texts or bone inscriptions, or that they have been identified in earlier
sources without sufficient evidence. There is no doubt that in the mind of the
SW author such graphs did exist, did have a well definable meaning and a
definite pronuciation. These assumptions of SW should not be dismissed out of
hand. If earlier incriptions do not distinguish reversed forms of the same graph
(torv, § or},> ) as being mere variants, SW still may assign to them different
meanings and pronunciations, using one variant as standing for the new word. We
can not a priori draw the conclusion that such a word did not exist, because
prior sources do not attest it. If the word existed, SW and for that matter, other
sources and authorities before SW may have preempted one of the existing
variant graphs to represent it. Conversely, though # and £» show the same
graphical representation, yet have different readings, it could be no more than a
late survival of an instance of the polyphonic valence of one single sign.

3. The aptness of the SW pu shou system. As the sequence of the 540 pu
shou is known to us now, and in spite of the efforts of Chinese scholars to
elucidate the less convincing links, one can not escape the impression of a system
with many weak links in the whole concatenation of graphs. Often the impression
is that of a randomly resorting to glyphic extraction “or forcing pure external
graphic similarities of later forms without consideration of meanings and conversely
forcing mere semantic connections of tenuous nature, this time also without
consideration of graphic similarity. These various steps are as if taken on the
spot and just ad hoc, not thinking what or where the next dead end would be.
On the other hand, the SW author indirectly expresses a strong conviction that in
writing, the graphic structure and composition, meaning and sound of the word
represented and the internal relations between words, cognates and the whole
gradation and shadings of semantic connections and relations, constitute one
coherent system. In that sense the ideal set by SW ‘can not be abandoned but
should be painstakingly and slowly corrected, ‘readapted as our materials increase

and our understanding becomes more and more detailed and insightful.
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